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THE RESIDENTS GO UNDERGROUND 


A mole is a furry dlind animal that lives underground. A 
mole is also a racist remark aimed at a culture whose 
entire existence revolves around hole-working. 

And the latter is the subject of The Residents’ latest 
audio masterpiece, MARK OF THE MOLE. The disc follows, 
musically, the plight of the Hole-Workers as nature drives 
them from their own land and primitive ways into the 
clutches of high-tech society. 

MARK OF THE MOLE is a brilliant allegory of today’s ex- 
perimental artist. And The Residents once again prove to 
be an unignorable force. 
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Send $9.00 to Mail Order, RALPH RECORDS, 444 Grove St., San Francisco, CA 94102. Offer good in USA only. 
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INDUSTRIAL, AMBIENT, 
HARDCORE, POP, EXPERIMENTAL, HOMEMADE, POLKA INDEPENDENT MUSIC CONTACTS FOR U.S. & OVERSEAS 


Holiday greetings to all! In real time it’s almost Hal- 
loween, but I’ll assume you're living in the future. 


Cover drawing of J.B. Hutto by Tim Braun, 826 NE 
59th, Seattle, WA 98105. Hutto is a Chicago slide 
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Dear OP Magazine People, 

Greetings from Cleveland! I’d like to take the op- 
portunity to praise your efforts, your enthusiasm and 
your magazine. You guys are like a dream come true 
for the alternate music scene. 1 can’t tell you how 
much | appreciated receiving the E and F issues, so | 
figured the least | could do is subscribe. 


| was really surprised to see an article on the Clevo 
scene if the F issue. What surprised me even more 
were the inaccuracies and omissions. The writers sound 
as if they haven't been inside the city limits in the 
last three years. No offense intended to anyone, but 
\'d like to set things straight and up-to-date 
(Aug. 27 -Ed.) 


First of all, with the exception of Alex Bevan, who is 
alive and well with a new four-piece band and record 
~ (1131 State Rt. 43, Suffield, OH 44260), and the 
Clocks, none of the groups mentioned in the article 
‘are in. existence anymore. Also, Drome Records, 
Mustard Records, Hearthan Records are all out of 
business. The current new rock scene is dominated by 
the following bands: 1. The Generators 4 pc pop-funk, 
winners of WMMS recording contest. One single. Very 
good live, very popular locally. 2. Lucky Pierre 4 pc. 
lve seen them reviewed in your pages, so you must 
know about them already. (never heard them -Ed.) 
3. The Wild Giraffes 4 pc R&R. Several singles on 
Neck Records, a new album and record deal with 
Agora Generic Records, POB 21024, Cleveland, 44121. 
4. The Killers 5 pc, formerly Insanity & the Killers. 
Since this is our company’s bread and butter Ill just 
include press kit and new single (reviewed in Steve 
Peters singles column -Fd.). 5. The Adults 5 pc. Loud 
~ and fast post-punk music. ‘Also of note are Berlin West 
2pc, neo-Nazi cabaret, and Flexi Digit Apc, techno- 
pop, a new band on the rise. 


| would be happy to exchange info with regards to the 
club scene with bands interested in playing Cleveland. 
The Insect Surfers were here recently and on the basis 
of the review in the F issue 1 caught the act. Although 
their record was real good, their live performance 
was uninspired. The Cleveland audience, used to a 
very high caliber of talent in local bands, was 
unimpressed. 

Sincerely, 

Jeff Bates 

Huh? Oh! Records 

Box 1950 W. Sprague Rd. 

Cleveland 44134 
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Hi John, 

Now I’m writing to tell you about Baltimore be- 
cause no one else has yet. 
BEST CLUBS : 

Marble Bar, Congress Hotel, 301 W. Franklin St., 
Baltimore 21201. Run by two members of the ever- 
reforming Alcoholics, this underground bar in once 
ritzy hotel has acts like Psychedelic Furs, Dead Boys, 
Polyrock; Local bands like the Reason, Katatonix, & 
Accused; & DC bands like Trufax, Insect Surfers, 
Slickee Boys, Root Boy Slim. That's only a few of the 
good bands. Recently, we (Reesa & Rooters) played 
there with The Rattlers from NYC. 


Cirard’s, 1001 Cathedral St., Baltimore 21201. piscé. 


experimenting with new wave, successfully so far. 
Booking mostly Marble Bar bands like The Catholics. 
RADIO STATIONS 

WJHU. Johns Hopkins University, Baltimore, MD 
21218 © 
WCVT Towson State University, Towson, MD 21204 
RECORD STORES 

Chick’s Legendary Records, 1619 Sulgrave Ave., 
Baltimore, MD 21209. Unusual stock of picture vinyls, 
independent labels, new and old stuff. 
BEST DEAL 

For local bands, the Dundalk Community College 
Video Studio, on the outskirts of town. 
NEWSPAPER 

The City Paper, 2612 N. Charles St., Baltimore 
21218. Bi-weekly comprehensive entertainment tab- 
loid. Reviews of local performances and records. 


Now, as for your persistent alphabet themes, Dear 


Editor, my heaviest “uv” from. Philly this month is 


Robert Hazzard and The Heroes, and | hope that satis- 


fies you. A real decent tape of one of his originals 
has been getting air-play on WMMR, and he’s seen at 
most of the regular hotspots in town. Also, Hidden 
Combo (King of Siam). . ‘look for a strange new re 
lease any day. Hooters, popular pop reggae band, 
single now available from PO Box 223, Bryn Mawr, 
PA 19010. 

Would like to hear from more Phila. area groups 
who have recently released recordings. 


—R. Laskey 

34.N. Maple St. 

Woodbury, NJ 08096 : 

Fditor’s note: Op would like to hear more from Balti- 
more and other cities where humans dwell. 


A BRIEF INTRODUCTION _ 
TO POLKA MUSIC by Wilkolak Jan 


1 used to think it was hard 
ums. Today it’s 
ecord store and 
finding good 


nd import alb 
4mon walking into a 
nding imports. But try 
polka records in the stores. It’s like trying 
to find blood. One can 
order them. It’s not that t 
couldn't be easily distributed by major 
polka labels. It’s just that store owners. 
don't believe there's a mar 
ably because polka music is $ 
the largest ignored types of fol 
It’s a real gusher of an alternative. Usual 
traditional instruments are accordion, 
concertina, trumpet, clarinet an 
The rhythm section of drums, 
bass guitar are present in most modern 
polka bands. As far as 
there are two basic types of polka music: 
the old Cleveland-style (i.e. Frank Yanko- 


’t even special 
hese records 


ket for it, prob- 
till one of 
k music. 


d fiddle. 
guitar & . 


\‘m_ concerned 


| would be interested in anyone’s opinion on the 
following: 


The “New Wave” show | do at a college station 
(WBWC) is called “Hard Rock and New Wave.” That's 
just what it is, a mixture of the punk side of new 
wave and commercial hard rock/heavy metal. 


This is just one of the shows we do featuring new 
wave, but the idea is based on education. In order to 
turn “non-believers” on to new music, | felt the best 
route to take was to mix it with the material they 
were used to. It is also an attempt to make new wave 
(real new wave!) an integral part of their musical life 
along with Nugent and Aerosmith. The concept is not 
to make the underexposed person make a sudden 
“about face,” but rather to help their rock & roll heart 
beat a little faster and grow. | began to think about 
the “casual” listener who might be ripe for “tuming 
on,” but not want to listen to 20. songs in a row that 
he/she is unfamiliar with. They would not. stick 
around long enough to these other shows to give new 
wave a fair chance. And a fair chance at exposure is 
something new wavers have been crying about since 
1976. 


The one show | do is about 4 50-50 mix of hard rock 
and new wave. However, there are problems. Requests 
for the more esoteric bands like Mars and Teenage 
Jesus and the Jerks are very low. And, unfortunately, 
lately we've had an upsurge in heavy metal requests. 
1 do the show with another guy who is more into the 
heavy metal din than the new wave, but luckily we 
have quality control at WBWC and he knows if he 
wants to be on this show, he’s got to laveeiose to a 
50-50 mix. However, he’s been asking®iie about the 
idea of splitting the 8-hour block ito first hard rock 
and heavy metal, and then just a program of new 
wave for the next half. My decision depends on how 
worthwhile the “educational’’ concept it —here’s 
where you come in—what do you think? Is this hard 
rock/new wave show worth it or full of it? 


Thank you, 

John Basalla 

35 Sprague Rd. 
Berea, OH 44017 


RECORD REVIEWS 


- Lenny Gomulka and the Chicago Push:A 
Twelve Pack of Polkas (Bel-Aire, 1740 
West 47th Street, Chicago, IL 60609). ° 
Gomulka, one-time member of Eddie 
Blazonczyk’s Versatones, comes out with 
this first album by the very youthful Chi- 
cago Push. Obviously the band were 
masters before they went into the studio 
because they have disc jockeys shaking 
their heads in awe. It's that great of a 
debut. Intermixing standards like “Pije 
Kuba” and originals (Whiskey. and Beer 
Oberek”) make for pure enerey and a 
surefooted future. In person they're 
equally as strong. Afterhours. you'll find 
them jamming in private rooms at Polka 
Festivals until dawn. Polish people love 
their music so much you don’t get invited 
to all-night parties, you get invited to all- 
night jam sessions. What troopers! —wj 


vic) and the electric modern Chicago-style 
(i.e. Eddie Blazonezyk). Most of the re- 
cording and practicing polka musicians on 
the scene are between the ages of nine- 
teen and thirty-five. A lot younger than 
aging rock artists like Mick Jagger or Bob 


Dylan. 


Hello John, 


I’m attempting to set up a communicative network. 
amongst premoters of independent music so that in- 
formation about touring artists can be made accessi- 
ble, which | hope would make concerts more feasible. 
Jeff Greinke 

712 S. Pugh St. 

State College, PA 16801 


Dear John, 
Phil 7 of the Rockin’ Clones didn’t mention he is co- 
owner of Champaign, Ill.’s largest record store. Per- 


haps this accounts for Phil’s optimism in the “G” issue 
letters (whether or not to put out 45s). By the way, 
the Clones really do rock. 
Brian Sanders 

KNPR 

Las Vegas, NV 89122 


Memo to OPerations 
Yeah, how do you get music out there? 

|: Writing the local top po: 
them when they play ee 


NC OUrAGING 


cassette tape for anyone else’s. 
responses. 

4. Sending reviews of indies to Take It!, DIY, NY 
Rocker. No luck, yet. 

5. Playing music for people (e.g. Suicide 
fans, th 


man’s Hermits 
n my wife’s home- 


: Screamin’ Jay 
(Peter Noone’s paren, 


Piccadilly Sq... 
403 N. Berkeley Bivd. 
Goldsboro, NC 27530 


university campus statiog 
York, 258 Vanier College 


Dear John, 
Greetings from loronto! OP & the LMN are lovely 
and necessary and a great thing. In fact, | am (with 
other people) working on a similar but local-scale 
project here. We are forming: an independent music 
alliance of sorts and | am editing its newsletter,‘ com- 
munication organ, the first iss 
jam-packed information and 


r, so far I’ve seen very 
in Canada. True, there may 


tion i in it amazes r 
little (if any) ab 


out time that what is should get 
about. In fact, to the best of my 
knowledge, Winnipeg and Vancouver both seem 
have relatively strong (new) music scenes workings 


e commercial industry) level, and 
things of interest happening i 
moment, no good independ 
radio stations exist in the area, other than 
: ecially CKRY, Radio 
University, 4700 Keele 
St.seownsview, Ontario, at which | am involved/have 


rshow, and Radio Varsity at the U. of Toronto). 


So: Sorkin together niaybe something can happen, 
some change for the better. | fully support Op and 
the LMN and.all people involved in all ot! it, and see 
Op as a resource and forum of great potential 
strength, i.e. to bring together all of us in the world 
working towards less blind acceptance of what is (in 
this case musically but also of a wider social n 
and more thoughtful re-consideration and hi 
creation towards what can be and w 

avoided. (Huhe-Ed.) : 


e in contact soon. 


27 Leland Av. 

Toronto, Ont. M8Z 2X6 CANADA 
Thanks a lot! Unfortunately, borders, 
the post office have succeeded in limiting my access 
to Canada and Canada’s access to Op — {SF 


POLKA MUSIC PUBLICATIONS 


istoms, and 


Dear OP; 

You paid a lot of lip servicé to your “G” issue being 

a “Girl” issue but frankly | am very disappointed. The 
talents, pursuits, and interests of girls\women in music 
were not really addressed at all. All | found on the 
subject was the usual reviews (which included some 
women musicians), a few lame _reriarks in your inter- 
views, and some very uninspig tographs of what 
appeared to be a w 

Women have 
movement lg) 
tape. [nes 


the independent music 
you heard your first basement 
s and early ‘70s women musicians 
jat the mainstream music industry was 
rested in them if they conformed to pre- 
ibed sex symbol or superstar images. In an effort to 
gain more control over their own medium, indepen- 
dent womens labels emerged (e.g. Olivia) and through 
the efforts of literally hundreds of women and men, 

the First National Wo ic Festival was organ-: 
ized in 1973. Since: : nen in music have come 
a long way ineg#ifiing respect as artists in their own 
right, rathe 
industry or the prevailing male value sys 
the first international womens 
Germany this year featured th 


: an opportunity to make a good magazine 
better. 

WON Chee 

National Q’s Music Festival Organizer 1974-1975 

We want writing & other work by and about women. 
As always, we are dependent on volunteer contribu- 
tions to make Op work. 5 —/SF 


Of 


Caught Liquid Liquid a couple times here in New York 
City —in a treebee. at Tompkins Square Park (East 
Village) one beautiful Sunday afternoon. Also paid 
$10 to see them at Chase Park (new club. .no, | hear 
it’s not a new club, just former discotheque in your 
basic Soho loft), und that night they convinced me. 
What a show! : Jim Finnigan who can't “really 
tell whether Liquid Liquid is great or merely good” — 

they hey’re young and inspired and 
ate. Yum. Yum. Love it!!! Heady 


Love, Kate 
PS [hate H’s 


: WHERE TO BUY POLKA RECORDS 


John Jaworski and the Keynotes: Songs of 
Little Poland Chicago Polkas LP-7102 
(Chicago Polkas, Box 7901, Chicago, 
60680). This album is one of them ageless 
miniature masterpieces. Jaworski takes a 
lot of the Polish folk songs from the 
World War | era and gives them personal 
hand-carved workouts, converting them 
into non sequitur swingers. The Polish 
lyrics add authenticity to the music’s 
haunting renditions of Tatra mountain 
region melodies. | recently saw the 
Cepelia Folk Company on their first 
American tour, and some of the songs 
were familiar thanks to this album and 
others who take on the same task of con- 
verting ethnic music. Danceable yes, but 
emotional and sincere as well. “Oj Lam W 
Rzeszowie” is about a young man who 
threatens to destroy his lover if she dares 
to marry another. Such novel tales place 
a high value on this album. The band can 
really rock on stage too. They have 
Whitey Starmach sluing the floor with 
loud rhythmic implements while Rusty 
Stworzyjanek beats the drums (I’ve seen 
him break five drum sticks in an hour and 
they weren’t even playing loud). They’re 
never short of rhythm or airy drama. —wj 


Marion Lush and the White Eagles: On 
the Road (Starr Record Company, Box 1, 
Florida, NY 10921) Lush, a big name in 
the polka industry, has been popular for 
years alongside giants such as Casey 
Siewierski, Jimmy Sturr and Eddie Blazon- 
czyk. Here with the new band, the White 
Eagles, his style is rougher, and has the up- 
tempo push and million dollar production 


of most Starr Records. The album has a_ 


thick underlayer of sound with blurts of 
soaring clarinet and classy drum work by 
Ted Byczek. The fluid instrumentation is 
so evenly distributed it often sounds like 
you're hearing it from four speakers. None 
of the solid production goes overboard. 
On “Godmother” the Polish lyrics are like 
a rocking lullaby in dance tempo. Each 
note is another step forward. Definitely as 
much for listening as for dancing. —wj 


The Polka News (Box 57, St. Charles, MI 
48655). Published twice a month. Features 
articles from all the major cities in the 
Midwest and Canada. Great pictures, con- 
cert/club dates, band updates. Excellently 
printed. They leave nothing out. 


Entertainment Bits (10870 Mississippi 
Blvd, Coon Rapids, MN 55433). Published 
bi-monthly by the Minnesota Ballroom 
Operators Association. Filled with pictures 
and facts. Informative articles on festivals 
and bands. Always a pleasure and has a 
sense of humor. 


Old Time Dance Party (Greg Zurawski c/o 
WXYQ, 500 Division Street, Stevens Point, 
WI 54481). The fine book that comes out 
every spring- a polka lovers drearn. Lists 
band addresses, booking agents, dances, 
albums, pictures. Attractive appearance. 


Polka Calendar (2604 Union S.E., Grand 
Rapids, MI 49507). A fourteen-page news- 
letter published every month. All the 
poop and more about Grand Rapids and 
Michigan. Michigan’s very active. It’s 
almost like the Rona Barrett of polkas. 


Polka Scene (Box 46401, Cleveland, OH 
44146). Covers national news. Out every 
month. 


Bel-Aire Records (1740 West 47th Street, 
Chicago, Illinois 60609). A major record 
distributor, Can be visited, and they also — 


_ honor mail orders. 


Polka Source (4045 Radford Avenue, 
Studio City, CA 91604). They have a nice 
catalog and their mail order service is — 
quick. They also carry a variety of other 
types of folk music. 


Kaminski’s Music House (1216 West 
Fulton, Grand Rapids, MI 49504). Visit or 
send for mail order information. They 
carry music equipment too. 


° ee 
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By Cheri Knight & Steve Peters 


Laurie Anderson is a composer and artist who does performances incorporating 


| slides, film, music, and speech. The speech part is probably what most people find 


the most endearing about her work. | once heard of her being compared to Lily 
Tomlin. That makes a certain amount of sense. What she does is talk about the 
most trite, boring things. ..the kind of things that happen to all of us, the kind of 
almost embarrassing situations which most of us tend to ignore... and she manages 
to make them really interesting. For instance: We meet Laurie in the park to do this 
interview. We say something clever, like “Isn’t it a beautiful day?”, and Laurie says 
“Yeah, this is the kind of day when all of the real estate agents are out taking pic- 
tures of property.” Well, maybe you had to be there, but | thought that was pretty 
. good. Oh yeah. ..she has a great single on 110 Records (110 Chambers St., NYC 
10007) that would probably be a top twenty hit if this country actually had the 
“progressive” radio market it likes to talk about. Her work can also be found on the 
Airwaves anthology on 110, and on several of the Dial-A-Poem records on GPS. —S.P. 


i SEB otc ae Ae EN nee So eit 
CK: | wanted to ask you about oral ection | was thinking that | have a friend w 
does performances where she uses puppets to tell old stories...You have these 
stories that are almost like little fables; and you have all these other elements that 
you bring in. . .| just wondered if you saw yourself that way at all... 

” 
LA: Yeah...The thing about the way I’ve been working lately is that | don’t write 
stuff down when I’m working on it. | mean, later | do, when | figure out exactly how 
! want to say it. But | work it out by talking rather than thinking about how a story 
should be told, or how a story should be written and then trying to read it. See, you 
can really feel reading rhythms, and you can feel talking rhythms, and they’re real 
different. | used to work in sort of the opposite way... .I’m trying to make the dis- 
tinction between, like, getting a letter from a friend, and you know. ..there’s so 
much of a:formula-to writing, and you can’t always really tell very much from a let- 
ter. But if the friend calls you up and says almost the same things. ..“Hi, how are 
you, what’s going on”. you can tell immediately a lot of other things about how 
that person is feeling, because the tone of voice is added, and there’s a whole way 
of pausing that can never make it onto paper, except maybe “dot dot dot.” 


SP: When you're working on things and talking them through, do you talk to other 
people and just try them out in regular conversations? 


LA: Yeah, sometimes, or | talk to myself a lot. I’ve found a good way to talk on the 
street. You just carry a little paper bag and talk into that, and no one really knows 
that you're talking to yourself. 


CK: | like that part in the piece (she has been performing parts of “The United 
States”) where you're talking about being in France and speaking French, but not 
really knowing French, so no one could understand you except the babies. That has 
a lot to do with tone of voice and inflections. .. : 


LA: Sure, talking to babies is totally tone of voice. It’s like (sweet little voice), | hate 
you, you little tiny monster...and they'll just cuddle right up to you. 


SP: Like little dogs... 


CK: Exactly, like most any animal. Another thing... There must have been story- 
tellers, really good storytellers at one point who sort of originated these fables, and 
people said, “Wow, what a neat story,” and then they'd carry them on. | was think- 
ing that it will be interesting to see if someone carries on something of yours like 
that. Not in the same way, maybe, but it must start with something like what 
you're doing. 


LA: I’m much more interested in rumor than fact, and how things get distorted over 
several tellings. If | have a choice of using an interesting perception of something, 
in other words, someone’s version of it, or | can look up the real facts, | often 
choose not to look up the facts. | don’t feel any compulsion to check out my 
material to make sure that it’s factually accurate. I’m not a historian at all, I’m 
much more of a rumor monger. 

SP: And if you make those things into a record it almost becomes oral tradition in 
that some day people are going to hear those things and pick up that that’s a kind 
of layperson’s perception of what was going on in the country, say, if you’re doing 


pieces about the United States. 


LA: | don’t feel for a moment that it’s less valid than fact. | give myself complete 
license in that. ne 


Judith Kleinman 


SP: That rumor factor may make it closer to reality too, just because | think so few 
people really do know the facts. | mean, we'll probably never know exactly what’s 
going on, no matter what the press tells us. This way, it’s more like “folk news.” 

LA: It’s true. Hearsay... 


CK: | noticed that you had the Asteroids video game projected on the slides at one 
time in the piece... 


LA: Asteroids is a great game! The one with the man in the maze is really nice too. | 
can’t remember the name of it. 


SP: Oh, Pac Man? Is it the little guy that eats everything as it goes through a maze? 


LA: He has a gun. It’s a different one, but it’s the same maze idea with this little 
man walking, and he gets threatened at every turn... 


ego | think I’ve played that, but | can’t remember. the name of it either. 


LA: And the voice is a continuous thing. As you walk by it says (robot voice), “Coin- 
detected - in - pocket... .,” and you're just going “Where in the fuck did that come 


from?” 


CK: There’s another one where you have a chance to either shoot some guys or 
escape, and if you escape it goes “Fight - like - a-man...” 


SP: Those machines are pretty intimidating. | think someone out there has-a weird 
sense of humor. 


CK: It seems like you have a Jot of stuff to carry around. Projectors and all that... 


LA: | don’t have any of that kind of stuff. That’s the stuff that you hope the place 
has. It’s like, “Remember that sound system you were supposed to have?” : 


SP: Do you perform outside like this much? 


LA: | did some for a couple of weeks in Italy and the concerts were all outdoors, 
and it’s really fun. 


SP: Did you have to learn to “talk” Italian for that? 


LA: | do the performance in German, French, and Italian, because the words are just 
real important. | used to do the simultaneous translations written, but that doesn’t 
mean the same thing. Even though my accents...well, my German accent is 
abysmal, my French is pretty good, and Italian is fair. So | can get by with it. It’s 
real important to me to spend a lot of time doing translations. Actually, the last few 
weeks | was in Germany and Italy, and. ..well, last night, even just setting un. it 
was just so much more fun doing it with Americans. There’s all this built-in under- 
standing, all this lingo that’s already there, you don’t have to struggle with it, and 
people are drinking Coke, and it’s fun. .. 


CK: So you can do your own translations? 


LA: Well, | do the translations first and then | have two other people work on them. 
One is a German who speaks only High German. . .well, good English, but he’s really 
German. The other is an American but she speaks very good German. Sometimes | 
get these translations of my own mistakes where the translators will say, “It’s wrong, 
but it’s very interesting.” | like that sense of, like, bungling. Sometimes you have to 
do a real round-about translation if you don’t know the language well enough, and 
you can get to some sort of essential things that way, too, about objects. . .words 
that you just take for granted in English, that suddenly you start thinking about and 
it’s really bizarre. 


CK: Do you find it hard. to sing vowel sounds in German or French? 


LA:| find that German is the easiest language to sing in, because even though the 
words are this long, it’s a digital situation and you can rearrange those parts. In 
Italian or French, those sentences already have a melody. So, since a lot of my — 
music is real digital, German works the best. ..Mostly because of the way the word 
is broken down. The syntax for me in German is very hard... You have a whole 
string of nouns and then later, at the end of the sentence you find the verb and you 
find out what happens to all those nouns. But you're just piling up this big stack of 
objects, and then you have the activator at the end, which is weird. It’s kind of 
inconcrete, and | like that. 


SP: What happens if you go to Japan? 
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LA: I’m gonna go in the spring, and | don’t know what's going to happen! 


SP: It'll be like Cheap Trick.. All these Japanese people screaming and cheering 
and they won’t understand.a word you're saying. 


LA: | know... .I’m not sure what I'll do about that. 


CK: They say that the Japanese love anything American, they just eat it up. It seems 
that European audiences are much more receptive to new music than they are 
here, too. = : 


LAw{t’s also a lot easier to work there: The easiest country to work in is Germany, 
because there’s a much wider audience, and they have a good conception of music, 
and the United States is just really an AM pop culture. . . 


SP: Their radio has helped a lot too... 


A: Yeah,..very..sophisticated, ideaxof. t radio. is, and TV 
schlock, and radio and TV in this country are schlock. So 
hear other things, it’s either college stations or some kind of oddball station, but it’s 
not mainstream. | get chances to do things in Germany and Europe that | would 
never get a chance to do here. For example, I’m writing an orchestra piece that’s 
going to be performed by the Stuttgart Opera Orchestra... And when you get there, 
you do radio or TV things for the concert, and then the concerts themselves are 
beautifully run. Everything works! They care about music, and they care about 


presenting it, they're incredibly generous to Americans, and a lot of people come. 


This is nice, this music here in the park today (some fusion group). It’s a nice sunny 
day, and it’s sunny music, and it’s great that people can come to the park and listen 
to that. But | think there’s much. more room in terms of sponsoring other kinds of 
things. That's why I’m really happy to do this thing here tonight. It’s free, which | 
really like. . Some artists have objections to that. They figure we pay twenty dollars 
sometimes for a soccer game, and if you give people art for free they’re going to 
value it less. | feel strongly that artists should be paid, like people pay for a sports 
event. In many ways it’s the same kind of situation. But at the same time, | think it’s 
just great that this is for free. It means that people walking across the park, who 
would never set foot in that museum over there, are gonna maybe sit down, and 
Ill get a chance to play for those people, which is wonderful. - 


SP: And it’s not like you're doing real heavy music with lots of real ugly noises. 
CK: Yeah, it doesn’t seem particularly offensive. 


LA: That's true, but I’m also relieved to know that it does offend a lot of people. I’m 
not real happy with the idea of just being a total crowd-pleaser. To me, that's 
horrifying. The best concert that | ever did was a few months ago in San Diego... 
Everything worked perfectly. The images were real bright and beautiful. . . there was 

| not one technical mistake. In my opinion it was perfect. Got the worst reviews, from 
one who is the opera and classical reviewer around there. And he wrote one of the 

/ most intelligent things I’ve ever read.. .not a stupid guy, he’s incredibly smart... 
entitled “The United States of Horrors.” He laid it on the line too, and was real fair 

| about what he liked and didn’t like. And what he liked was Mozart for its humanity 
and melody and sense of distinction, and what he didn’t like was Godard and Artaud. 
Artaud happens to be one of my heroes, and he quoted a lengthy passage from 
Artaud about the theater of the future, in which a light would transmute into sound 
and...Well, he ended this piece by saying that “Artaud’s idea of the future is here, 
and | can’t stand it.” It was either the best review I’ve ever gotten, or the worst. 


The politics involved in the work are quite offensive to some people, too. And as 
this country is sort of... .1 like this atmosphere right now. It reminds me of what the 
‘e0s came out of, that there has to be some kind of...1 just feel real happy to be 
someone who is around doing this kind of thing. It’s hard for me to understand why 
more artists aren’t more interested in politics or put that directly into their work. | 
mean...Not everything has to have politics impinging on it, and also, art is not a 
good carrier of political ideas in many ways. | was on a panel for art and politics a 
little while ago, and a lot of feminists were saying, you know, our ideas should be 
directly in the work as really the basis of a lot of the work. But my feeling about 
that is that those ideas, those feminist ideas, are beautiful enough already. They 
don’t have to be dressed up as art and put out that way, they stand on their own. 
But on the other hand, | dori‘t feel the compulsion to leave all those ideas at the 
door when | work. | can’t, because they’re too much a part of what I think about. .. 
My own position is that first | feel my identity as an artist, and second, probably as 
some sort of 20th century person connected to ideas that are going on now, and 
third, as a woman. So second is almost a kind of citizenship in a technological 
situation. | mean, | feel not just a need, but a responsibility to use what's around... 
' because you're just working in your own time. ... 
Since this interview, Anderson has signed with Warner Brothers. Her independent 
records are still available. —Ed. 2 


t's really not | 
a chance to | 


Anderson/Burroughs/Giorno: You're the 
Guy | Want to Share My Money With 
(Giorno Poetgy Systems, 222 Bowery, NYC 
10012) I’ve decided to treat this three- 


some like regular people. Side 1, Ander 


"son: a bright, funny synthesizer/sax piece 


starts things off, sounds like a good pro- 
gressive European band. Then comes just 
some guy (really) reading a story about a 
family ceremony interrupted by tigers as 
horses clomp and whinny in the back- 
ground. From United States Parts | & II: 
Wharton Tiers plays very nice electron- 
ically-processed drum for 30 seconds, 
followed by a slow rhythmic piece where 
| find Anderson’s voice too annoyingly 
processed to concentrate on. It ends with 
an instrumental, same style rhythm, for 
farfisa, handclaps, violin, and marimba. | 
start playing along. If you’ve never heard 
Giorno, you owe it to yourself. He works 
with social terror. “! Don’t Need It, | 
Don’t Want It, & You Cheated Me Out 
of It” is typically disgusting, a wonderfully 
cogent tirade. “Completely Attached to 
Delusion” is work, sex, New York, and 
drugs, completely debilitating. I'll skip on 
to William Burroughs and Side 3. If 
you’ve never heard him read, you owe it 
to yourself. Very droll. Teaches you how 
to read his books. The way he’s putting 
out records vou won’t even have to. Side 
4 is a skimmer’s delight. Who you get 
depends on how the needle lands. The 
Anderson has three short pieces: violin, 
caustic electronics, drums, and dog barks. 
Finally funk that sounds new. Old wacky 


TV music, deadpan story, very nice, more 


drumming, and | hear Giorno yelling from 
the next theater. Ah, wilderness! — JSF 


Charles Bukowski Reads His Poetry 
(Takoma) Big Bad poet Bukowski doesn’t 
simply read his poetry—he growls, groans 
belches, yells and mumbles. The result is 
oddly exhilarating. The poems chosen are 
vintage Bukowski: scenes from life at the 
bottom. No one writing today gives as 
much of the flavor of skid row as 
Bukowski. Yet, he writes as a wise and 
witty survivor of the worst the bottom 
side of the American dream offers. A 
lovely (though crazed) testament. Be fore- 
warned, however, that the recording 
quality is abysmal. Sounds like it was 
captured in a large lecture hall using a 
wire recorder. And no texts are included. 
The interested listener will find a number 
of the poems in Bukowski’s Mockingbird 
Wish Me Luck. Play it at a party for your 
friends who hate poetry. It'll make them 
sit up and take notice. Bukowski’s corro- 
sive voice could penetrate the walls of 
the Pentagon. — Norman Weinstein 
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| should write for a catalogue if there is 


frida Assoc. (Route 1, PO Box 240, 
Canton, TX 75103) Apparently this label 
has only four albums available, but 1 
could be wrong, so those interested 


one. Most of the music they present 
seems to fall into two general categories: 
Really interesting and innovative elec- 
tronic music, and dry, academic chamber 
music a la CRI/ASUC. Also of note is the 
label’s regional approach (all Texans), 
their use of low-budget but beautiful and 
informative packaging and thigh quality 
pressings. : 


Texas Music (Irida 0026) This sampler is a 
good place to start. Side one features 
“Lattice,” a piece for solo piano by Jerry 
Hunt (whose solo album is reviewed in 
the ‘H’ section of this issue). Long and 
just as perplexing as the liner notes that 
go with it...some might call this “diffi- 
cult music.” It is, but don’t let that scare 
you from seeking out its better moments. 
Side two starts with Phillip Krumm’s 
“Sound Machine,” a beautiful steady-state 
work for electronically altered acoustic 
sounds. It sounds like it has been going} 
on forever and makes you wish it would 
never end...especially when you get to 
the next piece. ASUC time. Jerry Willing- 
ham’‘s “T’Chu” is interesting for its 
rhythmic ideas, but beyond that sounds 
like more University chamber music. 


Larry Austin: Hybrid Musics (Irida 0022) 
These four pieces all deal with live 
acoustic instruments performing with elec- 
tronic sounds on tape—a genre unto itself 
which hasn’t changed much in the last 25 
years. His “Second Fantasy on Ives’ 
Universe Symphony” has moments of real 
insight, and “Quadrants: Event/complex 
No. 1”, for winds and tape, is downright 
apocalyptic...makes you want to hide 
under the sofa. Heavy stuff, lots of drama. 


James Fulkerson: Works (Irida 0017) 
Fulkerson is. a trombonist, so naturally 
these pieces (except a suite for salo. cello) 
all deal with extended trombone ideas. . . 
Electronic processing, different mouth- 
pieces, tape delay, multi tracking, etc. 
This is ok, but | prefer Stuart Dempster’s 
sense of humor. Something these records 
all share: They are very, very serious. 
Something they lack: Adventure .and risk. 
Still, there is an audience for such things, 
and some people (like the NEA) still con- 
sider this New Music. These records are 
just as good as all those CRI albums, and 
they‘re by people most of us have never 
heard of, so don’t be shy. _—Steve Peters; 
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On Record (C.C.G./C.A.G.E.,. Box 20166, 


Cincinnati, OH 45220, dist. by NMDS) 


Anthology of new music and related stuff. 


One side is by four members of the Cin- 


cinnati Composers Guild, and is your basic 
almost-academic new chamber music. 
How Henry Gwiazda’s piece for solo elec- 
tric guitar manages to fit that description, 
{ll never know, but it does. My favorite 
here is Martin Sweidel’s prepared guitar 
piece, though it too it pretty academic 
(what, he doesn’t improvise?...) The 
_ other side is by members of the Cincinnati 
Artists’ Group Effort. Most of this side 


could be called text/sound music, with— 


the exception of two electro-pop (?) songs. 
Standouts are Jan Harrison’s “Animal 
Tongue,” a cute bit of babbling along the 
lines of La Barbara/Monk, and Thom 
Middlebrook’s personally appropriate 
“Five Guidelines for an Emotional Break- 
down.” All in all, a pretty interesting and 
diverse presentation of artsy activity in 
Cincinnati. : —S.P. 


John Bischoff, Frankie Mann, Paul 
DeMarinis, Phil Harmonic, Maggie Payne, 
“Blue” Gene Tyranny: Lovely Little 
Records (Lovely Music/Vital Records, 325 
Spring St., NYC 10013). Imagine—a_ six- 
record box set anyone can afford!! These 
7” well-recorded 33 rpms are a rare treat 
for the low budget new music enthusi- 
ast—a record representing each of six 
different artists associated with the Center 
for Contemporary Musi¢ at Mills College, 
Oakland, CA. Most of these works are of 
a highly technical computer/electronic 


oriented nature, but remain. highly. listen- _ 


able in spite of the extent of conception. 
|’ especially enjoyed John Bischoff’s 


“Silhouette” (superimposed recordings of — 


his auto driving the same square block in 
San Fran 4 times), Frankie Mann’s “How 
To Be Very, Very Popular (Excerpt) (well 
edited/electronically altered impressions 
of personal audio letters combined with 
ideas from TV Guide), and “Blue” Gene 
Tyranny’s touching portrait of Harvey 
Milk, San Francisco's pro-gay city legisla- 
tor who was assassinated in 1979. Music 
for all occasions and tastes. 

: — Michael Fitzgibbon 
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Derek Bailey: Domestic and Public Pieces 
—Solo Guitar Improvisations 1975-6 
(Quark, PO Box 213, Princeton Junction, 
NJ 08550). Listen to this record carefully — 
the beauty of self-expressed solo guitar 
improvisation has never been as fresh, 
Similar to his work on Lot 74: Solo 
Improvisations (Incus Records, 87 Third. 
Cross Rd., Twickenham, Middx., England), 
he adds a flavoring of Duchampish humor 
and British spirit into the wide variety of 
live and studio works on this album. 
Derek freely twists through harmonics, 
chord clusters, and unguitarlike sounds in 
his easily recognizable style without any 
serious guitar alterations or preparations, 
unlike his contemporaries F. Frith, E. 
Chadbourne, H. Kaiser, etc. “Queue” and 
“Cue” incorporate unusual depth and feel- 
ing into this often expressionless medium, 
while “Seventh” and “Kew’ maintain the 
high level of intensity associated with 
free-form. This music is without grey areas 
or compromise, and the first listening can 
be a bit difficult. However, this album is a 
place to begin if you're not familiar with 
‘tthe world of free-form guitar, and an 


excellent one to acquire if you're im- . 


mersed in ‘it. — Michael Fitzgibbon 


_the multifaceted. Toshi explores the pos 
“bilities of extended voice. Som anne 


CLASSICAL, EXPERIMENTAL, ELECTRONIC 


Conlon Nancarrow: Complete Studies for 
Player Piano, Vol 3 (1750 Arch, 1750 Arch 
St., Berkeley, CA 94709) If you got volume 
one, then you no doubt had to go out and 
buy volume two, and you'd better get 
your money ready once again. This music 
is an audio narcotic, and 1750 Arch seems 
prepared to offer us an infinite supply. 
There is nothing that sounds like the 
music of Conlon Nancarrow! Just think 
about the possibilities of the player piano 
for a second. . .lots of them, huh? Nancar- 
row knows them well, and what he does 
with them will blow your tiny mind. He 
mixes world music, blues, boogie-woogie 
and ragtime, and the European classical 
tradition and comes up with music that is 
polyrhythmic, polytonal, polymeteric, and 
poly-just about everything. Not only that, 
but it’s fun, too. Even people who don’t 
particularly like. it can’t help but giggle. 
This. volume includes such delights as the 
infamous Canon X (Study #21) and what 


seems to be everyone’s favorite, the 


boogie-filled Study #25, which makes 
ample use of those hyper-space glissandos 
and arpeggios (175 notes per second) that 
have become one of Nancarrow’s trade- 
marks. Everyone should hear this music 
whether they like it or not. —S.P. 


Toshi Tsuchitori: Breath (D.Y.M. dist. by 
NMDS, 500 Broadway, NYC 10012) | once 
saw this in the jazz section of a big record 
store. I’ve seen stranger things in jazz sec- 
tions (like Meredith Monk) so | guess it 
figures. People have a tough time categor- 
izing this sort of thing, myself included. 
That’s great for the artist, assuming that’s 
what they want, but not so good for any- 
one who would seek it out. On this album 


mes | 
literally extended by singing through a 
bamboo flute. Other times he makes un- 
earthly sounds alone or with aceémpani- 
ment of one instrument (cello, harmon- 
ium). Much of this is similar to the high- 
pitched nasal warbling of Julia Heyward. 
Now cross that with Buddhist chanting 
and you'll have a good idea of what to 
suspect. Definitely not jazz. Good luck 
finding it in a store. —S. Peters 


Toshi Tsuchitori: Ajagara: Solo Drums 
(D.Y.M., dist. by NMDS) Not often am | 
dazzled by technique, but this man 
exudes rhythm. The piece in which he 
plays as part of an African drum ensemble 
(recorded in Nigeria) provides the most 
apt metaphor for the four solo drum 
excerpts that comprise the rest of the 
album: Tsuchitori plays like a drum 
ensemble, by himself. The totality of his 
sound is amazing. In the solo pieces, 
which are improvised, | hear both an 
advanced polyrhythmic understanding and 
a sophisticated sense of drum melody and 


_ harmony. | place Tsuchitori in the “total 


drummer’ league with people like Ed 
Blackwell, Jerome Cooper, and Dennis 
Charles: all four of these guys share an 
ability to make the drums sound so 
beautiful and complete that additional 
instruments can seem superfluous. (In 
fact, Tsuchitori’s style is so full that I’m 
curious as to where other instruments 
would find room). This is one of those 
rare recordings that is accessible (because 
of the power and the beauty of the 
drums), yet big enough to live in., You'll 
hear different connections each time you 
listen, and you'll be startled to think that 
the logic you hear is improvised. 

— George Romansic 
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Gardener Jencks: Selected Works for 
Piano 1942-1980, Marcia Mikulak, piano 
(1750 ‘Arch Records, 1750 Arch St., 
Berkeley, CA 94709) With this album of 
works by Gardener Jencks, Marcia Mikulak 
and 1750 Arch have made yet another 
astounding discovery. Jencks’ work is 
almost entirely unpublished and unper- 
formed. His name appears in none of the 
standard reference works on contemporary 
music. He writes only piano music, and 
he writes for piano like no one else, com- 
bining almost the sensibility of Chopin 
with the aesthetics of Anton Webern. 


Four compositions are recorded here; 
two sonatas written in the 1940s, and two 


short pieces from 1968 and 1980. None of. 
is very fast or in any way — 
flashy, but it is all pianistic in the best 


sense. The performer must concentrate on 
effects of feeling brought about by minute 
turns of rhythm, tempo, dynamics and 
tone quality. Of his short pieces, Jencks 
writes “| had become aware of the ex- 
treme speed and short duration of certain 
emotions —so instead of thirty measures 
of music, one or two measures could refer 
to very powerful experiences. This led me 
to a compression of statement in my 
music with the result that changes of 
metronome markings.and expression mark- 
ings might occur extremely frequently, 


~ sometimes from measure to measure.” 


Indeed, the score of his 80/8A (1980), is 
criss-crossed with dynamic markings that 
switch after half a measure, strangely 
placed triplets, and momentary metro- 
nome shifts. 

The Sonata #3 of 1945-6 is a war- 
influenced work. It opens with an elegy 
for Newbolt Landon, a pilot killed in 
action, and the second movement has 
some heart-rending chorale-like passages. 
The Sonata #2 (1942) in which Jencks is 
uncharacteristically concerned with con- 
ventional musical architecture, contains a 
lyrical, almost Beethoven-like slow 
movement. ; 

Jencks’ music requires a combination of 
technical capability and interpretive 
sensibility from the performer as well as 
persistence from the listener. Fortunately, 
Marcia Mikulak is a formidable alchemist 
of the keyboard, and she brings the 
mercurial expressivity of these scores to 
life in her playing. One hopes that this 
recording will lead other pianists, attracted 
by.modern music and eager to draw upon 
the inner resources of technique, to 
Jencks’ works. Those interested might 
write to 1750 Arch to find out about the 
availability of this music. -Mikulak: and 
producer Charles Amirkhanian have per- 
formed an inestimable service in bringing 


‘to light a composer whose life-long com- 


mitment to lyricism in a contemporary 
idiom runs counter to the general 
cruelty of this wretched century. 

Abner Businessphone 


Georg Deuter: Celebration (Distributed by 
City Hall, 15 Tiburon Dr., San Rafael, CA 
94901, or by mail from Celestial Har- 
monies, 605 Ridgefield Rd., Wilton, CT 
06897, $9.00 import) This album is nice 
enough, but nothing to write home about. 
It is similar to the things on the Windham 
Hill label, but Deuter doesn’t have any - 
chops. He plays acoustic guitar and other 
plucked string instruments, as well as 
various recorders and similar flute like 
instruments. Some of the pieces are based 
on drones, others on simple chord pro- 
gressions. In all cases he builds up layer 
upon layer of musical sonorities in a very 
charming and engaging manner, and it is 
this aspect that makes the music worth- 
while. This is music to meditate by, or to 
have on to create a pleasant atmosphere. 
The meditative aspect is apparently 
Deuter’s goal, as the recording is dedi- 
cated to his guru, Bhagwan Shree 
Rajneesh. This is quasi-cerebral music that 
is inoffensive, if not a little sophomoric. 
—Dean Suzuki. 


Glen Velez and Charlie Morrow: Spon- . 


taneous Music (Distributed by NMDS, 500 | 


Broadway, NYC 10012) This brief album is 
a recording of improvised percussion 


music by Velez (a member of Steve Reich | 


and Musicians) and composer Morrow. 
The two use a wide variety of percussion 
instruments (mostly drums) from a number 
of ethnic origins. While. the timbres were 
often interesting, they, along with. the 
chanting and moaning of Morrow, did not 
seem to hang together in a cohesive — 
whole. Apparently the improvisations 


have a performance aspect lost in the . 


recording, as it involved the two musicians 
“dancing and playing... .between 2 micro- 
phones.” There is an unmistakable cere- 
monial or ritual aspect with this music, 
but its source or function remains an 
enigma to the listener. — Dean Suzuki 


Ned Rothenberg: Trials of the Argo 
(Lumina Records, 236 Lafayette St., #4, 
NYC 10012; dist. by NMDS, 500 Broadway, 
NYC 10012) Ned Rothenberg has made a 
stunning debut with this solo outing of 
saxophone music. The two works, “Trials 
of the Argo” and “Continue After the 
Inuit” are very different, though there is 
an interface with the extension of saxo- 
phone technique, in the manner of 
Anthony Braxton and Joe McPhee (of. 
hat Hut records). “Trials of the Argo” sets 
up an incredible backwash of sonorities 
and textures by the overdubbing of 
various woodwind instruments, including 
a homemade contraption consisting of 
tenor sax mouthpiece, funnel and 12 feet 
of tubing, a Shakuhachi (a Japanese flute 
that seems to be the rage with New Music 
composers), as well as more conventional 
instruments. Techniques include percus- 
sive sounds made with the keys of various 
instruments, multi-phonics, circular 
breathing, breathing through the mouth- 
piece without sustaining a pitch, etc. 
Over this luscious texture Rothenberg 
plays a strong alto solo, creating a unique 
concerto. The other work is an alto solo, 


again using extended sax techniques, | 


though in this case with more driving 
energy and verve. While the work is by 
no means tonal, it is most listenable. 

— Dean Suzuki 


Read Miller: Mile Zero Hotel 10” LP 
(Cold Blue Records, 1831 Orchid, Los 
Angeles, CA-90068. Dist. by NMDS) Two 
pieces for voice: poem/texts, or narra- 
tives. “Mile Zero Hotel” (side one) has 
three voices reading an overlapping text. 
Postcard-like narratives punctuated by the 
phrase, “Love, Marian.” The rhythm and 
delivery are much like Robert Ashley’s, 
particularly his album, Private Parts. More 
interesting for sound and rhythm than 
content, though it is pleasant. “The Blue- 
print of a Promise” (side 2) is read by Read 
Miller alone, in a journalistic style, and 
seems to tell about life after a nuclear 
holocaust. The major population centers 
are gone but life continues in more rural 
areas. Communication has broken down, 
civilization has imploded, introverted. It’s 
disturbing, Portions remind me of J.C. 
Ballard, or, at times, the writings of 
Robert Smithson. — Brent Wilcox 


Katrina Krimsky (Transonic Records, PO 
Box 40553, San Francisco, CA 94140, dist. 
by NMDS, 500 Broadway, NYC 10012) 


Krimsky is a young pianist who, upon . 


graduating from Eastman, went to Europe 
and worked with avant-garde composers, 
including Stockhausen. Since then she has 
worked with LaMonte Young and Terry 
Riley, and in more recent years has delved 


into jazz improvisation. This album dis- - 


plays the diversity of her talents and 
interests as she performs Samuel Barber's 
Sonata for Piano, Op. 26 of 1950, an 
amazing rendition of Terry Riley's “A 
Rainbow in Curved Air,” and three short 


_ works that Woody Shaw either collabo-— 


rated with or dedicated to Krimsky. 
Barber’s. Sonata is a muscular piece, far 
more dissonant than his famous Adagio 
for Strings. It is an engaging work and a 
fine vehicle to display Krimsky’s abilities 
in a rather conservative area of twentieth 
century music. Riley's “A Rainbow in 
Curved Air’ is another matter entirely. 
The composer’s own recording of this 


work includes electric organ, electric — 


harpsichord, “rocksichord,” dumbec, and 
tambourine with electronic adjustments, 
whereas Krimsky’s version is for piano 

| with electronic overlays. Her rendition is 

quite different, far more relaxed, delicate, 
and transparent than Riley’s—which is 
warm, colorful, and sensuous, While the 
composition bears Riley’s musical signa- 
ture, Krimsky makes the music her own in 
a most effective and successful way. 


In contrast to the delicacy of “A Rain- 
| bow,” side two is completed by works of 
Shaw. The first, “Specs,” written by 

Krimsky, is reminiscent of Scriabin, and 

while there are jazz harmonies, one 

would not likely mistake this for a jazz 
composition. It is a powerful work which 

Krimsky plays with authority. “Katrina 

Ballerina” is a lovely piece with Gershwin- 

esque motifs. In all of the works by Shaw, 

the performer improvises, and does so 
very well, in styles ranging from tradi- 
tional jazz to expressionistic tone clusters. 

—Dean Suzuki 


I! 


Yaya Diallo: Nangape (Onzou, dist. by 
NMDS) For those into Steve Reich and his 
ilk, this is where it came from. Diallo is a 
master African drummer. And | mean 


MASTER. Though the instruments and - 


overall sound are quite traditional, there 
is something real contemporary about it 
too. Anyway, these are longish studies in 
pure rhythm. . .Rhythm to get lost in, to 
move around and through, like the river 
which starts and end the album... .it is 
hard to say where it ends or begins. Truly 
timeless music. If | get started I’d go on 
forever and it would be embarrassing, so 
Vl just call it a wonderful record and 
leave it at that. —S.P. 


Dary John Mizelle: New Percussion Music 
(Lumina Records Ltd., 236 Lafayette Street 
#4, NYC 10012) Two well-recorded works 
for percussion, with “Soundscape” being 
the more interesting by far. With the aid 
of the Oberlin Percussion Group, Mizelle 
transforms natural materials (glass, wood, 
earth, metal, and skin) into a beautiful 
organization of depth and color. Each 
material constitutes one of five move- 
ments, with a sixth for the unification of 
the parts. Each movement has a precon- 
ceived system, with no two alike. How- 


ever, despite the highly structured ap-— 


proach, the piece maintains a well- 
integrated sensitivity. Truly lyrical music 
—very enjoyable listening. Varese with a 
zen orientation. The other work is ‘“Poly- 
tempus II,” a piece for marimba and 
computer-generated tape. It utilizes a 
complex array of tuning systems, statisti- 
cal distributions, and “controlled random 
procedures.” A bit too clinical for my 
taste. — Michael Fitzgibbon 


” 


Laurie Spiegel: The Expanding Universe 
(Philo) Very tonal New Music by one of 
America’s most unpretentious composers. 
This is sensitive computer music. ..no 
blips and bleeps. The compositions range 
from the drone of the title track to the 
more pointillistic approach of “Penta- 
chrome.” The medium breeds logical 
music, and the references to Bach in the 
liner notes make perfect sense. Still, this 
is not- overtly intellectual either. Very 
meditative, lots of timbre variation, and 
great attention to detail. My only com- 
plaint is that it often sounds a little too 
space-age, like it should have been on the 
soundtrack to Cosmos (though I’d rather 


have heard this than Vangelis or Gary | 


Numan). But that seems natural in light of 
her career as a soundtrack composer. Do 
you hear that, Carl Sagan? It is a small 
revelation. ; —S. Peters 


f 


Y 


Metalanguage Festival of Improvised 
Music, Vol. 2: The Science Set (Metalan- 
guage, 2639 Russell St., Berkeley, CA 
94705) You may have read the in-depth 
review of volume one (The Social Set) in 
the ‘G’ OP. A real who’s who of free 
music: Derek Bailey and Henry Kaiser 
(guitars), Greg Goodman (piano, percus- 
sion), Larry Ochs, Evan Parker, Jon Raskin, 
and Andrew Voigt (saxophones) and 
Toshinori Kondo (trumpet). BlamBlam. . . 
sscrreeech...plink...Squawkety Honk 
Honk...doit plunk...Braaaaap... 
eeemph uuuuhmph iyeeeeee...and all 
those other sounds they make that | could 
never spell. You get the idea. Ya gotta 
love it. —S. Peters 


Daniel Lentz: After Images 10” LP (Cold 
Blue Records, 1831 Orchid, Los Angeles, 
CA 90068. Dist. by NMDS) The insert with 
this record can tell you more about the 
musical structure of these pieces than | 
can. Here’s a sample, though: “spiral 
forms.. .The resulting effect can be com- 
pared to walking through an orchestra. . . 
one can hear each individual part, iso- 
lated, and at the end of the journey one 
can stand back and listen to the entire 
orchestra.” The music is clear and beauti- 
ful: “Slow Motion Mirror’ reminds me of 
Eno’s Music for Airports. And there’s a 
touch of resemblance to Steve Reich. If 
your taste runs towards a formalized 
definition of beauty, you may like this 
record, but | find it too cold and unemo- 
tional, Despite titular references to the 
Sun (“Solar Cadences” and “Dancing on 
the Sun”), it’s more ice than fire. It fails 
to transcend its abstractness (where Eno 
~ and Reich succeed). — Brent Wilcox 


Lar Duggan: Piano Music/from The Lake 
Studies (Philo, The Barn, N. Ferrisburg, VT 
05473) composer-pianist Lar Duggan per- 
forms ten pieces from a series of solo 
piano “studies” inspired by Lake Cham- 
plain (which separates Vermont from New 
York). These studies are Impressionistic in 
intent and in musical style, and resemble 


much of Erik Satie’s piano music in their ~ 


loose approach to form and harmony. 
Moreover, Duggan incorporates some ex- 
tremely Satie-like melodic figures into his 
pieces. Nonetheless, these are not mere 
imitations, since there is a definite con- 
temporary feel to much of Duggan’s 
music. For example, even so Satie-like a 
study as No. 5 uses rhythmic shifts and 
chord patterns influenced by Keith Jarrett. 
On the other hand, No. 2 looks back 
toward the 19th-Century Romantics for 
inspiration, which would have been 
anathema to Satie (at least in theory). 
Duggan’s stated aim is to “recreate a 
restful place for the listener.” While he 


~ succeeds at this, the music has too much 


substance in its careful phrasings and 
spacing to be casually tossed off as mood 
Musak. Rather, it works best when 


listened to attentively; only then can 
Duggan’s ambient atmosphere work its 
restful magic on the cooperating listener. 

—Tom Bingham 


Nightcrawlers: The Fallen Sparrow cassette 
(Peter Gulch, 1493 Greenwood Ave., 
Camden, Nj 08103) The Nightcrawlers 
(not to be confused with the ‘60s band of 
“Little Black Ege” fame) perform a two- 
part live electronic improvisation of the 
cosmic/floating variety. Brothers Tom 
(who plays the melodic lines) and Pete 
(who supplies background effects) handle 
a variety of synthesizers, while Bob 
Stevenson (no longer with the group) adds 
organically integrated commentary on a 
number of acoustic instruments. The 
music builds slowly but continually, 
featuring a striking array of sequenced 
flashes, bubbling filigree, spacey whooshes, 
siren wails, etc., over long pedal tones. 
The music never loses the listener’s atten- 
tion, thanks to the subtle changes’ and 
ongoing development which take place 
throughout the near-hour-long piece. The 
Fallen Sparrow is by turns relaxing and 
chilling, remote and sensual, barren and 
colorful, and altogether compelling. 
—Tom Bingham 


Harold Budd: The Serpent (In Quicksilver) 
12” 45 (Cantil Records, marketed by JEM 
Records) For those who enjoyed the col- 
laboration between Budd and Eno on 
The Plateaux of Mirror, the second in 
t{no’s Ambient series, this is a must. In 
spite of Eno’s designation of this and 
other music which he has written, col- 
laborated on, and/or produced as being a 


kind of artistic Muzak, a la Satie’s “furni- — 
ture music,” which can be either listened 


‘to or ignored, Budd’s goal is to write 
beautiful music which will capture the 
listener's attention and provide pure en- 
joyment. The music here is, indeed, very 
beautiful and enjoyable. Budd has pro- 
duced himself this go-round, and while 
there are still some post-performance 
“treatments,” they tend to be more subtle’ 
than Eno’s manipulations and alterations, 
though the latter’s influence is clearly 
evident. The most unusual piece is titled 
“Afar,” for acoustic piano and pedal steel 
guitar. While the pedal steel guitar might 
seem a logical choice for Budd’s music, 
with its rich resonant and sustaining 
qualities, and the almost non-existent 
attack, via the use of a volume control 
pedal, somehow it doesn’t quite come off 
successfully. Perhaps this is due to the 
lack of attack and the glissando chords 
which cause the music to sound slippery 
and sliding, rather than flowing. “Rub 
with Ashes” is particularly effective; as 
Budd performs on a Bosendorfer piano, 
renowned for its incredible resonance and 
richness. The wide spectrum of overtones 
resulting from sustained chords creates a 
sonority and texture that is nothing short 
of amazing. “Widows Charm” for Fender 
Rhodes piano is another fine example 
showcasing the composer’s ability to 
extract lush, exquisite sounds from this 
instrument. —Dean Suzuki’ 


SOUNDTRACK 


Atlantic City Original Soundtrack (DRG, 
200 W. 57th St., NYC 10019) With music 
‘by Michel Legrand, who knows what 
you'd expect? There’s some decent jazz of 
a few varieties, good caustic electric stuff, 
hip neo-psychedelic sordid music, Bellini’s 
“Casta Diva” from “Norma” (which | like 
very much), some fake C&W, Rimsky- 
Korsakov’s “Song of India” swing-style, 
one short suspenseful strings segment, 
and the wonderfully-sung “Atlantic City, 
‘My Old Friend” which gave me new in- 
sight into Robert Goulet (singer) and Paul 
Anka (composer-lyricist). After such a fun 
soundtrack | really wanted to see the 
‘movie and, wonder of wonders, it ap- 
.peared in the listings. | liked it, too. —JSF 
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CASTANETS — Cassette culture by Graham 
Ingels (except as noted) 


Quite a few tapes this time, from quite a 
few places. As usual, a mixed bag—some 
diamonds in the rough. . . 


OHO: Vitamin Oho/Dream of the Ridicu- 
lous Band— Baroque electro-pop? For 
some reason I’ve never been able to ex- 
plain, | really like OHO. This cassette 
contains their last two studio albums 
(neither of which has seen release on 
vinyl). Definitely worth a try. Available 
for $5. from: GOHOG Records/OHO 
Music, PO Box 10625, Towson, MD 21204. 


Scientific Americans: Some Dumb Fucks 
from Somewhere or Other-Beyond— 
Eccentric and insistent, these guys are not 
as the title would have you believe. A 
little Zappa, a bit of Residents, a lot of 
chutzpah and a machine for a drummer. 
A modified version of this tape will be 
available through Reach Out. 200 quality 
dubs are available for $5.50 from the 
Sci Ams at PO Box 504, Amherst, MA 
01002. : 


The All Vegetable Orchestra’s Goosefish 
Symphony cassette came accompanied by 
a beautifully printed sheet describing the 
piece as “Music that moves like oil across 
water... composerless, conductorless, 
spontaneously improvised by 42 musicians 
and non-musicians...” | can’t add much 


to that. Not the. Portsmouth Sinfonia. $10. 


from: Salt Works Press, PO Box 2152, 
Vineyardhaven, MA 02568. 


INDEPENDENTS 
INTERNATIONAL 


by Nigel Burnham 


“Le Rock Francais is showing quite a few 
signs of aspiring to greater things, this 
time in the shape of Ici Paris, whose 12” 
EP (Gaumont, 24 Rue Jacques-Dulud, 
92200 Neuilly-sur-Seine, France) is superior 
French cuisine well worth checking out. 
Intriguing chanteuse Marie, fronting a 
fusion not completely misrepresented 
when described as “a cross between Edith 
Piaf and Motorhead” excels on “La Fusee 
De Ton Retour,” while on the title track 
urging the listener to “Twist A Paris.” OK 
Marie, we'll tweest.. . 


West Yorkshire band The Archaic Smile’s 
“Last Words” (16 Woodlands, East Ardsley, 
Wakefield, Yorks.) is a different kettle of 
fish altogether—a “sub-Joy Division/PIL” 
if you don’t like such things, “in the tradi- 
tion of Joy Division/PIL” if you do. Either 
way it’s a creditable debut. 


Spanking new coast combo. Indians in 
Moscow, as it happens, has a disc of its 
own to proffer:“Only Natives,” described 
by at least one local critic as “Kraftwerk 
with a girl singer” but worth an earful of 
anyone’s decibel intake. Songstress Adele, 
Big Pete and northern cult figure Gozy 
invite comments on the long-term. plausi- 
bility of all-synthesizer bands along with 
your cheques, cash or postal orders (no 
stamps) for the record. Write, if you will, 
to Woodlands, Westbourne Road, Hornsea, 
North Humberside UK. 


Fast Forward, that indispensable cassette 
magazine, has changed their address. 


They're now at: Fast Forward, Box 251, 


Victoria, Australia 3065. Their 007th issue 
features a James Bond theme and the 
usual wide variety of music, etc., includ- 
ing tracks by the Laughing Clowns 
(Australia) and Tiny Holes (Olympia, WA!) 
and a recording of each member of the 
Village People saying, “Hello, Fast For- 
ward.” A subscription to FF costs $14 for 
three issues (air). 


The Book of intxixu is the title of a three- 
cassette epic from Scotland. It’s a folk- 
rock opera that recounts some interesting 
Basque mythology. Daevid Allen is one of 
of the musicians. Each tape costs three 
pounds British. Write to: Juan de Arkotxa, 
Tuarach, Balquhidder, Scotland. 


Fantasya is a tape of electronic environ- 
mental sounds by Michael Genest. There 
was no information included about the 
instruments or sound sources, but some of 
of it might be anything from birds to a 
bottle organ. Write: Michael Genest, PO 
Box 372, Mount Shasta, CA 96067. 


Bernard Xolotk: Journey to an Oracle— 
Song titles on this lushly packaged 60 
minute cassette include “Nearing the 
Gates of Eleusis,” “Baroque Refuge,” 
“Descending Phases,” and “‘L’Eternal 
Retour.” According to the liner notes “all 
notes were played by hand.” Grandiose 
synthesizers. Write Bernard himself at 
PO Box 31/593, San Francisco, CA 94131, 
or order this or other “New Age Music” 


‘tapes from: Fortuna Records, 11 Kavon 


Court, Novato, CA 94947. —jJean Grey 


The following three cassettes were ob- 
tained from. Rough Trade, 1042 Murray 
Street, Berkeley, CA 94170. Write for 
price, availability, and catalog info. 


Men With the Deadly Dreams —This com- 
pilation cassette on the Wet Stains label 
features some of the moodier side of late 
model British noise. Groups include: 
Rema Rema, Eyeless in Gaza (both with 
other vinyl releases available) and A 


‘House, among others. _ 


The Marine Girls’ Beach Party is my fav- 
orite tape this year, maybe ever! It comes 
packaged with xerox and hand-art covers, 


drawings, fortune-telling devices, and 


even an exciting game, “Race to the 
Shed.” The band is made up of four girls, 
Gina, Alice, Tracey, and Jane. The notes 
say the tape was recorded in January and 
April of 1981 “in the luxurious surround- 
ings of Pat’s shed” which may explain 
why the object of “Race to the Shed” is 
to “get to the shed before anyone else, 
especially Patrick!” (Patrick is obviously a 
BOY). The music is engaging, competent, 


_and most of all fun. The sound is reminis- 


cent of The Shaggs and The Raincoats 
(could “Gina” be Gina Birch of the Rain- 
coats?). There are 15 songs, with singing, 
beach sounds, guitar, percussion and 
minimal production. All great. Every girl 
(and boys too) ought to have one and 
listen to it twice a day. —Jean Grey 


CASSETTES 


Another Rum ‘’Un—! can’t tell you if 
that’s the title or the name of the perpe- 
trators, but this one was a pleasant sur- 
prise. It runs from sidereal reggae to funky 
frolic, all inexplicable. The cassette was 
decorated with cut paper scraps. Maybe 
this is a cottage industry at some pre- 
school...1 hope there’s more’ to come. 
Songs include “New Chinese Funk,” “Dub 
Crawling Crab” and “Cum Up Yo & Co.” 
You might try to. contact these mystery 
folks at: Naffi Headquarters, 157 Queens 
Drive, _Newton-Le-Willows, Merseyside, 
WA 12 OLN, UK (or through Rough 
Trade). 


The new issue of Sub Pop (#5) has been 
released as a C60 that comes packaged 
with an exquisite mini-fanzine. It’s a com- 
pilation of U.S. groups mostly from the 
Northwest and Midwest. A real American 
joyride, standouts include: Neo Boys 
(Portland), Nurses (Washington, D.C.), 
and the Sport of Kings (Chicago). No filler 
material. The micro-zine has all the 


addresses for the bands, too. Send $4 to: 


Sub Pop, PO Box 2391, Olympia, WA 
98507. 


That’s it for this one. Keep sending those 
cassettes, I’ll keep writing about them. 


Holed out in Australian one-horse town 
Wollongong, synth duo The Sunday 
Painters are runaway winners of my Prize 
for Gall—thanks to their utterly out- 
rageous interpretation of “Rebel Rebel.” 
Recorded on Akai (one-track?) at “vox” 
Peter Raengel’s home, the disc is more 
worth hearing for B-side “In My Dreams,” 
a friendly dirge in memory of mirthless 
reflections of sunken days. By all ac- 
counts, Raengel is one of those have- 
synthesizer-will-travel kind of dudes who 


do everything once and end up with: 


masses of “q.v.” references in rock com- 
pendia—so write now (60 Gilmore Street, 
Wollongong 2500, N.S.W., Australia) 
before he tunes in to elitism. 


Yugoslavia’s Electricni Orgazam, a five- 
piece resident in Belgrade just had their 
eponymous album released by Jugoton 
Records. Call it Yugo-punk or keyboards- 
orientated minimalism, the results are as 
interesting as the translated -lyrics are 
bizarre. Bassist Marina Vulic—a sort of 
Euro Tina Weymouth—or vox Srdjan 
Gojkovic are the people to write to at: 
Garrila Principa 9, 11000 Belgrad, Yugo- 
slavia. 


Redefining minimalism yet again is the 
frugally recorded “Pink and Purple” by 
mysterious Dutch consortium O.R.D.U.C. 
(New Bulwark, Postbus 70, 7580 AB 
Losser, The Netherlands. This album, 
pressed in emerald green vinyl, makes 
D.AF. sound positively MOR in its urban 
fusion of computerized industrial noise 
and a broken English vocal. Nicko Selen, 
who writes good letters, is your addressee. 


New Zealand’s The Playthings (write: 
Oliver Scott, 8 Rutherford Street, Wool- 
ston, Christchurch, New Zealand) are 
what | call promising, their- “Coloured” 
single oozing the kind of class one usually 
identifies with bona fide emergent rock 
talents. Recorded live, a simplistic four- 
note hook (catchy and hypnotic if you get 
off on such things, monotonous and irri- 
tating if you don’t) dominates the ditty, 
vocalist Jay (or Janine?) proferring some 
highly literate lyrics at competitive 
decibel levels. Would that they were 
not—for purely geographic considerations 
—already probably consigned to the ash- 
bin of history... 


Lastly—in defense of compilations—we 
return to that shimmering citadel of global 
rock culture, Hull. Not content to settle 
for a reputation as the place where Mick 
Ronson, Robert Palmer, Wreckless Eric; 


Snips and Johnny Solo (Johnny Solo?— ~ 


you know, the guy who won that NME/ 


Nick Lowe talent contest!) cut their teeth, 
it’s now intimating that rock rules as 
rowdily as rugby. Not that “Mrs. Wilson’s 
Children” (Brazen Productions, 11 Ash 
Grove, Beverley Road, Hull) doesn’t have 
its fair share of duff tracks. Just that the 
good ones compensate —with interest. It’s 
a sad reflection on this compilation- 
saturated rock “territory” of ours that the 
crapola compilations give the medium a 
bad name, and make many a critic per- 
ceive the stuff as unreviewable. . Sure, 
they're boring to review—and_ syntact- 
ically difficult to review—but anyone 
who takes a gratuitous, cynical yawn 
when presented with a compilation is just 
being plain dumb. Given that there are far 
too many bands in the UK for the rock 
industry to support, most of them—espec- 
ially the geographically disadvantaged 
ones—have to settle for a slot on a 
sampler, because (a) in the age of the 
video demo, the majority of cassette 
demos are just a waste of time; (b) vinyl 
has a chance of being reviewed —tape has 
no chance and (c) vinyl has a chance to 
airplay —tape is all but redundant. 


So, get wise! Keep the compilations 
coming—but make sure they're good. 
This one, by the way, features Nyam 
Nyam, The Vets, The Defectors, The Ash- 
trays, The London Boys: (the aforemen- 
tioned) Johnny Solo, Blitzkrieg Patrol, 
Faux Pas, Psychologic, Cool To Snog, 
Human Zoo and Sons of the Pope. 


Nigel Burnham, 
High Bragg House, East Farndale, 


Kirkby moorside, York, England. 


Pigbag “Sunny Day’/“Papa’s Got a Brand 
New Pigbag,” “Whoops” 12” EP (Stiff, 
NEW ADDRESS: 5 Crosby St., NYC 10013) 
They really do have an_ international 
sound, this British spinoff of the Pop 
Group. It’s funk-latin-jazz-reggae-new 
thing all in one, dance, dance, dance, and 
it avoids the problems that crossover 
musics often have. None of them seem to 
apply to Pigbag music. Whether it’s be- 
cause they’re instrumental or unconcerned 
with genre conventions is anyone’s guess. 
Instrumentation includes bass (thump, 
thump), sax, drums, guitar, Farfisa, 
timbali, syndrums, and a delightful array 
of percussives. Mostly it’s just a groove, 
maybe a lope. — JSF 


Il y a Volkswagens “Kill Myself”/“Ameri- 
can Dream” (Mechanical Reproductions 
UK, dist. by Rough Trade) Not bad-sound- 


_ing modern-style-rock totally lacking | Weary K 


ideas or inspirations. ‘Come on, express 
yourself. —JSF 


Redbeat “Survival’/“See” (dist. by Rough 
Trade) “Survival” is second rate Killing 
Joke, not altogether displeasing. “See” is 
heavier, more like Steppenwolf with raw, 
shouted lyrics, lots of rhythm. Better pro- 
duction might help, 4 —JSF 


Zounds “Demystification’/“Great White 
Hunter” (Rough Trade) Trebly political 
hard rock band with good pop instincts, 
tuneful if not enthralling. “Great White 
Hunter” cops licks from Who's Next. 
Good snarled (British-style) vocals. 4—JSF 


Belle Stars “Slick Trick’’/“Hiawatha,” 
“Miss World” (Stiff, NEW ADDRESS: 5 
Crosby St., NYC 10013) An all-girl British 
band carved out of the remnants, of the 
Bodysnatchers. They're a funk and ska 
band, no electronics, very human-sounding 
with nice “European” sax lines. —JSF 


The Fall: Slates 6-song 10” (Rough Trade 
U.S.) These gents rail against things British 
but their frustration and impatience are 


felt as universal. Not often does a band © 


come down the pike disaffected with all 
things, yet lacking the expected punk 
deathwish. Obvious leader Mark E. Smith 
is brazen enough to demand everything 
be on his terms, but his terms are lively 
and sensible enough that it'd only be fair 
for the world to give in. Thus it follows 
that it'd only be a good move for you to 
do the same. Musically (to change the 
subject), the Fall make clear an utter dis- 
dain for rock convention (yet are not 
predictably “anti-rock”), to the degree 
that the direction their music takes 
appears governed more by spontaneous 
- decisions of what not to do (will not rock 
out, will not affect pathos through minor 
chord changes, etc.), than by clear- 
headed movement in pursuit of a com- 
mon goal, unless you'd like to think of 
this reactionary deconstruction process as 
their goal. What | like about the Fall, in 
50 words or less, 
cynical view of human endeavor which 
somehow manages to steer clear of 
nihilistic mud-wallowing. This group 
throws off sparks! Cast a suspicious eye at 
notions of progress, but don’t come crawl- 
ing back to me. In this world you're on 
your own. —George Romansic 


_ English/Bangladeshi 


is their profoundly’ 


Robert Wyatt & Disharhi “Grass’/Trade 


Union” (Rough Trade) Yet another Wyatt 


45 with someone else on the flip. “(Go 
and Sit Upon the) Grass” is none other 
than the one composed by one of my 
teenage heroes, Ivor Cutler. Wyatt has 
rearranged it, but I’m not sure it is for 
the better. . background voices a la End 
of an Ear, with lots of tabla and East 
Indian stuff and piano. The ‘B’ side is an 
inspiring East Indian labor song ‘about 
racism, colonialism, etc., performed by an 
ensemble...A nice 
political gesture on Wyatt's part, as was 
his last single, but | do wish he would 
quit with the suspense and do an album 
someday soon. —S.P. 


Throbbing Gristle: Greatest Hits (Rough 

S) I’ve always. liked the i 
i the fact that they exis 
than | liked listening > cape It may be 
that, like the Residents, T.G.’s appeal lies 
as much in their marketing approach as it 
does in their, uh, music. On the cover we 
find the charming Cosey Etc. (Goddess of 
Noise), resplendent in classic Francoise 
Hardy pose. And there, discreetly printed 
across her chest, the legend “ENTERTAIN- 
MENT THROUGH .PAIN.” Ah, for that 
issue of CLE...And on the back, why, 
they look just like plain folks. The liner 
sermon alone (by Slash’s Claude Bessy/ 
Kickboy) is worth the money spent. But, 
like the friendly faces on the back, the 
music is nothing to be afraid of. If T.G. 
ever actually had any “hits,” these are 
surely they...such chart material as 
“United,” “Hamburger Lady,” “Hot on the 
Heels of Love,” “Subhuman,” etc. T.G. at 
their most musical. This may be closer to 
Throbbing Mellow when compared to 
most of their stuff, and | personally miss 
some of the scarier stuff which is conspic- 
uously absent from this collection. But | 
seem to have read that their Industrial 
releases are to be deleted, thus this ap- 
parently marks the end of some kind of 
era and is worth picking up if you always 
thought you were too smart to pay $12 
for imported aural torture. —S.P. 


Scritti Politti “Sweetest Girl”/“Lions After 
Slumber” (Rough Trade U.S.) The folks at 
R.T. are touting this 12” single as heavy 
chart material, and you certainly can’t 
blame them. After all, Cabaret Voltaire 


may be a load of fun, but they hardly: 


bring home the bacon. This record may 
be the break the label is looking for. Here 
the Scrittis seem to have forsaken the 
jagged, guitar-laden sound of their older 
records in’ favor of a more smooth techno- 
pop sound, reminiscent of the few good 
qualities to be found in the music of Split 


Enz. “Sweetest Girl” has a killer bass line, 
smooth-as-silk vocals, nice processing — 


effects, and is graced with Robert Wyatt’s 
distinctive and ever tasteful mellotron 
work. “Lions...” is a kind of low-key rap 
song, an ode to all of the singer’s posses- 
sions (both tangible and not) which goes 
on a bit too long for its own good. | hate 
to be pessimistic, but this is a great radio 
record, and it is too bad that American 
radio will probably ignore it. But that, 
pop lovers, is no excuse for you. . . 

—S. Peters 
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“new wave” attitudes. 
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Desmond Simmons: Alone on Penguin 
Island (Dome, UK, dist. by Rough Trade) 
Two songs, “Beacon Hill Six” and “Pathe- 
non” (sic) have moody appeal for this 
kind of psycho-reverb, the latter the 
stronger and very like the best of Tuxedo- 
moon. The more upbeat pieces are stan- 
dard electronic bodies of little conse- 
quence, deadening for their brute repeti- 
tion, cumulatively having the feel of apes 
sitting around waiting to evolve. To 
whomever this speaks: the promo material 
makes a point of Simmons having played 
with Colin Newman. — Harrison Fisher 


AC. Matias AC. “So’/“Drop” (Dome UK, 


xckenspiel piece pretty 
to be played in church. “Drop” is an 
austere heavy electronic track with 
dynamically shifting and interwoven 
women’s voices, percussive effects like 
bats (rodent variety) squeaking. 9 —JSF 


Aztec Camera “Mattress of Wire’/“Lost 
Outside the Tunnel” (Postcard of Scot- 
land, dist: by Rough Trade) Al Stewart on 
the lounge circuit, but hey, where’d you 
pick up that band? What's the drummer 
so itchy about? Al, this isn’t right at all. 
These guys keep getting flashy. Can’t you 
keep ‘em in line? Al?...kinda catchy 
though, maybe I'll stick around for a 
couple of songs. 7 —JSF 


Belle du Soir 7” EP (M Squared, POB 338, 
Darlinghurst, N.SW., Australia 2010) This 
is the only M Squared release that I’ve 
ever been able to get home to review— 
they’re popular items in these parts. This 
one is soft music in its least polished and 
most wonderful state—boy and girl (and 
friend on one song) quietly playing 
spunky music on makeshift instruments. 
Sounds at various times like “Funky Mala- 
guena,” “Little Johnny Jewel,” and Hayley 
—JSF 


Depeche Mode “Just Can’t Get Enough”/ 
“Any Second Now’ (Mute Uk, dist. by 
Rough Trade) ‘A’ is bright, synthetic 
British soul-pop with a gospel flavor, lots 
of snappy effects (love that horn riff. Are 
those real horns?). Lightweight extra- 
ordinaire. Get me to the dance floor. ‘B’ is 


a nice, more somber electronic instru- - 


mental. 8 —JSF 


Video-Aventures: Musiques Pour Garcons 
et Filles 10’ EP (Recommended Records, 
583 Wandsworth Rd., London SW8, 
England). Of the six names listed, Gilbert 
Artman (Lard Free, Urban Sax) is the only 
one | recognize, but chances are at least 
one of the others did time in Magma. 
Funny progressive stuff, mostly electronic, 
sometimes interesting, sometimes annoy- 
ing, never really exciting, and nothing 
that Faust didn’t do lots better. Still, if 
you're the type that likes weird European 
records that your friends have never 
heard of, you may be interested, and it is 
an intriguing mixture of progressive and 
—S.P. 


Richard Wahnfried: Tonwelle (IC) Robert 
Schroeder: Floating Music (IC , Kichstr. 6. 
D-3101 Winsen/Aller, West Germany) 
Tonwelle is a vast improvement over the 
first Wahnfried Ip (which. | think may 
qualify as the first “space-rap” disc ever). 

The vocals are a lot less pronounced here 
(an. improvement!), and Klaus himself 
contributes all the keyboard work, along 
with Manuel Gottsching (of Ashra Temple) 
on guitar, and Mike Shrieve (of Santana & 
Go) on drums. Very early on, the record 
settles into a pretty nice spacey/Santana- 
‘like groove that it stays with for the entire 


__ disc. Some nice guitar. work and a gen- 
: “erally good “groove” are the strong points 


of this record. It’s pleasant, but | really do 
expect a little more from these guys, cer- 
tainly in terms of idea development. 


Schroeder's Ip, Floating Music is his 2nd 
for IC (although | haven't heard the 1st). 
It’s a solo outing, all performed on syn- 
thesizers (that’s what the liner notes 
say...my ears tell me that there is no 
rhythm machine that could sound so 
much like a drum kit). Drum discrepancy 
aside, it is a very well done Ip of the 
spacey “Berlin School” of electronic 
music; basic patterns are set up with bass, 
and there is melodic soloing and develop- 
ment overtop. | especially like his choice 
of bass runs and patterns which have a 
psychedelic feel and remind me of some 
of the territory explored by John Cale and 
Terry Riley on their Church of Anthrax Ip, 
or even early Gong, circa Camembert 
Electrique or the Glastonbury Fair Ip. 
There is even the bonus of being able to 
play it at 33 RPM “with a different effect’ 
although | found that when | did this, it 
turned the Floating Music into something 
more rooted to the earth. 

—Steven Feigenbaum 


The Room “In Sickness & Health’/“Bated 
Breath.” (Box UK, dist. by Systematic and 
Rough Trade) This is example #340187 of 
quite good music that remains overlooked 
primarily because of production deficien- 


_cies. Here’s a group (reference point: post 


Joy Division) that’s got some pretty 
snappy things going for it: precision-built 
songs; sharp, creative playing (that swings 
very naturally between the ominous and 
the explosive); and a circular approach to 
rhythm that gives their songs the appear- 


.ance of a continuous unfolding, rather 


than the verse/chorus, riff-dominant con- 
struction so typical of rock-based music. 


_ Unfortunately, these qualities are under- 


cut on the record by production problems 
including a too narrow dynamic range, 
and an odd mix that nearly leaves out the 
bass entirely, muffles some of the drums 
(the toms), and pushes the vocals too far 
forward. If |. hadn’t been blessed (yes) 
with the opportunity to hear The Room 
live, where their grace and intelligence 
was stunningly obvious, | might not have 
devoted the effort necessary to the under- 
standing of this one. —George Romansic 


aR 


The Apprentice’s Dance (Sounds | nterest- 
ing, POB 54, Stone Harbor, NJ 08247, 
$7 ppd.) Seven groups from the South- 
Coast seaside town of Poole Dorset, UK. 
Tours, Contacts, Surfin Dave, & Da Biz 
(Side One) are upbeat British pop. Sounds 
pretty good, especially “Livin White 
Hell” by Surfin Dave (about a snowstorm/ 
party). Paul Chambers (not the same One), 
Hollows, and Cava Cava represent the 
experimental (though still pop) side. 
Chambers and Hollows features elec- 


tronics and naive voices, a genre I’m fond 


of. Might I suggest a Stone Harbor, New 
Jersey compilation next? — JSF 


Din A Testbild: Programm 1 12” 45 (Inno- 
vative Communication, Kirchstr. 6, D-3101 
Winsen/Aller, West Germany) Six songs 
by two members of the “Advanced New 
Wave of the ’80s Berlin School of Elect- 
tronic Music...” Hardly surprising that 
it’s produced by Klaus Schulze. For lack 


. Of a better point of reference, I’ll- com- 


pare them to Rough Trade’s Deutsch- 
Amerikanische-Freundschaft. . .or maybe 
a punky Kraftwerk (compare lyrics like 
“Come, come, come on let’s go...” to 


- “Fun, fun, fun on the Autobahn. . seals 


just proves once again that German bands 
are better off not singing in English, It’s 
fun and scary and noisy. ..all well and 
good, but Suicide is hard to beat. Look 
for this and other less weird stuff on the 


~ ROCK FROM DISTANT LANDS 


Killing Joke: What's This For... (EG/Mali- 
cious Damage, through Jem) Briefly, | 
think Killing Joke make some of the most 
concentrated marching music available. 
There's little attempt to tamper with their 
dense attack this time around. It’s very 
cohesive, less derivative, and almost too 
easy to listen to. Does that make them 
passe? — JSF 


Blurt: In Berlin (Ruby Records, PO Box 
48888, L.A., CA 90048) Cover shows three 
pink trash bags on a green lawn. “My 
Mother Was a Friend of an Enemy of the 
People.” Gutsy sax. Yelling. Simple repeti- 
tive guitar figures. An English Etron Fou. 
Guttural. Stylish. — Phil Hertz 


Cabaret Voltaire: Red Mecca (Rough 
Trade, 1042 Murray St., Berkeley, CA 
94710) Hurray for Cabaret Voltaire. Having 
previously encountered them in the form 
of a headache known as “Nag, Nag, Nag” 
| was pleasantly surprised to find a re- 
markably diverse range of moods. Most 
striking to me was a “A Touch of Evil,” a 


‘moody piece filled with brassy synthe- 


sizers and bongo drums heavily processed. 


Garbled noises, chanting voices, wash in ° 


and out. They also have a limited-edition, 
live cassette. — Phil Hertz 


Maximum Joy “Stretch” (discomix & rap)/ 
“Silent Street” & “Silent Dub” 12” 45 (99 
Records, 99 MacDougal St., NYC 10012) 
British funk with good female vocals, nice 
sax riffs. John Waddington (guitar, rap) 
and Dan Catsis (bass) from the Pop Group 
are in this band, 6 — JSF 


Josef K: The Only Fun in Town (Postcard 
of Scotland, dist. by Rough Trade) Caustic 
guitar-heavy pop-rock band, messy, angu- 
lar, and funky, with a reedy singer, 
personal lyrics. You have to really like the 
sound to go for a whole album of it. The 
single “It’s Kinda Funny” is one of the few 
slow songs on it and one of the best cuts. 
It's vaguely Gang of Fourish (sound), for 
want of a famous comparison. — JSF 


Recorder Three (16, Ambrose Road, 
Clifton Wood, Bristol 8, England) Visually 
superb. Political. Consists of a magazine 
and a 12” LP packaged together in a gate- 
fold jacket. The magazine is rich with 
importance in both layout and content. It 
features commentary by the musicians, 
background material on social unrest in 
Bristol, an interview with Robert Fripp, 
and local music news, The record is of 
high quality and includes such oddities as 
Frippertronics done with a synth that 
sound virtually identical to already avail- 
able Fripp tracks; tunes by Essential Bop 
and the Thompson Twins; spoken word by 
P.B. Davies; and ethnic drum and chant 
music. —Phil Hertz 


same label at your local import shop. ; 
: —S.P. A 


‘60s PUNK 


Crass: Penis Envy (c/o Rough Trade) 
Noisy, grating hard “punk” rock and 
experimental. forays with shrill female 
vocals, so many angry words, surely the 
last word(s) on the distressing psycholog- 
ical/physical abuse of women. Utter 
bombast, almost as bad as Emerson, Lake, 
& Palmer. — JSF 


Fire Engines (Fast America, dist. by Rough 
Trade) Fast, noisy anguished “pop” with 
wild jagged guitars all over the place that 
sounds almost hypnotic/meditational, 
amateurish, American. Actually, it reminds 
me of CBGB 1976, Richard Hell, Televi- 
sion if only they hadn’t been coiled so 
tight. Scottish. —JSF 


Cabaret Voltaire: 3 Crepuscule Tracks 122 
(Rough Trade, 1042 Murray St., Berkeley, 
CA 94710) Disco single featuring their hit 
“Sluggin’ fer Jesus; parts 1 and 2,” plus 
“Your Agent Man.” This is almost dance- 
able...Rhythm box, electronics, etc. 
More sparse than much of their other 
stuff and as close to pleasant as I’ve heard 
them get... They’ve always tended towards 
scary noises and doom. You can tell this 
was recorded in America. Where else 
would they get tapes of Dr. Scott (the 
religious maniac who. js constantly on 
cable t.v., always ranting about everything 
but religion)? “I! want Sacrifice...” | 
guess this has scary noises and doom after 
all, —S. Peters 


t 


Punk Rock, the First Ten Years (1959-1969) 
by Christopher Stigliano 


This is about the billionth time I’ve started to write 
this article on the original punk/garage bands. | was 


chased me away when the guys in the band caught 
me watching them through the cellar window. | was 
going to also mention this band that played at these 
rich people’s home for a graduation dinner. Their 


main claim to fame was taking the melodies from- 


Current hits and adding their incredibly simplistic 
lyrics over. them. Of course, you don’t want to hear 
about these obvious losers in a world where losers are 
scorned, but, let’s face it, rock ‘n roll like this had 
more guts than anything going down the pike today! 


‘That's one of the reasons | like punk rock, especially 
the old 8arage punk bands from the sixties. They were 


took them seriously. If you were the Velvets or the 
Standells, you really were lucky if you made it as far 


get their pictures on fancy tabloid rock Papers or get 
their hair cut at stylists, or even came from the 
streets, or remembered it when they became famous. 
| doubt that any of the true rock heroes, such as the 
punk bands, ever did these things. They were too busy 


\ 


back in the late fifties. There were always kids form- 


Wailers are only a few of the many who never went 
anywhere. After the British Invasion hit the U.S., there 
Was a new reason for kids to get bands together. 
There were millions of bands out that we call punk 
today during the mid-sixties. It was a time when 
young nobodies could become someone doing songs 
like “96 Tears,” “Hey Joe,” and “Gloria.” After 1968, 


everything died down. Sure there were albums by the 
Stooges and the Pink Fairies, but how well did they 
sell compared to the rest of the releases during the 
early seventies? There still were loads of local releases 
by teens who were still discovering the Stooges “| 
Wanna Be Your Dog,” but this time there was little if 
any notice by the media or the public, and it wasn’t 
until the mid-seventies punk explosion that all of a 
suddent rawness became something to be proud of. 
Talk about your true rock survivors! 


With the interest in punk still at an all-time high, one 
should check out the current crop of punk compila- 
tions, reissues, and reproductions that are currently 
available. There are very many available today, more 
than | ever could hope to list, so if your favorite band 
or record has been excluded, | am sorry. Anyway, | 
hope you enjoy looking through this list of records 
that | believe will give you many hours of fun. If not, 
pick-up the latest album by any of the previously 
mentioned fossils and just don’t bother me. 


COMPILATIONS 

There are very many compilations of sixties punk 
available, so | will limit this list to recent, as opposed 
to those records put out in the sixties, releases, 


Nuggets (Sire) The best of punk rock, with the 
Standells, Shadows of Knight, Castaways, Leaves, and 
many others. Most of the songs on this two-record set 


- were local and national hits, and are a nice selection 


of the best known sixties punk bands. The only draw- 
backs of this album are the inclusion of some studio 
psychedelic bands and the omission of some substan- 
tial material. The best thing about Nuggets is that it-is 
easy to find, and most of all, inexpensive. Finally, 
don’t let the psychedelic cover fool you! 


Pebbles, Vol. 1. (BFD)—This is also inexpensive and 
easy to find. The whole Pebbles series is closer to 
what Nuggets was to be, a ten-record series of obscure 
and common garage bands in different local scenes. 
However, the Pebbles series rarely if ever dwells on 
the common, but accentuates the obscure. Volume 
One features the Litter, Kim Fowley, the Split Ends, 
and the Ju Ju’s. The two most remarkable cuts on this 
One are the Soup Green’s loony version of “Like a 
Rolling Stone,” where they turn it into a typical teen 
dance number, and the Shadows of Knight's inter- 
view (!) and performance of “Potato Chip.” 


History of Northwest Rock (GNW)—The northwest 
region was supposedly one of the first to have an 
identifiable punk scene during the years 1958-1968. 
The three-record series History... documents this era 
from the original instrumental bands ‘till the Harper's 
Bizarre soft rock soundalikes that unfortunately ap- 
peared at the end of this particular era. Features the 
Frantics, Raiders, Sonics, and many others you might 
want to discover, as well as those you're sure to forget. 


Pebbles, Vol. 2. (BFD)—This One is actually better 
than the first. The liner notes are a takeoff on Meltzer, 
but the music is some of the most powerful punkpop 
that these ears ever had the pleasure of hearing, and 
that’s no jive. This one features the Litter, Bobby 
Fuller, Squires, and the Electric Prunes Vox Wah Wah 
pedal commercial. 


Ear Piercing Punk (Trash) —The cover is 1977, but the 
music is from a different time, indeed! At last some- 
one has made a connection between the original punk 
and today’s scene. The music and bands, save for the 
Groupies and Trashmen, are unknown to me, and the 
lack of liner notes doesn’t help anything out. 


Pebbles, Vol. 3. (BFD)—Also known as. the Acid 
Gallery, this record is based on a Bomp! article on 


“acid punk,” back in 1978. About a third of the songs ' 


on this one would be considered “no wave” today. 
This is the most adventurous “Pebble” by far. Features 
the Third Bardo, the Driving Stupid, the Bees, and the 
Hogs, who were in reality the Chocolate Watchband 
doing a Zappa-produced number. 


Boulders, Vol. 1. (Max) —A Pebbles ripoff, this one is 
more of the same, except not as good quality or as 
painstakingly done as Pebbles is. For example, there’s 
no. back cover, no separating grooves, etc. But if you 
don't get bothered by such small things, I’m sure 
you'll enjoy it. With the Colony, Chayns, Caravelles, 
and Sur Royal Da Count. : 


Pebbles, Vol. 4. (BFD)—This is the surf compilation, 
but does contain a Trashmen cut. 


Boulders, Vol. 2. (Max) —Unheard at the moment, but 


contains some late sixties Detroit material by the SRC - 


and the Rationals. 


Scars: Author! Author! 12” EP (Stiff) “All 
About You” is lovely Scottish pop-rock 
with churchbell guitars, lots of drive. 
“Leave Me in Autumn” introduces melan- 
cholia a la John Cale. “Author! Author!” 
has disembodied vocals and handclaps 
while “She's Alive” is almost sinister, ring- 
ing guitars causing bewilderment and 
disarray. —JSF 


Kontakt Mikrofoon Orkest “Do the 
Residue’/“Living in Rotterdam” (M.C.C.B. 
Records, Hortensiastraat 10c, 3132 td, 
Viaardingen Holland, dist. by Recom- 
mended UK, Routh Trade, Systematic). 
K.M.O.is the latest incarnation for Geoff 
Leigh, ex Henry Cow reed man, and 
general zany. | must admit that being a 
fan of his in general, and being very fond 
of his last release, The Chemical Bank 
(M.C.C.B.), | was sorry to find that this 
release, with his latest band, did not have 
all that much to offer. Both sides are kind 
of funky, crazed excursions that don’t 
really go anywhere, although | find myself 
liking “Do the Residue” a little better 
upon each listening. But don’t be dis- 
couraged entirely, as you should write to 
M.C.C.B. (Mass Culture Control Bureau) 
anyway. for information on their other 
three releases, as well as their wonderfully 
silly booklet The Truth About Red 
Balune, Mass Culture, & You. Also, their 
little promo sheets are lots of fun too. 


Red Crayola with Art and Language: 
Kangaroo? (Rough Trade) This band 


always was pretty impenetrable, and | _ 


think I’ve figured out why. Their lyrics 
(good ones) are just bursting with big 
words. Really big ones. The message is 
fine, but try fitting all those syllables into 
a 4/4 beat or a catchy melody. Listen 
closely and you'll catch them singing 
faster and faster to fit all those words into 
the song. It all sounds a bit clumsy in a 
cute sort of way. Lora Logic’s singing is 
always an asset. The Red Crayola is to 
rock today what Henry Cow was in the 
'70s...except H. Cow just used weird 


time signatures to make their words fit’ 


the music better, and they weren't as 
witty with their politics. Here we have 
tunes like “A Portrait of V.I. Lenin in the 
Style of Jackson Pollack,” and “The Prin- 
cipals of Party Organization,” or “The 
Mistakes of Trosky.” Good clean fun for 
the proletariat. The only problem is that 
the big words will probably go right over 
the heads of most working class people, 
especially in America, where the working 
class wear hard-hats and have flags 
tattooed on their chests (and | bet they 
make wild generalizations, too. . Ed.) So, 
if you have a big vocabulary, lean towards 
socialism, and like kinda weird records 
with a sense of humor... Well, this is the 
record for you. 


—S. Peters. 


Red Balune: Maximum Penalty 7” EP 
(MCCB, dist. by Recommended Records, 
583 Wandsworth Rd., London SW8, U.K.) 
Someday I’m going to write a big essay on 
the persistence of “progressive rock.” 
Until | do, let’s just say it is not com- 
pletely washed up, as this record (and 
label) would demonstrate. This is really 
quite good, very similar to Henry Cow 
circa Desperate Straights (why does every- 
thing sound like Henry Cow this issue? 
Maybe because it’s an. ‘H’?). This is not 
only due to a singer who sounds sur- 
prisingly like Dagmar. . Surprise! Special 
guests are Fred Frith and Tim Hodgkinson 
of H. Cow. Red Balune also has a single, 
“Capitalist Kid” b/w “Spider in Love.” It 


doesn’t do much for me, but is interesting 


in that Recommended is touting it as “acid 
punk in its original form,” which has a lot 
to do with the big deal I’m gonna write 
someday about punk rock and progressive 
rock being essentially the same thing. | 
know you just can’t wait. —S. Peters 


Geoff Leigh: Chemical Bank 7” EP (MCCB, 


dist. by Recommended) Yet another 
record by Henry Cow personnel. Sort of, 
ahem, funky. God, | can’t wait to write 
that article. Anyway, this has its good 
points, but his voice sounds too much 
like Daevid Allen for my tastes, which will 
probably make it all the more endearing 
to the folks who would be interested in it 
to begin with. Not as weird as I'd ex- 


The Times “Red with Purple Flashes”, i 
“Biff! Bang! Pow!” (Whaam records, dist. 
by Rough Trade) A nice example of 
psychedelic power pop, much like the 
music of Syd Barrett’s Pink Floyd, the 
Who circa “Happy Jack,” and especially 
the Creation, a long forgotten and gen- 
erally unheard of band in the United 
States. This band was famed throughout 
England during the psychedelic era for 
their stage presence as well as their music. 
Fires and spraypainting were the rule 
rather than the exception on stage, and 
their unique music (much of the guitar 
work was played with a violin bow, long 
before Led Zeppelin or Chrome) was 
described by guitarist Eddie Phillips as 


‘being “red with purple flashes” which is 


an accurate description if you ask me. 
The Times, an offshoot of the famed 
Television Personalities, pay the Creation 
homage on this single. The mod era 
comes through well on this record; the 
cover is a Warholian soup can, the label 
is'a Lichtenstein explosion, and the music 
is best described as being “art-pop rock.” 
Side one, for some strange reason, re- 
minds me of the Left Banke’s “Walk Away 
Renee” even though the two songs sound 
nothing like each other, though fans of 
that song will like this one. Side two’s 
“Biff! Bang! Pow!” is not the Creation’s 
“Ay Generation” inspired version, but 
another pop song, not as good as the 
other side. This record should not be 


—Steve Feigenbaum 


pT nae 


pected it to be. 


—S. Peters 


passed up. The Times is a band that 
should be looked into by all who hold 
the spirit of TRUE rock ’n roll near to 
their hearts. You know, those who never 
stopped listening to their old Stones 


—Christopher Stigliano 


ee ng records and still get chills when they hear 
“Louie Louie.” 


Pebbles, Vol. 5. (BFD)—At first, | did not find this 
one as appealing as the others, but it grows on you. 
Contains the Chayns, Fee Fi Fo Four Plus Two, and 
the Merry Dragons. 


Boulders, Vol. 3. (Max)—The artwork is still tacky: and 
tasteless, but at least they admit it. A post-surf Dave 
Meyers cut appears as well as a demo by the Sheep 
(pre-Strangeloves). 


Pebbles, Vol. 6. (BFD)—The early mod scene is the 
subject of this one. The Fairies, one of the first British 
punx from the sixties (with Steve Howe on guitar), 
appear. 


Psychedelic Unknowns (Calico) —! have not heard any 
in this series, so far. They are obscure and going for 
high prices. The series originally was in an EP form, 


- but now | understand there is an album coming out. 


The covers are nice. 


Pebbles, Vol. 7. (BFD)—The topic of this one is drugs 
and punks, but | don’t think anyone hearing the 
album would know this. The material on this one is 
fantastic. The Chocolate Watchband’s first single, as 
well as great performances by the Craig (a British 
band), the Heard, and the Four Fifths (who sound just 
like the Flamin’ Groovies), are included. 


Moxie Punk Sampler (Moxie)—From the Boulders 
people, this series is a 33 rpm, seven-inch sampler of 
various bands. | have not heard this one but it sounds 
sensational, with Them (without Van), Teddy and His 
Patches, Thee Sixpence, and Stephen Weed (Patty 
Hearst’s old boyfriend). 


- Pebbles, Vol. 8. (BFD)—This one is about protest and 


punk, although you wouldn’t know it by listening. The 


MC3(!) are on the cover. Featuring the Lollipop ° 


Shoppe, Gants, Lemon Drops, and the Bruthers. 


Epitaph for a Legend (International Artists) —This two- 
record set documents the punk and blues scene in 
Texas, and the role International records played in the 
scene. This record will appeal to any 13th Floor Eleva- 


tor fan, and there is a plethora of unreleased material 


here, but the high price will scare many away. 


Pebbles, Vol. 9. (BFD)—At last, a truly high-class 
cover! | really like this one, which covers teen punk | 


up to early progressive punk. As usual, few of the 
bands on this one are known to the average alterna- 
tive music listener. With the New Colony Six, Buc- 
aneers, and the Bad Roads. 


Moxie Surf Sampler (Moxie)—Early surf punk, and 
some great instrumental music at that. With the 
Gamblers and the Teenbeats. 


Pebbles, Vol: 10. (BFD)—The last of the series, which 
hopefully will put out some more stuff in the near 
future. The Ides of March, back before they were on 
Warner Brothers, make an appearance, as do Leo and 
the Prophets and. the Ugly Ducklings. 


There are more albums dealing with sixties punk, such 
as Wild Thing, a two-record revamping of Nuggets 
without the studio psychedelia, and one available 
from Jim Atwood, PO Box 262, Montoursville, PA 
17754. lf anyone has an address for Wild Thing, let 
me know, OK? 


BANDS ; 

There are so many of them that | don’t have the time 
to put them in order or include everyone. Sorry if I’ve 
omitted your favorite! 


The 13th Floor Elevators have three available albums, 
two on Radar that were originally released-in the 
sixties, and one on Moxie, which is a repro of a live 
bootleg worth over fifty dollars. | find their music 
exciting at times, slow at others. 


The Seeds have almost all of their albums available 
either on GNP or on Pickwick. | must say the same 
for the Seeds as | did for the Elevators. They are 
powerful but at times one wonders what the fuss 
was about. 


Some may want to kill me for this, but avoid the 
Remains (legendary Boston band) reissue on Spoonfed. 
For those looking for songs equal to “Don’t Look 
Back,” all | can say is you won't find them here. Be 
satisfied with your copy of Nuggets, and don’t listen 
to this record, or it will ruin your opinion of them. 


Buy the Sonics reissues, as well as the new release on 


Bomp! They definitely were the best of the non-art 
punk (the Velvets were the best arty punks) bands 
back then. There are three reissues on Park Ave. and 
First American records, as well as an “unreleased 
material” album. 


Pickwick has a Surfaris album available for all you 
‘Wipe Out” fans, but | believe there is an import on 
United Artist that chronicles their entire career, and 
therefore is a better buy. 


For art-punk, get both Red Crayola reissues on Radar 
(U.K.) records. For other arty music, the Velvet Under- 
ground’s entire catalog is available either imported or 
in the U.S. 


A whole bunch of reissues on Radar from the Shadows 
of Knight, Remains, and Electric Prunes have some- 
how disappeared. Maybe you know where they went? 


Out Of Our Trees, a reissue from a post-instrumental 
Wailers, is available through Park Ave. Records. This 
one is great, but unfortunately, 

(Article mysteriously ends here —Ed.) 


HELPFUL ADDRESSES 


First American, 73 Marion St., Seattle, WA 98104 
(History of Northwest Rock collections on Great 
Northwest, Sonics) 
Park Ave. Records, POB 19296, Seattle, WA 98109 
(Sonics, Wailers reissues, other new & used ‘60s punk): 
GNP Crescendo, 8400 Sunset Blvd., L.A., CA 90069 
(Seeds) 

Bomp/Voxx, 2702 San Fernando Rd., L.A., CA 90065 
(new & used ‘60s punk) 

Jim Atwood, PO Box 262, Montoursville, PA 17754 
(obscure compilation almost sold out, new 18-track 
compilation almost out with more strange stuff) 
Moxie, 122 S$. Carondelet, L.A., CA 90057 (lots of 
records, including Boulders series, Moxie Beat news- 
letters with SASE) 

Greg Prevost, 53 Fairway Dr., Rochester, NY 14612 
(newsletter with info on records) 

Peter Buesnel, 9902 Hinds, Houston, TX 77034 (J-Beck- 
‘60s punk label-fan club) 

Kings Ransom, Box 1013 Astor Sta., Boston, MA 02123 
($1 for interesting ‘60s mag) 


Editor's note: Modern American semi-psychedelic 
garage bands are very well represented on the Voxx 
compilation LP called Battle of the Garages, which 
includes such talents (and lovable no talents) as the 
Vertebrats, Stepmothers, Brad Long, Dark Side, 
Embarrassment, Slickee Boys, & Plasticland, often 
sounding better here than on their own respective 
records (check your Ops for mentions). Write Voxx 
c/o Bomp, address above.- 


Sept 
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Roky Erickson & the Aliens: The Evil One 
(415 Records, POB 14563, S. F., CA 94114) 
I've been listening to some of today’s 
heavy metal favorites. The lyrics are 
abysmal (not to mention sexist), Erickson’s 


Aliens are making driven music that any 


hard rock fan could love. Erickson is one 
of the very best rock’n roll vocalists by 
any standard, and his lyrics, well, not 
about everyday experience, some might 
call demented. It must be too interesting 
for commercial airplay; | like it...and it 
sounds . old-fashioned on the “modern 
music” shows. Five cuts from the recent 
CBS UK LP plus five other that Stu Cook 
(Creedence) also produced. ~ — JSF 


Scott Simon: Transmissions from Space 
(Rollin’ Rock, PO Box 8174, North Holly- 
wood, CA 91608) For the last decade, 
Rockin’ Ronny Weiser has been a one- 
man Southern California rockabilly mon- 
soon. His fanzine, Rollin’ Rock, achieved 
cult status, alternately maniacal, informa- 
tive, and hilarious, exposing ‘then un- 
known '50s rockers to a new’ audience. 
Believe it, there was virtually no American 
appetite for rockabilly when Weiser 
started revving his energies. The Eur- 
Opeans were way ahead of us. Ronny, in 
fact, is a native Italian who emigrated out 
of love for the genuine, slurpy, juicy, 
most gone rockabilly. and the. 


lifestyle that goes with it. A record tbe! 


grew out of the magazine, initially with 
reissues of Pat Cupp, Jimmy Patton, Sonny 
Cole, and other mad thumpers. 
then ran into veteran Texas rockers Ray 


Campi and Mac Curtis, decided to record - 


the real thing in his living room, and has 
proceeded to issue some 26 albums since 
1972. The early Campi and Curtis efforts 
were killers, setting trends for the English 
rockabilly revival bands. Rollin’ Rock has 
also dished up tasty oddities through the 
years and that’s the story here. There have 
already been two rowdy LPs from veteran 
r&b/rocker Chuck Higgins, rough-cut 
country-billy from Jack Cochran and 
Johnny Carroll, excellent electrified r&r 
from the young and inspired Blasters — 
and now from a most unlikely source— 
Sha-Na-Na’s piano player on his own, 
Scott Simon. More surprising, it’s good 
stuff. Not rockabilly and not an academic 
dusting off of Scotty Moore licks, just 
rocking entertainment with a touch of 
trash. Some of it makes me laugh, but not 


from cynicism. How can you take any 


album seriously that includes “My Dog 
Has Fleas”? Who says rock-n-roll should 
be taken seriously? There’s some. great 
rockers like the Jerry Lee Lewis inspired 
“Think About Me” and a ripping ode to 
weekend warriors called ‘Full Time 
Rocker.” Simon is a gifted, if demented, 


ivory thrasher, with influences including ' 


Fats Domino, Amos Milburn, Little 
Richard, and the aforementioned King, 
Jerry Lee Lewis. His singing is OK, with a 
definite flair for the absurd. Two cuts are 
with label stalwarts Campi and Jimmy Lee 
Maslon (who contributes a torrid guitar 
solo on “Full Time Rocker’). The balance 
are with a five-piece crew featuring the 
sleazy saxophone of Woody Woodford. 
There’s a pair of New Orleans/south Texas 
style shuffles (“Leroy” and “Rockin’ at the 
Ritz”), an amusing follow-up to a Wilbert 
Harrison/Little Willie Littlefield standard 
(“I Been to Kansas City”), a rocking send- 
up of Floyd Cramer (“Last Date ‘81”), a 
barrage of goof featuring ukeleles 
(“Aloha”), loony space tunes from the 
“designated ears of the human race” 
(“Transmissions”), and the crazed vocal 
imitations of a credibly dizzy cover of 
Clarence “Frogman” Henry's “Ain’t Got 
No Home.” A left field smash all the way 
around. —John Johnson 


Ronny — 


Velvet Underground 1966 (dist. by 
Another Record Store, 5 W.. Charlton, 
Cincinnati, OH 45219) two long ane 
gations, with Nico. 


Billy Lee Riley: Twist & Shout (Cowboy 
Carl, PO Box 116, Park Forest, IL 60466) 
The deserved reissue of. Southern Soul, 
recorded live in an Atlanta club at the 
end of 1966, featuring a quartet with 
organ. It’s like a. mix of Barry McGuire, 
Johnny Rivers, & Mitch Ryder singing 
mostly familiar tunes with obvious com- 
mitment, including ‘“Midnight Hour,” 
“Poor Side of Town,” “Susie-Q,” “Bare 
Footin’,” a Chuck Berry medley, even 
“Nowhere Man.” Needless to say, it’s got 
a dirty quality, love that organ, that’s hard 
to duplicate and easy to like. —JSF 


Rusty Young: Rock & Roll Memories 
(Jewel; dist. by Lee Records, 2291 Wolff 
St., Cincinnati, OH 45211, $7 ppd., $10 
foreign) ’50s-styled rock’n roll, R&B, coun- 
try-pop, pop, York’s rough tenor appar- 
ently can breathe life into anything it 
touches, giving everything a bop inflec- 
tion. Recorded between 1956 and 1967, 


: ug aor eee 

= . ~ (King, eres | 
= Ets which “eff ctively highlight he 
ability to make all types of material his 
own, Inspired guitar-work throughout. 


— JSF 


Rock & Roll Not from Cincinnati (Lee, 
2291 Wolff Street, Cincinnati, OH 45211) 
A disparate collection of small label and 
unissued off-the-wallers from 1957 through 
1969. There is no real underlying theme, 
unless utter simplicity qualifies as a con- 
cept. Something for everyone? Maybe. 
Rockabilly? Hank Swatley’s “Oakie Boogie” 


is a certified stomper, complete with hay- — 


seed perfect vocal, concise and crisp 
guitar, booming electric bass (odd for ’57), 
and propulsive drumming. Bizarro r&r? 
Dixie Dee’s “Voodoo Mama” surely quali- 
fies—ideal fodder for the Cramps, with 
jungle drums, sawing saxophone, nonsense 
lyrics, and a bewildering array of time 
changes. Rockaballads? “Lonely Tonight” 
by Allan Mann is for slow dancers only, 
very plaintive and charming, a poor man’s 
Ral Donner. Guitar instrumentals? The 
Rhythm Rockers’ “Electric’s Theme” has 
loads of bent string steel guitar soloing 
while “Real Cool” evokes a Midwestern 
mutation of the Ventures. Greasy r&b? Try 
the venerable Floyd Dixon’s “Daisy” for a 
shot of New Orleans brass, piano, and 


relaxation. Unbelievably bad? Bernie | 
Stevens’ “There Is Something on Your 


Mind” is surely the worst version ever of 
the Jay McNeely/Bobby Marchan wacko 
chestnut —a terrible singer going through 
the cheapest hack histrionics: Duane 
Dee's “Maxene” has a wondrously inept 
guitar solo and some obnoxiously faked 
tear-shedding; Wade Curtiss & the Rhythm 
Rocker’s “Real Coolin It” showcases a 
woefully amateurish combo of apparent 
neophytes. And finally for the deep- 
thinking lyric fans there’s Wade Curtiss 
actually delivering the lines “You broke 
my heart in two/And you left me so blue” 
in the aptly titled “Lonesome. and Blue.” 
If you're familiar with the earlier Lee 
anthology (Cincinnati Rock & Roll), you 


know the label’s perverse dedication to — 


the sublime and the ridiculous, devoid of 

any middle ground. | like both LPs for my 

own peculiar reasons. Sloppiness matters. 
—John Johnson 


1959), 


REGIONAL ROCK: Northwest & West 


Melodic Energy Commission: Stranger in ee 


Mystery (1979) ; Migration of the Snails 
(1980); “Melody Is Energy’’/“Night 
Rhythm’ (1981), (Energy Discs Records, 
2936 W. 4th Ave., Vancouver, B.C. 
“Canada V5K 1R2) The M.E.C. plays inter- 
esting spacey music, which, although it 
uses electronics, achieves a very folkish/ 
acoustic feel The first albums, in addition 
to the bass, guitar, synthesizer, theremin, 
violin, and drums that have remained, 
ised. _ of -exoti cussis 
wget ound,” ois pee ee VV 
instrumentals are mixed, with subtle tex- 
ture s emerging in both styles. The second 
album is more of an allergory, dealing 
* with...well, from the liner notes: “There 
was a cottage, far from the others, that is 


a vine-draped library’. .The doorway, un- _ 


~ marked as such, is always open to those 
traveling by.” The group’s sound sort of 
grows on. you after a while, and in any 
case it's pleasant to listen to (it’s also 
well-recorded). The single states the 
group’s worldview on side A; B is a 
friendly instrumental. If you like the 
single, the albums will probably also 
appeal. — Mark C. Linimon 


Desendants “Unnational Anthem’/“Face- 
lift” (c/o Cole, 7124 156th SW, Edmonds, 
WA 98020) Hard-driving if not fully 
developed modified punk (circa 1977) 
with some good intelligible vocals. Sounds 
like it was recorded in a cave. — JSF 


Savant ‘Stationary Dance’’/‘Sensible 
Music” 12” 45 (Palace of Lights, PO Box 
4141, Seattle, WA 98104) Savant is an 
avant-dance band whose members include 
synthesists Kerry Leimer and Marc Bar- 
reca, both familiar names to OP readers. 
Both sides set electronic keyboards and 
“found sound” manipulative techniques to 
slow-grinding rock-funk rhythms. The 
results are somewhat paradoxical in that 
they simultaneously flow, churn, and 
remain essentially static. “Stationary 
Dance” has moments of humor, whereas 
“Sensible Music’ (which mainstream 
listeners will consider anything but) is un- 
remittingly odd. One senses that Savant is 
in a very early stage of development/re- 
finement, but the record can be unre- 
servedly recommended nonetheless. 
—Tom Bingham 


Ticks “Fodomat’/“TV’s On” (c/o Cleary, 
1235 SE Yamhill #4, Portland, OR 97214, 
$2.50 ppd.) 2 boys, 2 girls (guitar, bass, 
drums, keyboards), fast modern rock. 
Topics: lousy job, 
(which we even get to hear while listening 
to the record). For some people. - —JSF 


sion (some. 


life with television : 


Red Asphalt 7” EP (Egg & Anvil, 1527 Fol- 
som St., S.F., CA 94103; dist. by Sys- 
tematic, Rough Trade) Aggressive, clut- 
tered, clever, and, gosh, pretentious. Of 
course most of what we regard as preten- 
tious these days is something ambitious 


that tries to be creatively compelling but _ 


somehow doesn’t connect, which is still” 
_.prefere able tor sre imitation, Basic. instru-- 
mentation, synthesizer, female vocals on 
one track. 


Norman Salant “Accidents” (club & .EP 
version) (Alive, 533 Sutter #1107, S.F., 
CA 94102) Salant plays “upwards of 8 
tenors” on this recording, referrring to 
saxophones, basing his piece around a re- 
peating high register passage (sounds like 
a folkdance riff) to which other tuned 
saxes are introduced, played off of, shift- 
ing and droning, barking and speaking, 
precise as a Swiss clock. The club version 
adds rock guitar and rhythm section. 
There’s a processed voice added into the 
fabric of both versions. It’s a fast, rhyth- 
mic, complex piece that unfolds and 
grows richer with repeated listenings; 

unique. It bears no relation to jazz or 
funk. 8 —JSF 


Rising Stars of San Francisco (War Bride, 
PO Box 22372, San Francsico, CA 94122) 
This purports to be a collection of some 
of the best new talent coming to the fore 
in the Bay Area. If that were indeed the 
case, it would be discouraging indeed. 
Actually, this could have made a decent 
EP. The Imposters and Fun Addicts are 
tight, rocking combos with distinctive 
sounds, though the material lacks impact. 
Barry Beam and Timmy Spence (whose 
track was produced by Beam) have both — 
come up with some interesting and ingra- 
tiating dance-rock ideas, though they 
have yet to fully develop them. That's 
about it for the good stuff. Three tracks 
come from other War Bride LP’s, includ- 
ing two from Holly Stanton’s exercise in 
overwrought mediocrity, ‘Temptation’, 
and the least worthwhile track from Roy 
Loney’s Contents Under Pressure (side one 
disappointing, side two up to par). As for 
the Kingsnakes, New Romans, Ready- 
mades, and the Pushups, suffice it to say 
| don’t hear much potential in any of 
these insipid pop diddlers. Eye Protection 
(now known as The Beef) has a chance, 
but itll take a lot of hard work. | guess 
the other Bay Area indies must have 
snapped up most of the bands doing new 
and interesting things, because banality is 
king here. —Tom Bingham 


jor 


iE we 


~ the backyard. 10 


-don’t care. 


REGIONAL ROCK: West __ 


The Residents: Mark of the Mole (Ralph 
Records, 444 Grove Street, San Francisco, 
CA 94102) Eskimo was white, like snow. 
M.O.M. is brown, like dirt. The “Hole- 
workers” are driven from their work site 
by a nasty turn of the weather. They 
migrate, en masse, to a more technolog- 
ically advanced society on the coast 
where they take on refugee status. Some 
do-right, bleeding-heart scientist decides 
that machines should work in the hole, not 
men. He constructs a huge robot to liber- 
ate these poor souls from their “imprison- 


-ment in the hole.” Only it turns out that 


the Hole-workers are fanatically enamored 
with their work and lifestyle and are none 
too pleased with the new machine. A 
nasty altercation follows. This is the first 
in a trilogy concerning the interactions 
between these two cultures. The overall 
mood is German-expressionist. The Resi- 


Onous approach to a succession of stark 
Wagnerian chants and riffs. Highlights of 
the record include “The New Machine” 
(hypnotic sci-fi kitsch) and “Don’t Tread 
On Me” (a reworking of Snakefinger’s 
“Smelly Tongues”). This is the kind of 
music that makes you want to go dig in 
—S. Fisk 


Al Millan and the Robots: Come Alive! 
(Robot Records, distributed by Square 
Deal, PO Box 1002/169 Prado Road, San 
Luis Obispo, CA 93406) This is a rock LP 
divided between soft acoustic/folkish 
material and electric rock. The rockers 
have a new wave base to them for the 
most part. Some of the tunes are pretty 


catchy even though the LP, as a whole, is _ 


hampered a little by thin production. The 
best material is on side one and includes 
the Springsteen/Costelloish “Heartful of 
Cyanide” and the nice pop song, “First 
Date,” which really has hit potential. 
—J.L. Basalla 


Larry Good & Friends: Trying to Reach 
the Ground (Third Rail, 1056 Alta Av., 
Mountain View, CA 94040, $6.39 ppd., 
$5.35 for tape) An appealing anomaly. 
There’s nothing too innovative here, in 
fact it’s kind of homespun, with a mixture 
of acoustic and electric instruments, 
nicely-recorded, that has shades of Paul 
Simon, Eagles, Bonnie Raitt (the female 
vocalist on two songs sings like her), and 
many other influences. Also a_ reggae 
parody (?) with free jazz sax at the end, 
black singer. You got me. —JSF 


Surface Music “Slim Boy”/“1 Am A Janitor” 
(Suitcase Productions, POB 1256, La- 
fayette, CA 94549) Genuinely quirky 
electro-pop with odd lyrics, mannered 
vocals. Don’t ask me what it means... .| 
—JSF 


Los Microwaves “Time to Get Up’/TV in 
My Eye” (Posh Boy, POB 38861, L.A., CA 
90038) The agony of getting up drama- 
tized (electronics, male and’ female speak- 
ing voices), and yet another on the per- 


vasiveness of television as mind-control 


tool. This one at least has pseudo-reggae 
effects within its electronic arrangement. 
SSE 


Se: mooc . The Resi- _ into nothing less than Art Itself by holding 
__“dents’ have honed down their cacoph- 


Baby Buddha: Music for Teenage Sex 
(Posh Boy Records, PO Box 38861, Los 
Angeles, CA 90036) Cut 1, Side 1 gave me 
high hopes; “We Are Not” has a chugging, 


punky-tough rhythm laced with odd ~ 


dashes of the Maxwell House Coffee per- 
colation theme. A sweetly-eerie version 
of “Stand By Your Man” follows, then a 
dot-dit-dit-dash evisceration of “All Shook 
Up.” Then | slept during “Then | Sleep,” 
but | came back for “My Generation,” 
which is, on the one hand, successfully 
ironically disco, replete with electronics, 
and, on the other hand, easier to listen to 
the tenth time than the preceding nine. It 
ends with the token theft of a line from 
the Who original, but this seems to indi- 
cate the transmogrification of the material 


up found cultural bric-a-brac. Side 2 is 
just as quirky, beginning with a bad imita- 
tion-of a Patti Smith stream-of-conscious- 
ness rap song, a. bad. enough place to 
start. Then a demonically teeny-bopper, 
bikini movie theme song called “All Night 
Long” in which BB is joined by Alvin of 
Chipmunk’s fame. “Robot Police” starts 
like it might be a rave-up version of the 
Strangeloves’ “Night Time” but quickly 
becomes another nuts and bolts commer- 
cial for pulsing, electronic neurasthenia. 
Finally, “Stand By Your Man Part 11” with 
old-style Capt. Beefhearty horns over 
another pseudo-disco epic (but more 
‘60s-ish, like Los Bravos) has a fascinating 
ending and may be either terrific or 
boring. | can’t decide, as | cannot decide. 
about the whole album, but | know there 
is some very exciting work here. 

—Harrison Fisher 


Nadia Kapiche “Africa”/“Bitches & Bas- 
tards” (M.A.O./Vinyl Child, 1428 S. Sher- 
bourne Dr., L.A., CA 90035; dist. by IRS/ 
Faulty Products) Expressive whiskey-voiced 
female belter leads atmospheric hard rock 
band through two ambitious tunes with 
sinister overtones, solid productions high- 
lighting tightly-packed arrangements. Exot- 
ic sound effects on “Africa.” Piques my 
curiosity. — JSF 


Social Distortion ‘“Mainliner’/“Playpen” 
(Posh Boy, POB 38861, L.A., CA 90038) 
Very solid, tuneful punk band. Includes 
anti-drug “Mainliner” with direct lyrics, 
yet the music could be about the joys of 
dancing. —JSF 


Stepmothers “Guardian Angels”/“Ameri- 
can Nights” (Posh Boy) Nothing under- 
stated here. ’60s-influenced punk, reminds 
me of the Beatles. “American Nights” has 
former Runaway Lita Ford on lead guitar, 
which is okay metalloid hard rock. —JSF 


Gun Club: Fire of Love (Slash, POB 48888, 
L.A., CA 90048) This comes up short no 
matter how you look at it. It’s still 
basically white boys trying to play the 
blues and not being able to get half as 
wild as any number of aging Mississippi 
farmers. The lead singer is ill-suited for 
frenzy and the music is fairly content to 
shuffle. along. They come out. sounding ~ 
more like a lame (read: straight) version 
of the Velvet Underground. —JSF 


Germs: What We Do Is Secret 12” EP 
(POB 48888, L.A., CA 90048) Still the L.A. 
punk band for me-;..best Iggy-influenced 
singer/snarler, hottest band, pure noise. 
The original classic “Lexicon Devil” from 
the Slash 45, Chuck Berry's “Round & 
Round” that shows the band in a new, 
glowing light (from 1977), and a couple 
live ones from the last re-formed Germs 
show that are also surprisingly good. My 
“my, hey, hey. JSF 


True Sounds of Liberty: Dance With Me 
(Frontier, Box 22, Sun Valley, CA 91352, 
$7.98) This is the kind of punk music that 
makes worried parents cringe and femin- 
ists begin to angrily grind their teeth. 
There’s enough misogyny and_ nihilistic 
venom in this album to satisfy even the 
most violent anti-social pogoers. Much 
like the Sex Pistols when they posed as a 
pack of wild-eyed anarchists bent on civil- 
ization’s destruction, TSOL, in a desperate 
attempt to shock an unshockable society, 
have devoted all their collective talents 


_. to trying to come across as a cult of _ 
necrophiles. Of the 11 songs here, 5 


betray a Poe-esque fascination with 
corpses, decay, putrescence; and the 
erotic appeal of cold, inanimate female 
flesh reeking of formaldehyde. Those 
songs that aren’t saturated with the odors 
of the charnel house or the morgue are 
vaguely political, slashing attacks on a 
dehumanizing, mainstream society. Occa- 
sionally, sexually uptight girlfriends come 
in for their share of abuse, too. Musically, 
the sound here is very much the standard 
Los Angeles punk sound—no finesse, no 
gimmicks, no slick studio production— 
just loud, angry, stripped-down-to-basics 
modern protest music. 7 —Carl Alessi 


Berlin “The Metro’/“Tell Me Why” 
(M.A.O., 1428 S. Sherbourne Dr., L.A., CA 
90035) Very pretty electronic Euro-disco 
with: Euro-fantasy to match on “Metro,” 
like a young Blondie. “Tell Me Why” has 
more of a Runaways-copy whine vocal 
(well, better), down-to-earth, strong elec- 
tro-pop backlash. 6 — JSF 


Black Flag “Louie Louie’/“Damaged One” 
(Posh Boy, POB 38861, L.A., CA 90038) 
“Louie Louie” has additional lyrics. Tired. 
The ‘B’ is the slow “introspective” .num- 
ber, a real dog. —JSF 


Box Boys “Separate Rooms”/“Busy Boy,” 
“Go Go” (M.A.O., 1428 S. Sherbourne Dr., 
L.A., CA: 90035) “Skalatons from the 
Closet 2-10-80.” Get it? Distinctive if not 
inspiring rockin’ ska. Interesting horn, 
sharp streetwise vocals. — JSF 


Shattered Faith “| Love America”/“Reagan 
Country” (Posh Boy, POB 38861, L.A., CA 
90038) Understated vocals, overstated 
guitar, and ironic patriotism mark this 
hard-core punk release. —JSF 


The Irritators “Whack the Dolphin’/“Voo- 
doo Boogie” (Robey Records, Box 808, 
Newhall, CA 91322) “Whack the Dolphin’ 
reminds me of the Byrne/Eno. material, 
but is much more (dare | say) “irritating.” 
A tale of suppressed lust: “When we go 
golfin‘/You make me want to whack the 
dolphin.” Fine “dolphin” backup vocals. 
Charming. “Voodoo Boogie” has more of 
an edge to it, with a relentlessly twisted 
sequencer lead. Electronics swarm like 
gnats in the thick air. —Brent Wilcox 


what hé’s doing. 8 


Meat Puppets “In A Car’/’Big House’/ 
“Dolphin Field”/“Out in the Gardener’/ 
“Foreign Lawns” (World Imitation Records, 
dist. by Systematic, 729 Heinz Ave., B.1.C. 
Space 1, Berkeley, CA 94710) This record 
ranges from an angular, manic attack in 
“Car,” “Dolphin,” and “Lawns,” to a more 
DNA-like approach in “Big House” and 
“Out in the Gardener.” There's a swell 
twangy, fragmented guitar, particularly in 
“Gardener,” which is choppy but  sur- 
prisingly fluid: a square dance for pen- 
tagons. — Brent Wilcox 


Agent Orange “Everything Turns Cray’’’ 
“Pipeline” (Posh Boy) Sheet metal update 
on '60s cosmic boogie, with Steve Miller- 
esque vocals on ‘A,’ and, of course, no 
vocals on “Pipeline.” 4 —|SF 


China White: Danger Zone (Frontier, Box 
22, Sun Valley, CA 91352, $5.98) The 
music on this album is Los Angeles punk 
at its rawest, its most uncompromising — 


1B 


which means that listening to it-is much - 


like getting smashed in the face with a 
big, brass-knuckled fist. Lead singer Mark 
Martin bellows his way through each song 
with all the desperate frenzy of a swim- 
mer going down for the last time. The rest 
of the band seems dedicated to making 
sure he stays under and do their best to 
drown his vocals in an-ear-ptercing sea of 
electronic thunder. Just the old 1-2-3-4, 
and blast the audience back on to the 
beach with some of the rawest, angriest, 
jagged layers of sound that Frontier 
Records has yet allowed exit from their 
studio, Most of the lyrics are undecipher- 
able, but when Martin’s voice does some- 
how manage to break through, we catch 
quick, disturbing glimpses of China 
White's slightly jaundiced world view— 
“I'm anti-social!” “I’m an addict.” Hard- 
core punk delivered with real conviction 
and real energy. 7 —Carl Alessi 


Boyd Rice (Mute Records, dist. by Rough 
Trade) Remember Non from San Diego? 
Same guy. This is playable at any speed, 
so I'm not sure if it’s an album or an EP. 
Double your fun. Which speed is best, 
you wonder? Well, it's a lot like peeling 
off a band-aid. At 45 it’s more painful, but 
it’s over quick. At 33, it hurts a bit less, 
but it goes on forever. It depends on 
your pain threshold. What does it sound 
like, you wonder? Well, I’d-say it sounds 
like he made recordings of some old 


scratchy records played at 200 r.p.m. and ' 


then made tape loops out of that. Sure it’s 
torturous, but I’m sure that’s the point. 
Demanding, repetitious. ..Ambient music 
for psychotics.. Sure to drive away un- 
wanted house guests. | think | like it. 

—S. Peters 


Craig Leon: Nommos (Takoma Records, 
9255 Sunset Blvd., L.A., CA 90069) This is 
a very easy record to make fun of. “La 
Monte Young in the Bush of Ghosts” or 
“Tuxedomoon Drops” —these are the kind 
of epithets | hear tossed around. Actually, 
this is an unassuming collection of quasi- 
ethno percussion grooves—not ambient, 
but very nice furniture music. Craig Leon 
plays all the instruments (electronic and 
acoustic percussion, synthesizers, voice). 
The interest is sustained through lavish 
production of the otherwise stark instru- 
mentation. This record should appeal to 
fans of Steve Reich, Eno, Kraftwerk, 
Tuxedomoon, and...uh...Mike Oldfield. 
P.S. Oh yeah, Craig Leon is a famous 
record producer whose worked with big 
shots like The Sir Douglas Quintet and 
Blondie so it’s no surprise that he knows 
— Steve Fisk 
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REGIONAL ROCK: South & Southwest 


Terry Brooks & Strange: High Flyer (Star — 


People, POB 553, Casselberry, FL 32707) 
‘Macho metallic guitar pyrotechnics on 
“The Earth” side, which are great fun as 


long as Brooks keeps his mouth shut, the’ 


worst sort of cosmic MOR drivel on the 
“Space Side.” — JSF 


REGIONAL ROCK: Midwest 
ws : ae % = 


Jenny/Price “In My Car’ (Wolfcookie 
Records, 7274 Hyde Park Dr. #310, 
Middleburg Hts., OH 44130) “In My Car” 
is the first release by a new Cleveland duo 
called Jenny/Price. Dwight Jenny plays all 
of the guitar parts and sings background 
while Neil Price, who wrote the song, 
plays bass and sings the lead vocal. The 
drums are played by studio musician 

Wayne Weston. This is a catchy electric 
pop-rock song. Good journeyman rock 
and roll, —JEB 


Bowling Balls from Hell Volume 2 (Clone 
Records, PO Box 6014, Akron, OH 44312) 
Akron, Ohio’s. famous new wave label 
comes out with a good set of pop/new 
wave andpunk. rock. The more pop- 
oriented material is really very good. My 

_ Particular “favorite is the song “Men” = 
~ Susan Schmidt and Debbie Smith. A sure 
hit in this area if given a chance. The last 
two cuts on side two are the most punk. 

They are “Jelly Beans Say” by a Japanese 
trio called Totsuzen Danball, and “Astro- 
nettes” by the Waitresses, whose hit is 
also included. Other groups include Unit 
5, the Bizarros, Hammer Damage, and Tin 
Huey. Akron Ohio Lives!! —J.L. Basalla 


John Bender: Falling Plaster (Record Sluts, 
c/o Another Record Shop, 5 W. Charlton, 
Cincinnati, OH 45219) Every. time | listen 
to this record, | end up playing with my 
cat, or looking at the TV schedule, or 
checking out the refrigerator. The point 
is, | don't listen to the record. Bender is 
yet another at-home-with-my-synthesizer- 
and-effects artist, a one-man electronic 
show. There are obvious influences here: 
Tangerine Dream, Kraftwerk, Eno, Robert 
Ashley to name a few. But Bender seems 
to mimic rather than expound on them, 
and the overall effect is less than spell- 
binding. The recording lacks the crispness 
and clarity which is so important in the 
reproduction of electronic sound. The 
vocals are monotonous; not bad, just not 
interesting. And the musical material is 
too derivative to be really unique or 
exciting. The best part of this album is 
the packaging. It’s, well, unique, and if 
you don’t like the cover you can send it 
back and receive something “less flaky.” 
A nice, personal touch. This isn’t a bad 
record: it just doesn’t do enough to make 
it good. — Michael Huntsberger 


Screamin’ Rachael and Remote “Insult to 


Injury’”/“Bad Influence” (Remote, 955 W. 
Fulton Market St., Chicago, IL 60610) It 


“took a bit of mental straining, but | finally 


figured out who Rachael Cain reminds me 
of —Brenda Lee, specifically the rockabilly 
Brenda Lee of “Sweet Nothin’s.” Of 
course, the context is completely different 
—this is hard-pop rock ‘n roll, definitely 
of the ‘80s. Cain has a very convincing 
narrative-shout delivery, but Remote’s 
backup on this mono 45 strikes me as 
limp and underdeveloped; they just don’t 
give her the coordinated power assault 
she deserves. Perhaps the EP in the works 
will more effectively capture the hard- 
rockin’ energy they try to whip up here. 
—Tom Bingham 


figure it’s going to be rawer ar 


Replacements “I’m in Trouble’/“If Only 
You Were Lonely” (Twin Tone, 445 Oliver 
Av. So., Mpls., MN 55405) Presumably 
young, loose rock’n roll band with the 
most human-sounding singer. The ‘B’ is 
makeshift C&W, a real delight. 6 — JSF 


The Replacements: Sorry Ma, Forgot to 
Take Out the Trash (Twin Tone, 445 
Oliver Av. S., Mpls. MN 55405) | suggest 
buying the single first (it’s a good one), 
-see if you like the. hard 


that it’s not going to be quite so loose, 
and gauge if you want to hear two 18- 
minute sides of it. — JSF 


Astrosurf: Ridin’ the Amber Waves (Rib- 
bon Rail, dist. by RedBud Records, 611 
E. Empire Rd., Bloomington, IN 47401) 
This sounds more like Jackson Browne 
meets fusion (fission?) than Jan & Dean. 
Then again, that’s not really fair. Leader 
Frank Haney uses surf music as a meta- 
phor for lost innocence, and it’s fitting 
that the sound only hints at the original 
era, presenting us instead with a discom- 
fiting update that places it squarely in the 
middle of nowhere. An interesting record, 
worth hearing, by a band not sure if they 
want to have fun or give it up. — JSF 


Phil ’n’ the Blanks: Multiple Choice (Pink, 
1342 West Newport, Chicago 60657, $7 
ppd.) Phil et al. are the perfect example 
of new wave crossover—entirely non- 
threatening, concise, vivacious, and they 
have the herky-jerky beat makes you want 
to move your limbs, That boy-girl vocal 
interplay can’t hurt either. You already 
know me, elitist snob and all that. —JSF 


Monitors “‘Trouble’/“Rip Your Dress” 
(Boo-Wit, 10404 Clifton Blvd., Cleveland, 


sound, _ 


Brave Combo: Music for Squares (Four 
Dots, Box 233, Denton, TX 76201) | hope 
this is the first of many polka-rock-latin 
jazz albums, but | think the horrible sing- 
ing here detracts severely from the inno- 
vative tone of the record, which has some 
wonderful instrumental passages on horns, 
accordion, drums, and latin percussion. 

— JSF 
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Soul Patrol (White Horse Records, Box 
135, Many, LA 71449) A couple of 
average, bar-band blues covers and signif- 
icantly more inspired forays into country 
music. My favorite cut: “I’m a Lonesome 
Fugitive,” which manages to sound like 
vintage Byrds and Lubbock-era Buddy 
Holly at once, and boasts one of the few 
arrangements that survives a second lis- 
tening. The important news is that there is 
a pretty fair songwriter in one Buckshot 
Coxe, who plays on and composed: most 
of the album. | quickly changed my focus 
from “Who does this guy write like?” to 
“Who should be covering his work?”, and 
the answers came back—no fooling, he’s 
this good—Aretha Franklin, The Grateful 
Dead, Carlene Carter, and a lot of others. 
| wish him luck. “—T. Keogh 


AE LACAN SETTLE A 


Epicycle (Cirkle, 310 Walnut St., Winnetka, 
IL 60093) Interesting debut from a young 
Illinois quartet, firmly grounded in a mid- 
‘60s musical and lyrical naivete. Lots of 
jangly guitars, vocal harmonies, with key- 
boards mixed to the back, and the rhythm 
section upfront. One could label them 


~ power pop but that bespeaks a certain jaded 


OH 44102) Heavy metal punk is the best _ 


description for these manic rock and roll 
songs. Very lively and powerful. 
—J. Basalla 


Smack ‘n Rouge Band “She’/“Sally Anna” 
(Zonker Records, 6503 Southgrove Rd., 
Mentor, OH 44060, $1.50) “She” is an up- 
beat soft electric rock song. It’s alright, 
nothing particularly exciting. “Sally Anna” 
is an uptempo acoustic-based folk-rock 
song. The vocal harmonies are C&W 
oriented. Smack ’n Rouge have been in 
existence since 1975. They started out as 
an all acoustic project but have since 
moved towards more electric-pop/coun- 
try-rock music. —J.L. Basalla 


Gary: Charlson: Real Live Gary! 12” EP 
(Titan, POB 5443, Kansas City, MO 64131) 
All your favorite pop tunes by Raspber- 
ries, Badfinger, Big Star (Alex Chilton, 
Chris Bell), Vance or Towers, Crabby 
Appleton (remember them? with Michael 
Fennelly...), Shaun Cassidy, and Bob 


“Dylan (2) (“My Back Pages’) faithfully 


recreated..Well, he is a good singer. — JSF 


mentality, and Epicycle is anything but 
wizened. | figure they began playing after 
raiding their big sisters’ record collections. 
Sound-wise there’s REVOLVER-era Beatles, 
Love, Cryaff’ Shames, and a smidgeon of 
‘the first. Talking Heads LP. The song titles 
‘are often self-explana “Biological Re- 
action,” “Radical Attitude,” “Hairstyle,” 
“Mr. & Mrs. Jones,” etc. There are some 
surprises, “Faraway” is moody, a swirling 
evocation of distance as a lifestyle; “Life 
Is a Breeze” is fast, energetic, and enig- 
matic (now maybe I’m reading too much 
into this group but lyrics like, “Life is a 
breeze/Life is a gas/It’s so much fun/It’s 
such a blast/In you, it’s in you” are in- 
triguing —what can you make of that? | 
dunno); the leadoff track “High School 
Junkie” (as in | just love to be there) starts 
with a ringing alarm clock, a yawn, and 
a cig being lit, then goes into super bored 
and apathetic words over a basic instru- 
mental attack, ends with a police siren 
and, despite all this, is quite catchy; the 
final cut,’Time for a Change,” (which 
ends with a baby crying out) has a tense 
rhythmic guitar, funky bass, and more 
advice that forces a pause—“You're ask- 
ing for a change/I can see it in your eyes/ 
You want a world that touches truth/And 
not people’s lies.” Other wisdom scattered 
along the path: “Now if you hate my 
guts/Because they don’t taste good.” 
“Who's going to care if you don’t care?/ 
That gets you nowhere,” and “I’m the 
nigger white-honky jew/All wrapped in 
one.” A couple of songs are blemished 
by metalloid guitar solos. Production is 
pretty clean for a homemade job. The 
‘60s punk gaze/sneers in the photos imply 
that the innocence may be tempered by 
something only a complete attitude 
adjustment course can cure. Mid-America, 
what is happening out there? — 

—John Johnson 


Wilma & the Wilburs 7” EP (Bedrock; POB 
20326, Mpls., MN 55420) Female vocalist 
backed by punk- influenced hard rock 
band. One song is in Russian. — JSF 


Wild Horses: Unbroken. (Agora/Generic, 
POB 21024, Cleveland, OH 44121) A 
decent bar band, e.g. Southside Johnny, 
gruff-voiced soulful singer and all. Hard 
rock, R&B, all originals, including the 
reggae-styled “Funky Poodle.” — JSF 


Dave Plaehn: Smokin (Pilot, PO Box 212, 
Cedar Falls, 1A 50613) soft rock. 


Wayne Weston “Teen Beat’/“Freetown” 
(Bizart, 6609 Biddulph Rd., Cleveland, OH 
44144) Weston is a drummer and percus- 
sionist. “Freetown” is fake tribal music 
with chants, elephants, African flute, and, 
did you guess, lots of drumming. “Teen 
Beat” shares that quality, adding bass and 
psychedelic guitar, some surf dynamics. 
On “gold” vinyl. —JSF 


Red Snerts (Compilation from Indiana) 
(Gulcher Records, PO Box 1635, Bloom- 
ington, IN 47402) The liner notes say “if - 
Hoosierland has anything to offer, it’s 
here on Red Snerts,” and that’s probably 
right. This record showcases a lot of 
styles; each cut is by a different group. 
My. personal favorite was Amoebas_ in 
‘Chaos, a bass-drums-vocal trio reminiscent 
of Delta 5 and Young Marble Giants, 
featuring good vocals by Lynn Shipley. 
“Out and Down” is a rock-funk power 
tune, in the line of Gang of Four, by the 
undercapitalized band “bay-root.” They 
say in the notes that bay-root is the only 
band of merit on Red Snerts, but | 
wouldnt go: that far. For those more in- 
clined to pop music or straight rock’n roll, 
Phil Hardy does good if brief (30 second) 
music, and the Gizmos are just like a high 
school dance in 1965. The Jetsons, Last 
Four (4)'Digits, and the Post Raisin Band 
are less interesting. For those who enjoy 
eccentricity, there are three cuts, high- 
lighted by Dancing Cigarettes, who have 
a great name and are unlike almost any- 
thing but the theme to “Outer Limits.” 
And there’s raucous material too. | was 
really pleased with the Defekts “Peer 
Pressure.” They fit my ideal of the high- 
school band of the eighties. | don’t 
generally go for music along the lines of 
Black Flag and Circle Jerks, but if you like 
the stuff like that, then you might like the — 
Panics, Zero Boys, and Dow Jones and the 
Industrials. Recording quality is fair to 
really poor, and the vinyl is very thin 
(another cracker, please?). So the album 
does -what it intends, giving the listener a 
broad view of a maligned state. Basically, 
it has some features, but it’s still flat. 
—Michael Huntsberger 


Tommy Wiggins: This Is Fun, Expensive 
Fun (Chili Dog Records, 821 Watson, St. 
Paul, MN 55102) Ever Wonder what hap- 
pened to Jeff Christensen of Crow? Me 
neither, but he’s right here and backing 
up Mr. Wiggins to beat (the rest of) the 
band. He adds some moderately inspired 
guitar leads to otherwise copy-bandish 
playing. As far as Wiggins’ songwriting 


~ abilities go, variety is the operative word. 


He’s tried the one-man band approach by 
covering a variety of styles, none too well. 
The influences range from sterilized Long 
John Baldry/Canned Heat boogie to quasi 
little big-band “jazz” (Remember when 
the hot players in your high school 
marching band used to cover BS&T?) 
except with Stephan Bishop vocals and 
Rod McKuen lyrics, to not-too-bad adult 
contemp stuff. The package comes over 
like they changed all of the songs on the 
top twelve overnight and you wake up to 
a clock radio full of new but not different 
tunes. Good to eat breakfast to or to 
wash your Car to. —Alan P. Thornton 
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WHY SPACE NEGROS? 


| Buy these two new releases or get mugged. 


The Space Negros: Tell White Lies (Arf Arf 002). 8 sound experiments 
combined to make the most inaccessible record to date. Ultra 
high-fidelity 8” 3314 flexidisc attached to an excessive anti-Racist 
folder. $4.25 postpaid. 

The Space Negros: Go To Russial/Go To Hell (Arf Arf 003). Back In The 
USSR (recent Lindgren/Lennon/McCartney collaboration) b/w Go 
To Hell (a happy dirge ending on an unhappy note—unless you 
consider blowing up the Earth a happy thing to do). A Hypno-Tech 


7” 45 rpm disc complete with a politically ambiguous sleeve. 
$3.00 postpaid. 


Still available in limited quantities: : 
The Space Negros: Go Commercial (Arf Arf 001). 8 highly complex 
songs, all under 30 seconds, on one side of a7” 45 b/w a “Psyche- 


delic Kraftwerk-ian” version of the Yardbirds Happenings Ten 
Years Time Ago. $3.25 postpaid. 


The Space Negros: Maximum Contrast From Moment to Moment 
(Sounds Interesting 001). 3 contemporary songs and 3 offbeat tape 
collages on one 7” 33%3 EP with arty sleeve. $3.50 postpaid. 


Buy all four records for $11.50 postpaid and on PRE) 

save $2.50. Quantity discounts available. Arf Arf Fag 
Productions, 922 Mass. Ave. #12, Cambridge, erro 
Mass. 02139, (617) 876-1646. Overseas add $2.00 — 4 Eg: 


for 1-2, $2.50 for 3-4. 
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BOSTON INCEST ALBUM 


The Sidewinders 
Streetwalker 
(1973 unreleased classic 
produced by Lenny Kaye) 


“This cut supports the 
common opinion that 
the Sidewinders are one 
of the all-time best 
bands out of Boston.” 


Doug Simmons, 
Subway News 


Willie “Loco” Alexander 
In With The Outs 
Walk Away Renee 


Willie sounds great, belting 
out his standard wreckless 
abandon. 


Scott Michaelson, 
Harvard Crimson 


also featuring Andy and Jonathan Paley, 
Mission of Burma’s Roger Miller, Nervous 
Eater Steve Cataldo, Chartbuster Tim Jack- 


: a 
Local Kids 
Make G ood - gon, Billy Squier, the enigmatic Professor 

Anonymous, Space Negro Erik Lindgren, 


14 new cuts by Boston Artists __ the Marshalls, and more... 


$6.50 postpaid to Art Arf Productions, 922 Mass. Ave. #12, Cam- 


bridge, Mass. 02139, (617) 876-1646. Quantity discounts. available. 
Overseas add $2.50. : 


THREE TORCHES—Cherry Pie b/w 
In The Rain (TT 001) 


Boys Life “Two Doors Down’/“| Found 
Her” (SECO, POB 651, Malden, MA 02148) 
Two solid songs with very strong perform- 
ances by a quartet with an excellent 
‘singer who has a great Boston-area accent 


(I'll let the linguists get more specific). 


“Two Doors Down,” with its outward 
resemblance to Joy Division, has a terrific 
evocative sax solo, mood-heavy organ and 
guitar, perfect bassline. The upbeat 
intelligence of “I Found Her,” adolescent 
pop that actually says something, has the 
same anthemic authority of “Academy 
Fight Song.” 8 —JSF 


GG Allin “Gimme Some Head”/“Dead or 
Alive” (542 Beech St., Manchester, NH 
03104, $2.50) Clever Iggy Pop-styled sex 
parody. The ‘B’ is minor pop. punk from 
the Ramones school. The “MC2” —Wayne 
Kramer (gtr) and Dennis Thompson (drms) 
from the original MC5—play on. both 
tracks. 4 —JSF 


Tennie Komar & the Silencers: Future 
Stories 12” EP (Spirit, NEW ADDRESS: 42 
~ Baker Av., Lexington, MA 02173) “Science- 
fiction pulp magazine on record.” 


ri. ie 


“= eeGihree Torches Productions, #8 the Knolls, 
_ Main St., Stockbridge, MA 01262) Hmmm, 
~-* eused to live in this town. Here are two 
‘50s R&B tunes updated respectfully. 
Willie Alexander sings lead on “Cherry 
Pie,” pleasant if not up to the original. 
Electronics by Eric Lindgren add nothing, 
and the rest proves. once again -that re- 
makes need more than respect to breathe 
new life. —JSF 


The Space Negroes: Go to Russia. ..Go to 
Hell 7” 45, Tell White Lies -9” flexi (Arf 
Arf, POB 954, East Dennis, MA 02641) 
Worst first: If you don’t find the sleeve 
offensive, | would suggest the only reason 
to purchase the flexi-disc is for the 
packaging. The music is apparently tape 
homage to teen idols like Webern, Varese, 
Satie, Sky Saxon, Lawrence Welk and 
others (Pere Ubu, Conlon Nancarrow) who 
it would be unfair to mention while 
they're still living. The 45 has a great 
electro-pop version of “Back in the USSR” 
(oi, wot a song!) with an exceptional 
electric tenor sax solo by Bob Suber and 
lovely arrangement by S.N. mentor Eric 
Lindgren. “Go to Hell” is an electronic/ 
~ percussion simulation of our last moments 
on earth, Eerie, dramatic, yes, but | never 
thought it would be so beautiful. Richard 
Hunter adds Little Stevie Wonder crazed 
harmonica. 8 (45) —JSF 


The Eggs “Changes”/”Be On My. Side” 
(Varulven, POB 2392, Woburn, MA 01888) 
Tight, overblown hard rock, “new wave” 
overtones. Full production. —JSF 


The Probers “| Saw You Looking’/“It’s 
Over” (Hyperion, 560 Mineral Spring Av., 
Pawtucket, RI 02860) Live, the Probers 
_act like they want to punk with sincerity, 
and do until they mar the effect with 
props, skits, and females-as-decoration. 
However, they do not let the music slip 
into the type of standard hard rock heard 
on this pressing. “! Saw You Looking” 
threatens to be strong from its opening 
peal, but the guitars finally aren’t very 
interested in what they’re doing. The 
harmonies clinging to the chorus give the 
piece a good bubblegummy hook; on the 
other side, however, the harmonies limply 
sweeten “It’s Over” (an original, not a 
cover) after its tough nuts beginning, serv- 
ing to remind that the first side wasn’t 
quite up to the task, either. 

‘ Be -—Harrison Fisher 


C.W. Vrtacek: Victory Through Grace 
(42 South Main St., New Milford, CT 
06776, $6.75 ppd.) | grew up not too far 
from New Milford with the mistaken 
‘belief that | was the only weirdo in the 
area. Now that I’m gone, Chuck Vrtacek is 
all alone, playing everything including the 
kitchen sink while evidently thinking of 
far-off lands. It’s not what I’d call polished 
or a fully-realized conceptual work, more 
like a chance to get all those ideas (half- 
baked or not) onto a handsome slab of 
vinyl. | think anyone who likes fooling 
around with tape recorders, listen to 
schlocky music in unfamiliar tongues, and 
hearing familiar sounds in new ways will 
really enjoy this. | did. —JSF 


Zanoni “Subway Devils’/’| Read Your 
Face” (Zanon Music, 184 Franklin St. #8, 
NYC 10013) Undistinguished modern-style 
hard rock redeemed somewhat on “Devils” 
by reggae percussion/effects. —JSF 


Richard Thorne & the Side Effects “Junkie 
for Your Love”/“Everybody’s Looking For A 
Hero” (Mouse Trap Prod’ns, POB 451 
Canal St. Sta., NYC 10013) Dana and | 
opened for these (nice) guys this. May in 
New York. Real rock hero stuff, not even 
marginally interesting, though their 45 is 
no worse than most. “Hero” is even 
catchy, aspiring to profunditiy. They 
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— JSF 


The Raybeats: Guitar Beat (Don’t Fall Off 
the Mountain import) Music to sum up 
your summer, this follow-up to the EP 
Roping Wild Bears (Don’t Fall Off the 
Mountain) makes a marked improvement 
toward representing the sinuous, driving 
beat this group can tear a dance floor 
apart with. Guitars, bass, drums, Ace Tone 
organ, and sax, sans vocals, provide the 
basic elements of smart, good-hearted 
excitement gleaned from 20 years of 
American electric music (a little surf, a 
little white soul). Also, having passed 
through the “avant garde sweepstakes” 
(the group includes two ex-Contortions, 
one ex-Eight-Eyed Spy, and one ex-Under- 
tone), there are moments when the past 
few years of new music are themselves 
distilled into phrases of snaking rhythmic 
reverie, 8 —Richard Gehr 


4 Skins: White Neighborhood 12”: EP 
(Beatnote, POB 688 Old Chelsea Sta., NYC 
10113, $5 ppd.) Funky hard rock band or 
hard rocking funk band, basic lineup with 
some sax backup, with one of those 
macho husky-voiced singers who is only 
fun when singing “Sieg Heil White Neigh- 
borhood” very fast. Nothing memorable 
but an improvement over their single. 

— JSF 


Elodie Lauten: Orchestre Modern 12” EP 
(Rockin’ Horse, 13 E. 17th St., NYC 10003) 
Lauten is the “French” daughter of Alger- 
ian jazz pianist Errol Parker, who also 
makes strange indie records in New York. 
She’s a longtime scene veteran who sings 
and plays synthesizers. She’s made an 
unusual if somewhat static internationale 
dance EP that moves like the hands of a 
clock, down to the circular gears. The 10- 
minute “Mr. Pip” has a good reggae 
groove, especially effective horns. The 
Lou Reed parody cover is a nice touch. 

— JSF 


Craig Bevan & the Tourists: Looking For 
A Label (Generic, NEW ADDRESS: POB 
1642, Wilkes Barre, PA 18703) Kind of 
“progressive rock,” kind of “new wave” 
with a sound | find cluttered and un- 
pleasant, full of guitars, keyboards, and- 
forced contrived vocals (like David 
Bowie's first electric stuff). | can’t listen 
to it all the way through. Good cover 
picture. — JSF 
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The Morons “Suburbanite’/Changing 
Days” (Lark Beat, 247 Lark St., Albany, NY 
12210) Punky hard rock. A little original 
thought wouldn’t’ hurt the Morons one 
bit. —JSF 


TV Toy: Building with Assurance 7” EP 
(70 Liberty St., Dover, NJ 07801) An 
ambitiously complex rockin’ art band who 
write fairly interesting songs (a small girl 
shot a cop, man still haunted by WWII, 
outgrowing the neighborhood, girl with a 
steady job) that rarely jell. Worth a listen, 
maybe more if the first doesn’t leave you A Handful of U.S. Singles 
frustrated. — JSF é 
And my editor says to me...’So you 
want to find out more about American 
independent 45’s.. .EH?” Well, yeah, sure. 
And so here | sit with a whole bunch of 
funny little records by people I’ve never 
heard of, and I’m supposed to say clever 
things about them. Fair enough, |'ll try 
anything once. First, these are not hip 
records by New York “modern sound” 
bands. They are from little burgs around 
the U.S. (de-centralization, ya know). 
Second, most of them seem to fall neatly 
into certain categories, which maybe 
indicates some sort of trend in U.S. rock. 
Since it was the records that didn’t fit so 
well into those categories which most 
S | caught my ear, I'll start with those, and 
then work into the crass generalization 
stuff... : 


Stinky & the Spuds “| Got a Job”/“E’Port 
Shuffle”; “Skeletons’/“Old Al Fish,” “Big- 
mouth” (WM Records, POB 68, Garwood, 
NJ 07027) “Job” is some guy gloating 
about the lousy job he got after months 
of searching. Decent guitar-oriented rock. 
The 5-minute “Skeletons” (electronics, 
guitar, scary effects) was probably de 
signed to make children nervous. “Old Al 
Fish,” more Halloween rock, is about a 
cannibal who likes carrots and_virgin’s 
meat. | don’t know quite what to make of 
these guys. =—JSh 


Pretty Poison “Gimmie Your Autograph”/ 
“Kill You’ (3024. Waldorf Av., Camden, — 
POS PRIN’ aver orecr pope” 
our cork with this neato hit single. Cute 
use of vocorder. —F. Couch 


Oil Tasters “That’s When the Brick Goes 
Through the Window’/“Earn While You 
Learn,” “Smoke” (Various Records, Box 
92823, Milwaukee, WI 53202) In spite of 
the intriguing song titles, the lyrics/vocals 
aren't so hot. BUT, the lineup of drums, 
bass, and sax makes for some nice sounds 
from this trio. I’m not sure I’ve quite ac- 
quired the taste for this band yet, but | 
intend to keep trying. 


Food for Worms “| Don’t Wanna Be 
President’/“Another Crack in the Jaw’ 
(Balto-Weird, PO Box 10625, Towson, MD 
21204) Lyric-oriented hard “modern” rock 
with lots’ of guitar, synthesizer/plastic 
organ, and vocals. Forced, devoid of 
vim, — JSF 


Gene Johnson: Always True (Adelphi, PO 
Box 288, Silver Spring, MD 20907) This is 
the former acoustic-blues label’s most 
blatant attempt at cracking the charts to 
date, a snappy, mid-’60s-flavored rock ‘n 
roll album on the borderline of power- 
pop and mainstream-rock. Johnson, an 
intelligent if _not-out-of-the-ordinary 
vocalist, would have been right at home 
during the British Invasion. The songs are 
simple little pop-rock ditties with a 
stripped-down, jangling-guitars-over-stomp- 
ing-drums arrangements. There must be 
a couple dozen similar neo-bubblegum 
records on major labels, so how does 
Adelphi expect to buck that sort of com- 
petition? The fact that this is one of the 
few enjoyable albums in the whole sorry 
lot hardly seems relevant. —Tom Bingham 


The Vertebrats “Jackie’s Gone’’/“Dia- 
monds in the Rough” (Vb, Box 1446, 
Champaign, IL 61820) This is very sensi- 
tive teen pop a la Luxury, but a little 
rougher around the edges. The ‘A’ side is 
about misunderstood teenagers and run- 
aways, the ‘B’ is one of the more intelli- 
gent anti-draft songs I’ve heard. Reminds 
me of my days as an idealistic high 
school student. 


Naked Skinnies “All My. Life’/This Is the 
Beautiful Night” (Naked House, 1585 N. 
High St., Columbus, OH 43201) Out of all 
of the American bands that try to sound 
like Joy Division, this one takes the most 
naive, and thus most interesting, ap- 
proach. “All My Life” has nice minor-key 
guitar and beautiful organ, though the 
lyrics sometimes try a little too hard to be 
existential and the vocalist doesn’t quite 
have the graceful desperation of Jan 
Curtiss. That’s ok, it makes it sound more 
American. ‘B’ side is very moody and 
dirge-like.. cheesy guitar reverb and 
melancholy whistling. If these folks would 
get it together on the production/ 
recording end they could be great. As it 
is, the more | hear it, the less important 
the defects become and the more | like it. 


Todd Clark: “Flame Over Africa’”/2000 
Light Years from Home” (with the Stars): 
New Gods (Aardvark Thru Zymurgy) 
(with the Eyes); We’re Not Safe! (Todd 
Clark Group). (World Theatre Records, 238 
West Pearl St., Butler, PA 16001) Todd 
Clark’s sound is somewhere between 
Doors crypto-mystic and new wave arty- 
mystic. What it all means this writer can’t 
say. The single is not of great interest; the 
B side seems to miss a lot of what made 
the original memorable. The New. Gods 
album is the tale of a supernatural jour- 
ney, complete with dark and not always 
pleasant imagery. The last album attempts 
to be more accessible (covers of “| Had 
Too Much to Dream,” and a good rocker 
called “X-Ray X-Tasy”) with fair results, 
especially the latter. Most of the second 
side is given to “The Grim Rider,” again 
an epic journey. Sample lyric from “We're 
Not Safe”: “Yet, rock was born here on 
the dark side of the American dream; 
only now, selling your soul is what it’s 
come to mean...” Dates: single, 1975; 
albums, 1977 and 1979. Try the latter one 
first if you're sampling. —mark c. linimon 


The Tom & Marty Band 7” EP (Artifacts, 
107 N. Belmont Ave., Richmond, VA 
23221) This almost went in the “quirky 
tronic pop. Subjects range from nukes, to 
quirky to be pop. Sounds like old-phase 
Ya Japanese trying to do minimal elec- 
tronic pop. Subjects range from Nukes, to 
aging, to cattle mutilation. Some social 
conscience, huh? “Claude Debussy” makes 
me a little seasick. ..could it be a pun on. 
La Mer? | can’t quite decide if this is so 
stupid that it’s good or if it’s just plain 
.stupid, but anything this confusing can’t 
be all bad. 
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Here's whiat critics said about The Wipers’ “‘Is This Real?:” : New music, Reggae, Punk, Futurist, ; 
“Detached but never silly, passionate but never overwraught...economicalone _ | Electron ic, Oil, Heavy metal, Dance music 
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“YOUTH OF AMERICA” 


The new Wipers’ album 


On Park Avenue Records 


HEY YOU! 


: - Record & Tape Exchange is attempting to disseminate 
Available from you local American-made independent rock records to the greater 
record store or for $6 postpaid _ Washington, D. C., area on a heretofore unprecedented 
(overseas add $3 airmail) from scale. 

Park Avenue Records, PO Box We'll be accepting, on consignment, up to 15 of any 
19296, Seattle, WA 98109. title in lots of 5. After 30, 60, or 90 days (it’s up to you) 
: we will pay for those sold, returning any unsold records 
Also available by the Wipers on Park at GUL Expense. 
Avenue Records: — 
“Is This Real?” We'll also promote these records to D.C. publications 
“Alien Boy” and radio stations. . .five promo copies of each title is a 
recommended figure. If complimentary records and 
other promotional materials (photos, bios) are included 
with the shipment, we'll consider helping touring bands 
with local contacts and/or bookings. Right now we're 
helping INSECT SURFERS, TRUFAX & THE 
INSANIACS, YOUNG PROFESSIONALS, ACTION 
MEMOS, and other DC groups (Endless Weekend 
Entertainment); as well as putting out DC artists on 
the WASP label and publishing Washington Waves, 
which is distributed nationwide through new music 
outlets. Please call 703-522-6497 before sending any- 
thing so we won't duplicate things from distributors. 
No C.O.D.s will be accepted. 
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Arlington, Virginia 22203 
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Minutemen “Joy,” “Black Sheep”/“More 
Joy” (New Alliance, Box 21, San Pedro, 
CA 90733) This is sort of like that punk/ 
funk stuff that’s all the rage, but definitely 
goes heavier on the punk. Lyrics are 
typical suburban unrest type... After all, 
this was recorded in Fullerton (you'd have 
to have been there). “More Joy” is maybe 
my favorite, sounds a lot like “Funkytown 
(Won't you take me to...).” Hard to pin 
down, but worth checking out for the 
adventurous. 


Slivers 5 song EP (New Alliance) Slivers 
have a lot in: common with label-mates 
The Minutemen. A certain attitude that 
definitely springs from L.A. Punk, but just 
doesn’t quite fit. | have a feeling that the 
Black Flag/Circle Jerks crowd must find 
this terribly uncool, but who cares? The 
songs are very short, with sax, organ, 
percussion, and yelled vocals (as opposed 
to screamed) supplying the noises. I’m not 
sure I like it a whole bunch, but I’m 
always a sucker for an underdog. — 


Now, on to the established categories... 


1.When jazz/new music people try to 
make rock records, it tends to be less 
interesting than when rock people try to 
do jazz/new music records: 


Elliot Sharp “Escape Clause”/“Infrared 
Sight,” “No Way Out” (Zoar, 29 Park Row, 
NYC 10038) Elliot Sharp has done some 


“Pretty interesting records of free improvi- 


sation, but like many other NY free 
jazzers these days, he is open-minded 
enough to have been bit by the neo-funk 
bug. This isn’t awful, but it’s not as good 
as Material or The Dance, though not 
without moments of inspired looniness. 


Ixna “Mi Ne Parolas’/“Ixna Portal Exo” 
(Dumb, 625 Post St., Suite 129, San 
Francisco, CA 94109) Here we have new 
music composer: Marina LaPalma and 
friend singing in a language they presum- 
ably invented. | can‘t 


lyrics. Electronics, bass, guitar,percussion, 


‘and some good _ ideas (scissors, Chuck 


Berry tape loops, Godzilla). Almost, but 
hot quite... 


Log-A-Rhythms “Logs”’/“Coffee” (Curve, 
1614 W. Thorndale, Chicago, IL 60660) 
This one almost went in the “electro pop” 
section. Funky, punchy bass, with vocals 
that have a sort of Linda Ronstadt angst 
about them. | couldn’t quite figure this 
out until the violin came in.and made it 
sound exactly like It’s A Beautiful Day 
gone “new wave.” 


understand a word — 
...Sort of a €ross of Italian, Greek, 
~»andPig»Latin. Sure glad they printed the 


2.When C&W bands make New Wave 
records, it tends to be less interesting 


than when New Wave bands make C&W __ 


records: 


Rubber Rodeo “Jolene’/“Who's on Top?” 
(Rumble, 2417 Quentin Blvd., Brooklyn, 
NY 11229) This too could have gone in 
the electro-pop section. The cover of 
Dolly Parton’s “Jolene” ranks right up 
there with Baby Buddha’s version of 
“Stand by Your Man.” It’s almost not bad. 
‘B’ side isn’t as good. This gets some kind 
of points for being the first rock 45 I’ve 
seen that has pedal steel guitar, mandolin, 
and fiddle mixed with Farfisa organ, 
synth, and guitar/bass/drums.. 


3. Here we have the “quirky electro-pop” 
section, which seems to make up about 
half of the independent singles in the 
U.S. these days. Yes, you too can afford 
a synthesizer. : : 


The Puppies “Mechanical Beat’’/”“Atmos- 
phere” (Stiff U.S.) How did this get here? 
Those folks at Stiff are hard to figure. 
Here we have a “delightful new band 
from San Diego,” who play synthypop 
similar to, but not as good as San Fran- 
cisco’s Voice Farm. Might be. better if 
they got their neighbor Boyd Rice to be 
their producer. It’s just a little too bouncy 
and clean and fun for me, but it’s the 
kind of thing lots of other people can 
enjoy bopping around to. | promised my- 
self 1 wouldn’t say anything about San 
Diego, so | won't. 


scal Reporters “Cu 
Oak Park, MI 48237) They'll no doubt 
hate me for this, but...A mixture of 
Frank Zappa perverse humor, Residents 
less perverse humor and weird processing 
techniques, and progressive rock/jazz key-. 
boards a la Egg (remember them?). And a 
little funk, but not much soul. GUNS 
is almost offensive until you get towards 
the end, where you find out that the 
Rascals are actually making fun of the 
people who make fun of Jerry’s kids. Like 
the song says, how can something so sick 
be funny? They also have two cassettes 
which, from the looks of the descriptions, 
may be better. 


“Beatrice” (Hebbardesque, 22131 Gardner, , 


uns for Jerry’s Kids”/. And 
uns for Jerry’s Kids’/ ee 


Mike Gould “Clones All Think Alike’/“All 
Messed Up (And Nowhere To Go)” (Rotat- 
ing, Box 2495, Ann Arbor, MI 48106) Mike 
calls this pun rock. It figures. More Zap- 
paesque humor in that holier-than-thou 
manner. Musically, it’s as frantic as some 
of the Skafish stuff. Maybe I’m a schmuck 
for not having more to say about this, but 
that very fact probably tells more about it 
than.! could. 


The Young Professionals “Your Eyes”/ 
“Looking Sidewise” (E.Q., c/o 821 N. Tay- 
lor St., Arlington, VA 22203) Almost pro- 
gressive rock, with lush sound. Kansas-style 
guitar on the ‘B’ side and flashy keyboard 
solos. Very slick and well produced, but 
lacking that something that would make it 
strong radio material. The: best thing 
about it may be the female singer, who 
has a pretty, sexy/tough foreign accent 


‘and could have been in Magma or maybe 


even related to Dagmar of Art Bears etc. 
fame. 


Richard Bone “Digital Days’/“Alien Girl” 
(Rumble Records) A little Devo, a little 
Gary Numan, a little Doobie Brothers. 
Where do | come up with these things? 
Aside from the Ratledge-esque organ 
break on “Digital Days,” there isn’t much 
here that is quite my cup of tea, but 
casual fans of the above-mentioned rock 
stars could be drawn to it. 


pid, Aligadhiots Your Time" /amages’ 
Angeles, CA 90046) Well, let’s just say 
that these boys have listened to a lot of 
Styx and just use synthesizers. Not partic- 
ularly quirky, but they seem to have a 
huge promotion budget, so it may catch 
on. | bet it'll even get played on KMET. 


Mark Lane “Love Is So Aggravating’”/ 
“They Call It Game,” “Mystery Hero” 
(Artwerk, 832 Empire Ave., Ventura, CA 
93003) Sparse and to the point. He has a 
style like a yankee Normal. Kinda clever 
and certainly quirky. Maybe the best 
thing about it for me is that it came from 
Ventura (Once a California boy...) 


“Sunset Blvd Suite 204, Los 
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4. And finally...we come to the “just 
plain pop” section, which claims most of 
the other 50% of American independent 


‘singles: 


The Tan “How Cool Are You?,” “Who 
Invented Sundays’’/360,” “Stop Sign’’ 
(Box 40291, Santa Barbara, CA 93103) 
S.B. surfers go nuevo wavo with Robby 
Krieger producing. It’s like the kind gnarly 
power pop, man. Like, way rad, ya know? 
About as angry as people in Santa Barbara 


get. Cryptic message to drummer: Don’t | 


know you from DHHS? 


The Impossible Years “Baby Baby”/”She’s 
No Fun” (1520 McKinley St., Philadelphia, 
PA 19149) Good, upbeat pop that brings 
to mind the best things about the Mon- 
kees and their ilk. Nice vocals, nice pro- 
duction, absolutely harmless. If they were 
a little bit weirder they might sound like 
the Bongos, and then they’d be real cool. 


Original Cast Sampler EP (Vintage Vinyl, 
1376 Springfield Ave., Irvington, NJ 07111) 
Four-Song, 7’. sampler featuring The 
Modulators, The Decos, The Suave 
Elbows, and Ulan Bator. My copy skipped 
about every ten seconds, but what | could 
make out sounded like your basic new 
wave/tavern pop stuff. Most notable was 
the Ulan Bator track, which reminds me 
of the Twinkies, 


The Slickee Boys “Here To Stay’/“Porce- 
lain Butter Kitten” (Dacoit, 9306 Bullsrun 
Pkwy., Bethesda, MD 20034) Not excep- 
tional but not terrible pop by this ram- 


» bunctious punkified tavern unit. Not the 


7 


kind of record which inspires a big write 
up. It’s so. . normal. 


_ The Killers “Edge City”/“Punchout” (Huh? 
‘Oh!, Box 1950 W. Sprague Rd., Cleveland, 


OH 44134) If this was as great as the . 
cover art, well...the usual instrumenta- 
tion plus synthesizer, which is really the 
only thing which makes it different trom 
so many other pop rock records of its 
kind. Danceable, well recorded, quite 
ordinary. 


The Responsible Teenagers “Temporary 
Feeling’/“Out of My Mind” (Responsible 
Records, dist. by Constant Cause, 679 
Arbor Lane, Warminster, PA 18974) Perky, 
spunky pop trio. A little like the Nurses 
with a touch of Springsteen. harmonica 
sounds great, the rest is average. 

— Steven Peters 
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CREATIVE MUSIC STUDIO. 
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music. Exotic locations like: Olym- 


2) 


pia, St. Louis, Milwaukee, Chicago, 
Portland, Seattle, D.C., and even 
the boring state of Kansas. A 60- 
minute electronic magazine sent to 
your home in a discrete brown 
Paper package. Send $4.00 ppd. to: 
Sub/Pop, Lost Music Network, Box 
2391, Olympia, WA 98507. 
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HERWIN is a specialist label, founded by Bernard 
Klatzko in the mid-'70s, of great interest to collectors 
of early blues, jazz, and gospel. Probably the most 
important of their jazz releases is The Great 1923 
Gennetts by King Oliver, containing the earliest re- 
cordings by Oliver’s Creole Band featuring Louis Arm- 
strong on second cornet, with other volumes devoted 
to great New Orleans trumpeters Freddie Keppard and 
Punch Miller. Two sets in the company’s blues series 
stand out as two of the finest reissues of any Ameri- 
can company: Complete Recorded Works, 1927-1930 
by Cannon’s Jug Stompers, and Ragtime Texas by 
Henry Thomas. Both sets are complete and include 
invaluable notes. The gospel series has volumes 
devoted to such pioneering soul-savers as Blind Joe 
Taggart, Rev. D.C. Rice, and the amazing Arizona 
Dranes, and there are sets of classic ragtime as well. 
A number of anthologies fill out the catalog, plus a 
few current recordings by dedicated traditionalists. 
Obviously very far removed from the concerns of the 
mass-market, Klatzko has devoted himself to restoring 
the earliest recorded sources of American music with 
tenacity and courage. Write Herwin at PO Box 306, 
Glen Cove, NY 11542. —J.N. Thomas 


HAT HUT RECORDS 


HACIENDA RECORDS, 1236 South Staples, Corpus 
Christi, TX 78404, release quite a wide variety of Latin 
singles, from the more traditional corridos of. Los 
Cachorros to the MOR of Norma Cantu y Fervor to the 
Tex-Mex country-rock of Tumbleweeds to the jazzy 
cosmopolitan Dallazz. — JSF 


HYRAX RECORDS. Hyrax was formed a year ago by 
Mark Cunningham, former member of no wave band 
Mars (No New York, Mars EP on Lust/Unlust) as a 
means of putting out records and tapes by him and 
his friends with complete artistic freedom and com- 
mercial control. Their only release so. far is John 
Gavanti, an opera LP by Sumner Crane, Don Burg, 
Mark Cunningham (all from Mars), and Ikue Mori 
(DNA). In the works is a series of cassette only re- 
leases including live Mars from ‘78 NY club perform- 
ances, and the premiere of “Don King,” a new band 
with Cunningham, Burg, & Duncan Lindsay. POB 274, 
Old Chelsea Sta., NYC 10011. 


et for the music of saxophonist Joe McPhee; workin 


days at the Willisau Jazz Festival in 1979. 


them at Box 127, West Park, NY 12493 


ea 


his chemist Werner Uehlinger formed hat Hut Records in 1974 primarily as an 
t 


At this writing there are nine McPhee LPs, including the exceptional solo set 
Variations on a Blue Line/Round Midnight. Initially a European label, hH has given 
much-needed exposure to many European artists known and unknown, including 
Claude Bernard, Raymond Boni, Irene Schweizer, and the Swiss group Mit. 


Among the other important hH recordings are two typically volcanic explosions by 
Cecil Taylor (One Too Many Salty Swift and Not Goodbye and It Is in the Brewing 
Luminous), four by Steve Lacy (The Way, Clinkers, Stamps, and Capers), David 
Murray's brilliant 3 D Family, two by altoist Jimmy Lyons (Push Pull and, in collabo- 
ration with master free drummer Sunny Murray, Jump Up/What To Do About), and 
Jerome Cooper's For the People. Anthony Braxton’s Performance 9/1/79 is one of his 


One with Braxton and The Long March with Archie Shepp, recorded on successive 


For the last couple of years hH has operated an American office; you can reach 
—J.N. Thomas 
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ALAN HOVANESS is an American composer of 
Armenian-Scottish descent whose music is a fascinat- 
ing blend of orientalism, Armenian melorhythms, and 
naivete. At the age of 70 he’s composed 43 sym- 
phonies and many hundreds of other works for every 
conceivable combination of instruments, including a 
piece for orchestra and whale songs. He lists his in- 
fluences as “7th century Armenian religious music, 
classical Indian music, orchestra music of T’ang 
Dynasty China, Ah-Ak music of Korea, Gagaku music 
of Japan, and the opera-oratorios of Handel.” His 
music appears on quite a few records on CRI (170 W. 
74th St., NYC 10023), Columbia, and a small label 
called Poseidon. Check out this music by one of 
America’s most distinctive composers. —Carl Stone 


JULIUS HEMPHILL is, with his friend Oliver Lake, the 
most vital saxophonist to emerge from the active St. 
Louis jazz scene in the early ‘70s. Born and raised in 
Texas, Hemphill is a welcome antidote to the overly 
cerebral work of some other avant-garde artists; his 
music is firmly rooted in what he calls in one compo- 
sition “The Hard Blues,” and he is not at all reticent 
about being funny or funky as the mood strikes him. 
He’s experimented with playing against tapes of him- 
self, integrating dance, dramatic and other elements 
in his performances, and has recorded some of the 
most consistent and fascinating jazz of the last 15 
years. The best introductions to his work are the two 
Arista-Freedom LPs, ‘Coon Bid’ness and Dogon A.D., 
and the visceral Raw Materials and Residuals on Black 
Saint (dist. by Rounder). On the Canadian Sackville 
label (Box 87, Sta. J, Toronto, Ont.) are his “audio- 
drama” Roi Boye and the Gotham Minstrels and a set 
of superb duets with Oliver Lake, Buster Bee. Hemp- 
hill and Lake are also partners in the World Saxophone 
Quartet (with David Murray and Hamiet Bluiett), a 
fearsomely versatile and exciting band that can be 
heard on LPs on the European labels Black Saint and 
Moers (dist. by Daybreak Express). Hemphill also 
heads his own record company, Mbari, but it may be 
inactive at present. Try them at Box 205, Canal St. 
Station, NYC 10013. —J.N. Thomas 


HAMPTON GREASE BAND. From the late sixties until 
the early seventies, the Atlanta-based Hampton Grease 
Band performed a wild repertoire with even wilder 
stage antics that Creem Magazine suggested equalled 
the Mothers of Invention at their peak. In fact, Frank 
Zappa gave thanks to “Bruce & the guys from Atlanta” 
in the gatetold cover of Lumpy Gravy. “Bruce” was 
Bruce Hampton, lead vocalist as well as amateur 
trumpet and saxophone player. His voice was like a 
cross between Pere Ubu’s David Thomas and early 
Geddy Lee, and the band played a Beefheartish Dixie 
rock. Friends sometimes joined the band as sort of a 
visual “Familiar Ugly,” a TV set would be watched by 
some, a girl would sew a flag, and others would 
dance. ..You may be able to find their only album, 
Music to Eat (Columbia) in a used record store. The 
songs are overlong (20 minute) excursions into the 
world of the Hampton Grease Band that, despite their 
length, are engrossing. | could hear the MC5, mid- 
period Zappa, .Television, the Velvet Underground, 
even fellow Georgian’s the B-52s. Former members are 
still busy today. Guitarist Glenn Phillips recorded 2 
LPs for UK Virgin (and gained a cult following), and 
has a new band and album (Hampton Coles, reviewed 
in “G” Op) available from Landslide, POB 723151, 
Atlanta, GA 30339. —Chris Stigliano 


JERRY HUNT is a composer who currently lives and 
works in the state he was born, Texas, He began as a 
pianist, playing a lot of New Music, and then, begin- 
ning in the ‘60s, got heavily into technology (elec- 
tronics and video). When he became an_artist-in- 
residence at the Video Research Center in Dallas in 
1974 he developed further his interest in “electronic 
correlative audio-visual composition.” His music is an 
abstract and highly oblique set of strategies and con- 
cepts, which his titles indicate: “Helix Sur Dr. John 
Dee” (for zero to 11 performers), “Haramand Plane: 
Recursive/Regenerative,” “Quaquaversal “Transmis- 
sion.” Some people are put off by his music, which 
can be heard on a number of different Gallerie Irida 
recordings, available from PO Box 240, Canton, Texas 
75103; I, on the other hand, find it fascinating, per- 
verse, funny, and when in a receptive mode, 
extremely enjoyable. —Carl Stone 


COLEMAN HAWKINS/EARL HINES 


Coleman Hawkins and Earl Hines stand at the very 
summit of jazz. In each case, these artists established 
a style on their respective instruments that quickly 
became tradition itself; they were the standards 
against which all newcomers had to be measured. To 
a remarkable extent, they still are. 


Hawkins was, quite simply, the first great jazz saxo- 
phonist. His first records, backing blues singer Mamie 
Smith, were made in 1922; his last, not long before 
his death in 1969. Unlike many artists who find a 
comfortable groove and stay there, Hawkins never 
ceased to change and develop. In 1944 he was the 
leader on Thelonious Monk’s first record date and in 
1957 joined John Coltrane for an album as a Monk 
sideman. Some of his finest work, such as the Impulse 
LPs with Duke Ellington and Shelly Manne, was. re- 
corded in the ‘60s. 


Pianist Earl Hines has had much the same sort of self- 
renewing career. First recorded in 1923, his first great 
impact came in 1928 in a series of records with 
Jimmie Noone and Louis Armstrong that have never 
lost their status as some of the greatest jazz records 
ever made. His big band of the ‘30s and ’40s had big 
hits with such pieces as “Boogie Woogie on the St. 
Louis Blues” and the Billy Eckstine masterpiece, “Jelly 
Jelly,” but perhaps his greatest band (with Charlie 
Parker, Dizzy Gillespie, and Sarah Vaughan, among 
many other great stars) never recorded at all due to 
the 1942-44 union ban on recording. A much-heralded 
concert in 1964 firmly re-established Hines’ position at 
the top and he hasn’t stopped since: his recordings of 
the ‘70s (mostly solo) are among his greatest work. 


The Giants of Jazz series of Time-Life Records, flaw- 
lessly re-mastered three-record boxed sets (also in- 
cluding extensive notes on the artist’s life and music), 
devotes Vol. 6 to the mighty Hawk and Vol. 11 to Earl 
“Fatha” Hines. Unlike some of the other T-L sets (such 
as those devoted to Billie Holiday or Louis Armstrong), 
these two sets are the most comprehensive and en- 
lightening introductions to these great artists currently 
available. The Giants of Jazz series is available by 
mail only (at $22.95 per three-record box) from Time- 
Life Records, 541 North Fairbanks Court, Chicago, 
IL 60611. —J.N. Thomas 


HENRY TUDOR, A.K.A. HENRY VIII (1491-1547). 


HISTORY (another fatal “H”) records Henry VIII as a 
legendary despot whose appetite can be safely 
described as limitless; it is not well-known, however, 
that in his youth Henry was profoundly affected by 
the cultural incursions of the Italian renaissance. 
Music was the most important form of this influence; 
not only was Henry a first-rate musician (proficient 
especially on the recorder), but he also was an in- 
spired amateur composer, whose most enduring arti- 
fact is the partsong “Pastyme with Good Company,” 
which is a staple of the early music repertoire. Grove’s 
Dictionary of Music and Musicians, a reliable if stuffy 
guide to all music that is not rock or jazz, assesses 
Henry's abilities as follows: “Some of... his. ..works 
are of great though rather sombre beauty.” True 
enough, even for those works that Henry merely 
added a new voice to an already-existing song. So 
Henry's appropriating nature can be seen to stem from 
an aesthetic source, and while his place in history is 
not altered by the disclosure of his musical designs, it 
does illuminate a facet of this: otherwise dark per- 
sonality. 


For album-length introductions to Henry’s musical 
world, the following LPs are recommended: Ricercare- 
Ensemble of Zurich’s The Kynge’s Musick in the re- 
markable Reflexe series of early music recordings on 
German Electrola (EMI 1C 063-30119); the New York 
Pro Musica’s earlier, slightly more modest recording of 
the same name on MCA (MCA 2517); and a lively per- 
formance by the British consort St. George’s Canzona, 
entitled Henry VIII: Complete Works, issued in the 
U.S. via the Musical Heritage Society (MHS 1530, 
available from the Musical Heritage Society, 1991 
Broadway, New York, NY 10023). —Don Malcolm 


THE STEVE HAGGARD BAND. Rockin’ country music 
from New York City, of all places. These four guys 
have a thoroughly original sound: sort of a mix of 
Creedence, Hank Williams, early Elvis, Gram Parsons, 


George Jones and the very early Stones! rd-him- 
Sere TENSRURUMNRNRTMEEETTET To coal the. 


band plays with an energy and abandon not usually 
associated with country music. Their audience is just 
as unusual: Imagine pogoing new wavers sharing the 
dance floor with two-stepping truckdrivers during a 
ten-minute version—complete with jazz/funk drum 
solo—of the bluegrass classic “Blue Moon of 
Kentucky.” —Judith Kleinman 


JOHNNY HARTMAN It’s an amazing fact that Johnny 
Hartman is still unknown to all but the most devoted 
connoisseurs of first-class jazz singing. A virile, 
romantic baritone in the Billy Eckstine vein, Hartman’s 
first major gigs were with the bands of Earl Hines and 
Dizzy Gillespie in the late ’40s, and over the years 
he’s made about a dozen albums, almost all of them 
out-of-print and hopelessly obscure. A 1956 set for 
Bethlehem, All of Me, was reissued in the late ’70s 
but, like all the other Bethlehem reissues, has already 
made its way to the cut-out bins. Hartman’s finest LP 
dates from 1963 and is entitled John Coltrane & 
Johnny Hartman (Impulse), Hartman made two more 
excellent sets for Impulse but was little heard of again 
until the Bee Hive label issued the 1980 session Once 
in Every Life. Featuring an exceptional group headed 
by pianist Billy Taylor, trumpeter Joe Wilder, and 
Frank Wess on tenor sax and flute, the Bee Hive set 
catches Hartman in radiantly smooth renditions of a 
well-chosen program of standards. Johnny Hartman 
has paid more than his share of dues, and it would 
seem that now is as good a time as any to pick up on 
this memorable singer. Write Bee Hive at 1130 Colfax 
St., Evanston, IL 60201. —J.N. Thomas 


HOWSKI STUDIOS. What started years ago as a 
small science-fiction publisher of comix and such has 
traveled to the point of having some work appear in 
Heavy Metal magazine, Starlog, and others. Now 
their catalog reads like a checklist of experimental (or 
new) influences, with items like Gonzo Comix, Rock 
Horror (the story of a rock concert on saltflats), Pre 
and Post Holocaust, Hot, and Schiezen (a collection 
of writings by Mitchell Passman). They run the gamut 
from hard-core underground comix stuff to children’s 
books, as well as prints, posters, and even a series of 
mock singles that are like a new way to present a 
comix story (on the sleeve and in the packaging of 
the single). Savage Henry, guitarist of the Bulldaggers, 
has releases on the real record labels Death and Zero. 
Along with this they release a limited edition monthly 
mag called Mirror Image (after the tune by Peter 
Hammil, another H) that is totally different each 
month. One month may be a music issue and the next 
may be the weirdest thing you ever did see. Coming 
soon: a rock photography portfolio, a tape, and more. 
Distributed by Constant Cause, 679 Arbor Lane, War- 
minster, PA 18974. Howski, POB 804, Langhorne, PA 
19047 —F. Couch 


~ HURDY-GURDY 8) join eaves 


I:What It Is 
The hurdy-gurdy, in the most standard form , is a six- 
stringed instrument “bowed” by means of a circular 
~ piece of wood turned by a crank. They are tuned from 
the top downwards: (1) to middle c’ or d’ (trumpet 
string), (2) g below middle c’ (alto drone string), (3) c 
in the bass clef (tenor drone string) and (4) G on the 
bottom line of the bass clef (bass drone string). In 


addition there are two melody strings tuned in unison- 


to g’ in the treble clef, which are played on by means 
of a keyboard. < 


The hurdy-gurdy is held in a tilted position in the lap, 
a strap running around the player to keep it firmly in 
position. The left hand operates the keyboard, which 
has a range of about two octaves. The keyboard is 
located on the side of the keybox (through which the 
melody strings pass) away from the body of the 
player. At the angle at which the instrument is held, 
the player cannot see the keys and must play by feel. 
‘The tilted position is necessary so that-the keys will 
drop away from the melody strings when they are 
depressed, for there is no spring mechanism as in 
other keyboard instruments. 


The right hand turns the crank, and the crank turns a 
wheel, the edge of which is resined like a violin bow. 


When the crank is turned in a “jerky” uneven fashion, 


the trumpet string snaps against its bridge, which is 
not attached to the belly of the instrument (unlike the 
bridges for all the other strings). The rattling of this 
bridge, controlled by the motions of the right hand 
turning the crank, provides a rhythmical accompani- 
ment to the melody in the left hand. 


The hurdy-gurdy sounds very ‘much like a bagpipe, 

only with strings instead of reeds. In addition it has 

the rhythmical accompaniment of the trumpet string’s 
- vibrating bridge. eee 


Madame Belmont in the role of Fanchon the Hurdy-G 
(Fanchon la Vielleuse), about 1802. (From the b 
Bouilly: Mes Recapitulations, Paris: Janet, [no date].) 


WINDHAM HILL ty robert tegauit 


Windham Hill Records started almost by accident. 
Guitarist William Ackerman had been working as a 
carpenter and playing only as a hobby when friends 
urged him to put out an album. He took subscriptions 


- for a one-shot pressing of what turned out to be 


Turtle’s Navel, and somebody sent out just ten copies 
to radio stations. To everyone's surprise —or maybe 
not—most of them added the LP to their playlist, 
demand mushroomed, and Windham Hill Records 
(named after Ackerman’s now inactive contracting 
firm) was born. 


Though they initially put out some other sorts of 
records as well, Windham Hill is now devoted exclu- 
sively to acoustic-instrumental music of a particular 
sort. Jazz, classical, folk—most of it doesn’t quite fit 
into any category. It’s highly melodic guitar and piano 
music that emphasizes purity of tone and, usually, 
sophisticated technique, with little improvisation. 


American fingerpicked steel-string guitar of the sort - 


pioneered by John Fahey, Robbie Basho, and Leo 
Kottke provides the majority of music so far released 


on Windham Hill. Ackerman now has four albums 


(Turtle’s Navel, It Takes a Year, Childhood and 
Memory, and Passage). The last is a digital recording - 


Il: History 

The hurdy-gurdy is a very ancient instrument: the first 
images of it (12th Century) are found in church 
carvings along the pilgrimage road to St. James of 
Compostello in northern Spain. For this reason, some 
think it was first used in liturgical music in a modified 
form. Others think it was invented’ in-Germany (based 
on records with which | am unfamiliar). Whatever the 
case, the early history of the instrument is obscure. It 


-soon left the church, displaced by the organ, and be-. 


came a secular instrument. It was played by court 
musicians until tastes changed in favor of polyphonic 
writing, after which drone instruments had no place in 
“learned” music. Thenceforward, it became an instru- 
ment of peasants and beggars, like the bagpipes. In 
France, in the early 18th Century, perhaps the first 
folk music revival occurred amongst the well-to-do 
and aristocratic classes, and the hurdy-gurdy and 


musette (French bellows-blown bagpipes) became im- : 


mensely popular. A great deal of music was written 
for these instruments by some 40 minor composers.. 
The appeal of the hurdy-gurdy was that it represented 
a popular yearning for simpler times. Society had be- 
come more complex and one remembered with 
nostalgia the long winter evenings in which peasants 
would pass the time in the isolation of their simple 
hovels, playing their hurdy-gurdies. 


With the coming of the French Revolution in 1789, 
the old aristocratic social order.came crashing to the 
ground. The image of the hurdy-gurdy changed with 
the times. Freedom of movement and self-sufficiency 
were the new longed-for qualities people sought after 
in an age of instability and blatant social injustice. 
People no longer remembered the peasants, but the 
beggars, the gypsy-like population who wandered the 
country. : 


Ba eee 


that features duets with violinist Darrol Anger (known 
for his work with David Grisman), pianist George 
Winston, and others. Ackerman’s cousin, Alex 
deGrassi, has two albums out ( Turning: Turning Back 
and Slow Circle) and Daniel Hecht (another “H”, who 
recorded two earlier LPs for Dragon’s Egg Records) has 
one, Willow. Veteran guitarist Basho is also signed to 
the label and has released Art of the Guitar. 


David Qualey’s Soliloquy features solo guitar also, but 


nylon-string guitar, with a style more influenced by — 


Latin American and Spanish classical music. Then 
-there are two solo piano records. George Winston’s 
Autumn (slagged in past Op) is marvelous for its 
simplicity and directness —it’s the label’s major seller 
so far. Bill Quist’s Piano Solos of Erik Satie is the only 
straight classical recording., Satie’s frail melodies and 
feeling of reverie blend perfectly with the more 
modern compositions of the label’s other performers. 


It's Windham Hill’s narrow specialization that has 
been an important reason for its success. (uh oh. . .ed.) 
The other factors have been the high quality of 
mastering, pressing, and packaging that Ackerman has 
maintained. All the records have a clarity and lack 


A subset of this wandering population was the 
Savoyards, a people who originally came from the 


- mountain country between Switzerland, France, and 
‘Italy. In addition to their freedom of: movement, these 


Savoyards combined certain domestic virtues. They 
returned to their homeland (in theory) each summer 
to help with the planting and harvests, to guard the 
sheep. ..and left again in the winter to earn a living 
begging in the streets of the cities (Paris, London, 
Berlin, etc.). The symbols of this people were the 


~ hurdy-gurdy, the magic lantern, and a marmotte. They 


would make hurdy-gurdy music, dance and sing, the 
marmotte would do tricks, and they would show off 
their magic lantern. They had a traveling show much 
like the traveling medicine salesmen in this country. 
Out of this idealized image of the Savoyard with the 
hurdy-gurdy, a whole series of musical plays was writ- 
ten and produced to great success. This series of plays 
may be collectively called the fanchon cycle, named 
after the first and most successful plays. Fanchon, in 
fact, was a real person who lived on the streets of 
Paris in the mid-18th Century playing her hurdy-gurdy 
and singing. ; 


With the rise of greater social stability in the late 19th 
Century, Fanchon was again forgotten, and the hurdy- 
gurdy was once again viewed as a simple folk. instru- 
ment. With the rise of nationalistic fervor, it was 
thought of as being a particularly “French” folk instru- 
ment, although it had been played throughout Europe 
in. ages past. The Hungarians and Ukrainians also 
made specialsclaim to it. 


III: Discography 
(all available in U.S.) 
Folk: : 


Hungarian Folk Music: Sebo Ensemble, Ferenc Sebo, 


hurdy-gurdy. (Rounder 5005, 186 Willow Av., Somer- 
ville, MA 02144) 

Bygone Days: Jake Walton, hurdy-gurdy. (Front Hall 
015, Rd 1, Wormer Rd., Vorheesville, NY 12186) 
Golya, Golya, Gilice: Hungarian Folk Games and 
Dances Pal Havasreti, hurdy-gurdy. (Hungaria LP 002, 
POB 2073, Teaneck, NJ 07666) ae 
karly Music: : 


_ Christmas in Anglia: Ensemble for Early Music, _ 


Frederick Renz, hurdy-gurdy. (Nonesuch H-7 1369) 
Baroque; 

Vivaldi: 6 Sonatas Op. 13 (“Il Pastor Fido”) Rene 
Zosso, hurdy-gurdy. (Archiv 2533-117) 


lor further information on the hurdy-gurdy, its history, 
repertoire, and playing technique, the reader is invited 


6030 S. Ellis, Chicago 60637. 


to consult my books, Shepherd's Delights (1980) and 
: 981); Hurdy- 


of surface noise that ought to make executives at the. 


major labels hang their heads in shame —this should 
be the standard in the industry, not: the exception, 
Cover art is modelled after the austere, attractive style 
of Manfred Eicher’s ECM jazz label. There’s a lot of 
talk these days about music as “product,” but in this 
case the word is apropos —it’s Windham Hill’s ability, 


by its fastidious standard, to deliver a product, i.é., an- 


LP -of high quality performance and recording, that 
makes the label work. 


Recent new directions taken include the Hip Pocket 
label (more “H”) which will be headed by pianist/steel 
drummer Andy Narell whose Stickman is its first re- 
lease. This will concentrate on more conventional jazz 
and fusion recordings. Narell’s approach to steel drum 


is just about unique —there’s no one around who has . 
jazz chops like his on the instrument. The Lost Lake ~ 


label will reissue out-of-print solo instrumental 
records. George Winston's earlier recording Ballads 


and Blues and Brazilian guitarist Bola Sete’s Ocean 


(one of the all-time great guitar records) are the first 
two releases. For a label that started out as a hobby, 
Windham Hill is doing OK. 


All the recordings named above are highly recom- 
mended. Besides those, there’s also Sampler 1, with 
selections from a bunch of. different artists. All are 


available from Windham Hill, Box 9388, Stanford, - 


CA 94305. 


aly 


Michael Campbell “Jumping Master/ 
Master Mind’/“Break Down the Walls/ 
Wall Street Rock” 12” 45 (Dread at the 
Controls, available from Bob’s Records, 
POB_ 30074 Wallingford Station, Seattle 
98103) AKA Mikey Dread, Campbell is an 
Outrageous producer whose “straight” 
work even contains random sounds: 
scratched records, bloops, tinkles, drips, 
roulette wheels. “Walls,” aside from the 
incongruous sounds, has a Bob Marley 
feel. It can be a bit monotonous. “Jump- 
ing” is in DJ-chant style with lots of eerie 
effects early on and a radically introduced 
dub, that goes into a very simple, lovely 
piano melody joined by. unusual sounds 
and kept fairly minimal, begging concen- 


tration or total tune-out. It’s intriguing, — 


but | have mixed feelines about its 
etfectiveness. —JSI 


Flo & Eddie: Rock Steady With... 
‘(kpiphany, POB 31125, S1., CA 94131) 
Lovers Rock; Flo & Eddie singing to the 
<olid backing of pros like “Chinna” Smith, 
“Lamily Man’ Barrett, & Augustus Pablo. 
Naturally, it’s a relaxed outing, smooth 
unselfconscious white soul not so unlike 
some of their best work with the Turtles 
To prove it, they've re-recorded “Happy 
Together.” —JSI 


Bunny Wailer “Riding’/“Rise and Shine” 
(Solomonic Productions, dist. by Rough 
Trade) “Riding” is an infectious upbeat 
pop production number that has a ‘60s 
feel (must be the organ). The ‘BY is 
righteous reggae in the style of Richie 
Havens’ “Freedom.” Good vocals on 
both. 7 en — JSF 


Blue Riddim Band: Restless Spirit (Flying 
_ Fish, 1304 W. Schubert, Chicago 60614) A 
reggae-styled white R&B band Originally 
from Kansas. The album is actually very 
unassuming, the height of conservative- 
ness, with some fakey island accents and 
the kind of respect that. can make any 
exciting music sound tawdry. — JSF 


Max Romeo: Holding Out My Love to You 
(Shanachie, Dalebrook Park, Ho Ho Kus, 
_N} 07423) A reggae crossover LP with the 
usual crew of pros (Sly, Robbie, Keith 
Richard, etc.) The side 2 Opener, “Bell the 
Cat,” one of the few really good songs 
(which Richard actually adds to) is fol- 
lowed by four insipid ones. (Side 1 is not 
SO easy on home tapers.) Even singers as 
good as Romeo need material that they 
can make their own. . .these vapid soul 
rehashes won't do. —JSF 


Wiser Dread (Nighthawk, POB 15856, St. 
Louis, MO 63114) The introduction to 
Nighthawk’s new reggae series with three 
songs apiece by Sang Hugh, Jackie Brown, 
& the Morwells, and two apiece by Bunny 
Wailer and the Itals, recorded between 
1972 & 1978, reflecting the artists’ Rasta- 
farianism. It’s a very solid well-docu- 
mented collection of vocal-oriented roots 
music with no weak links. 


_The Armagidons: Messenger Man. (Si 
~ bad, POB 701, Athens, OH 4 } A‘heavy — 
meditation on the end of the world, writ- 


=JSE 


Juvenile Delinquent (Clappers U.S., need 
address; available from Bob’s, POB 30074, 
Seattle 98103) Aston “Familyman” Barrett 
did everything on. this except sing and 
write the four main songs, “Children of 
the Ghetto” & “Natural Woman” by Sena, 
and “Drifting Love” & “Sea of Love” by 


| Sonia Higgs. The Sena side is smoothly 


unified in a rootsy kind of way. The sound. 
is synthetic, the melodies stay on the 
edge of monotony. The dub versions are 
also a study in calculated monotony. 
They move like the last few sentences I’ve 
written. | think it works. Higes has more 
girlish songs & pipes, but | like the clash 
of values on the two sides as applied to 
the remarkably static production through- 
out. 5 — JSF 


ten and. sung by Willie Williams and his 
band, a mesmerizing outfit. The song “1 
Man” and its version “Rocking*Universally 
(Armagidon Style)” (the latter written with 
the great Jackie Mittoo) were covered by 
the Clash on an Epic twelve-inch and the 
Black Market Clash IP (the best reggae 
they've recorded to date). Williams, 
strangely enough like Jimmy Cliff—is a 
Christian and not a Rastafarian. Also like 
Chill (particularly on his latest record Give 
the People What They Want), he’s man- 
aged to maintain his roots even while 
having been affected by Babylon’s 


religion. Williams’ music is particularly . 


glum, and dike much rasta music he ex- 
tends the tact ot slavery into a metaphor 
encompassing any man’s existence in. this 
world 7 : —Richard Gehr 


Cedric Myton & Congo(s): Image of Africa 
(Congo Ashanty, dist. by City Hall, 15 
Tiburon Dr., San Rafael, CA 94901) An 
exuberant soulful Rastafari: reggae album 
with excellent uncharacteristically playful 
melodic singing (including falsetto), 
straightforward akimbo instrumentation, 
one gentle dub. 8 — JSF 


Twinkle Bros. “Rasta P’on Top’/“It Gwine - 


Dread’A” 12” 45 (Rough Trade, 1042 
Murray St., Berkeley, CA 94710) A new 
recording of the early ‘70s tune (never 
heard the original) that’s a strongly-sung 
hard ‘Rasta thumper with no nonsense 
dub, sung & produced by drummer 
Norman Grant, who toured this summer 
as lead singer of Inner Circle. The B-side 
is very similar in style, . driving rhythm, 
outfront vocals, very Specific dubwise 
reprise, 7 iJ SF 


Juice: Domestic Reggae (Full Circle 
Records, 80 E. San Francisco St., Santa Fe, 
NM 87501) An unpretentious pleasant 
surprise from the Southwest. While most 
domestic reggae attempts leave me tepid, 
this band seems resolved not to do any- 
thing more than master as well as possible 
the rudiments of the form. While nothing 
on the record is extraordinary, it’s pleasing 
to note that the side of originals carries 
as much feeling as the side of covers of 
material. by such artists as Desmond 
Dekker, Delroy Washington, and Joe 
Zawinul (“Mercy Mercy”). 6 | —R. Gehr 


~ REGGAE 


_ hooks into the tunes 


Jack Miller: Dreadlock Rock (Haiku 
Records, PO Box 404, Dana Point, CA 
92629) The best that can be said for this 
disc is that it provided temporary employ- 
ment for some of Jamaica’s greatest. Sly | 
Dunbar, Robbie Shakespeare, George Full- 
wood, Chinna Smith, the Mighty Dia- 
monds, and more all lent a hand. As a 
whole, however, the record communicates 
far less of the magic of reggae than does 
the skinniest Revolutionaries jam. Miller, 
a-surfer type from Southern California, » 
has attempted to inject some slick pop 
, but nothing he adds 
peems to fit, either through his voice.or.. 
his synthesizer. | confess, however, that 
“Chant Down” provided one of the high 
points of Los Angeles’ recent tribute to 
Bob Marley, and “Dreadlock Rock” 
features some mighty tasty toasting by 
Trevor Roots. 3 —R. Gehr 


Singers & Players: War of Words (99 
Records, 99 MacDougal St., NYC 10012) A 
collaborative British reggae effort pro- 
duced by Adrian Sherwood, with Prince ~ 
Far |, Jah Woosh, Bim Sherman, Crucial 
Tony, Keith Levene, Dennis Bovell, mem- 
bers of Creation Rebel, and others. It’s a 
very modern spacey production with a 
variety of singers (straight to DJ to back- 
ground) and a bag of dub tricks that make 
for a disjointed listening experience. 
Recommended with preparation. — JSF 


Yabby You & Michael Prophet: Vocal & 
Dub (Vivian Jackson, Jamaica; try Bob’s 


‘Record Box, POB 30074 Wallingford Sta., 


Seattle 98103) Vivian Jackson is Yabby 
You or “U.” This is all that can be gleaned 


' from the liner notes. He is a very good 


singer. There are ten (count ‘em, 10) dub 
versions here of songs that presumably 
have straighter counterparts elsewhere. 
This is from 1979 and | really love every- 
thing about it, from one skewered _ar- 
rangement to the next. However, it may 
be an esoteric enjoyment, like really 
appreciating the elements of baseball, 9 

—JSF 


Babylon—The Original Soundtrack (Ta- 
koma) This British reggae score starts with 
two pristine modern vocal tracks by 
Yabby U & Michael Prophet respectively, 
then a Yabby U heavy bass “Africa” dub, 
all produced by Yabby U, a fine melodic 
I-Roy toast produced by Dennis Bovell, 
and a catchy MOR vocal by Cassandra 
(with totally inappropriate bubbles in the 


' background that threaten to sabotage the 


piece throughout). Side Two opens with 
Aswad’s ghostly (and very pretty) “Hey 
Jah Children,” going into another ornate 
Michael Campbell (Mikey Dread) Aswad 
production, this time an instrumental with 
a horn solo. The rest of the side goes to 
bright pseudo-jazz set pieces by Dennis 
Bovell that may either be dismissed as 
“soundtrack music” or have the same kind 
of appeal as Curtis Mayfield Superfly 
instrumentals. 8 — JSF 


structures and trailin 


Lee Dorsey “Get Out of My Life Woman’’/ 
“Ay-La-Ay,” “People Sure Act Funny” 
(Charly, dist. by City Hall, 15 Tiburon St., 
San Rafael, CA 94901) -Classic Southern 
gumbo, vintage mid-’60s. This guy has a 
special voice, a wonderful nasal moan like 
‘nobody else’s, here in three very different 
sides: a Mac “Dr. John” Rebennack adap- 
tation of one of those peculiar children’s 
chants they seem to sing only in New 
Orleans, with smooth, jazzy horn charts; 
a Ray Charles-type shout with female 
chorus rejoinders; and “Get Out,” the 
Pumping-piano soul hit everyone should 
remember from their youth (kids, here’s 
your chance). —R. Legault 


Johnnie Taylor: Raw Blues, Rance Allen 
Group: Ain't No Need of Crying (Stax) 
Archivists will particularly appreciate 
these LPs as samples of the Memphis 
sound in very different periods of self- 
discovery and transition. The Taylor set 
consists of his first recordings for Stax, 
and a long way they are from the fusion 
of gospel-influenced vocals, pop-song 
g, flui 


so remarkable. Liner notes on this album — 
are woefully inadequate and nothing | 
can find about Taylor or Stax adequately 
dates these sessions. The safe bet is that 
since Taylor's first hit for the label, “1 Had 
A Dream,” came in 1966, Raw Blues was 
cut too early to take advantage of the 
epiphanous soul arrangements hammered 
out for Wilson Pickett’s, Sam and Dave's, 
or Otis Redding’s early hits. How else to 
explain Al Jackson, Jr.’s presence as 
producer, songs by Steve Cropper and 
Isaac Hayes/David Porter (composers/ 
producers for Sam and Dave) on an album 
emphasizing Taylor’s voice as a yearning 
blues instrument, rather than soulful 
shouter or balladeer? But no matter. Half 
the fun of Memphis soul are the high 
moments of discovery. Which makes Raw 
Blues mostly substance with traces of 
style emerging, the fire and wit only 


around the corner. A good companion 


album is a 1978 reissue, Who's Making 
Love, containing a number of songs from 
Taylor's peak period that received no 
chart action and won‘t be found on Stax’s 
Chronicle. 


Ain't No Need of Crying (original title: 
A Soulful Experience) shows how much 
had changed at Stax by 1975. The Rance 
Allen Group is an example of latter-day 
gospel heavily influenced by soul (in this 
case, Pickett, Redding, Curtis Mayfield, | 
Sly Stone, and the Chi-Lites), akin to both 
the high harmony and shouting periods of 
~The Mighty Clouds. of Joy. Arrangements 
on this album are something from a time. 
warp, an overlapping of older Stax tradi- 
tions with the then-implacable Philly 
Sound and the warm street smarts of War. 
This is the only one of the Allen Group’s 
albums produced: and largely composed 
by David Porter (with Ronnie Williams), 
and Porter's experience helps immeasur- 
ably. Allen’s own songs tend toward 
straight-ahead, contemporary gospel solos. 
Porter provides both the high. drama and 
easygoing grace to anchor Allen’s mo- 
ments of near-excess. Most remarkable of 
all, however, is the way the rhythm sec- 
tion seems to fuse the loping bass and 
restrained but highly-accented drums from 
Stax’s golden years with the punchy funk 
of the mid-Seventies (frequently mistaken 
for disco). —Tom Keogh 


d..chythms=that-——. 
“mad oF “hits like “Who's*Making= >. 
Love” and “Take Care of Your Homework’ 


———from=4968»to..1979 (a 
“haphazard fashion, aver 


Stax 15 Original Big Hits Vols. 1 & 2 (Stax, 
dist. by Fantasy, Tenth & Parker, Berkeley, 
CA 94710) Tacky packaging, which does 
include the year each song came out and 
original catalog numbers if nothing else, 


shouldn’t prevent you from picking up at 


least Volume One of these collections of 
soul classics and near-misses, some you'll 
remember and some you won’t by artists 
like Jean. Knight, Mel & Tim, Shirley 
Br6wn, the Dramatics, Booker T & the 
gait? . 
~ MGs, Staple Singers, and Isaac Hayes 
(“Shaft” is on Volume Two). They range 
lone mistake) in 


Party favorites. 


Swamp Dogg: I’m Not Selling Out, I’m 
Buying In! (Takoma) An inconsistent old- 
style southern R&B album with some ho 
hum songs but inspired singing, including 
an excellent duet with Esther Phillips 
(whose talent has been shamefully wasted 
in recent years). Instrumentation is a little 
odd (sitar?) and slick but okay nonethe- 
less. “It’s Just A Little Time Left” outlines 
Swamp Dogg's recipe for world survival, 
addressing such hot topics as indians, 
jobs, welfare, junkies, nuclear plants, El 
Salvador, baby formula, and peace by 
way of John Lennon. In a similar vein is 
“California Is Drowning & | Live Down by. 
the River” with even more interesting 
lyrics but undeveloped music. — JSF 


The Bar-Keys: Coldblooded (Stax) Reissue 
of 1974 Afro-acid-soul LP that was heavily 
influenced by Sly’s groundbreaking work 
(dissonance, heavy funk, politicized 
lyrics), a style, unfortunately, that was 
eclipsed by disco and P-Funk, and, to my 
mind, never advanced beyond There’s A 
Riot Goin’ On. It sounds refreshingly dit- 
ferent today, not dated, just unusual. The 
Family Stone albums sound earth- 
shattering. —JSF 


Booker T & the MGs: Greatest Hits (Stax) 
These R&B instrumentals have dated tre- 
-mendously. They’re unmatchably corny 
arrangements, like the most imaginative 
muzak you could ever hear, done by one 
twisted quartet (organ, guitar, bass, 
drums). Songs include “Something,” 
“Hang ‘Em High,” “Soul Limbo,” “Hip Hug 
Her,” “Time Is Tight,” & “Mrs. Robinson.” 
Love it. — JSF 


Tarheel Slim “Wildcat Tamer’/G. “Davy” 
Crockett “Look Out Mabel” “Did You Ever 
Love Somebody” (Charly, dist. by City 
Hall, 15 Tiburon St., San Rafael, CA 94901) 
A worthy reissue of hardcore R&B. Slim is 
Allen Bunn, an early ’60s blues rocker 
from North Carolina with .an unusual 
fingerpicked vibrato electric guitar; 
Crockett, more obscure, has one rocker 
and one mournfully slow blues, both with 
stinging, Buddy Guy-like leads. Both men 
have similar voices, high and able to 
moan with feeling. —R. Legault 


_Hayes’ “Ain’t No Sun 


et a 


The Best of Wattstax (Stax) Ten years 
after the historic outdoor concert in Los 
Angeles, the original two-record sound- 
track of Wattstax (the movie) has been 
hewn down to a single record that pro- 
vides an important opportunity to reassess 
the Memphis-based label’s contributions 
to the era’s black popular music. The con- 


clusion is that they are considerable. — 


Highlights of the present edition consist 
of the Bar-Kay’s “Son of Shaft,” a de- 
mented example of the overly maligned 
marriage of acid rock an 


ma e TAX 
based chant deeply ro 
rhythms; Eddie Floyd's “Knock on Wood"; 


‘and ‘Little Milton’s “Walkin’ the Back- 


streets.” As an entity, the album suffers 
only in the relative space devoted to 
Albert King. 5 —Richard Gehr 


Professor Longhair: Mardi Gras in New 
Orleans 1949-1957 (Nighthawk; PO Box 
15856, St. Louis, MO 63114) Nighthawk 
gathers a few elusive shadows from a 
great man’s career: the first- version of 
“Tipitina,” the twice-withdrawn “Hadacol 
Bounce,” an early incarnation of the in- 
dispensable “Bald Head,” “East St. Louis 
Baby,” and “Boyd's Bounce,” alternate 
versions of the more famous “Mardi Gras 
in New Orleans” and “Ball the Wall,” 
respectively. These cuts, when paired with 
Atco’s New Orleans Piano (a compilation 
of Longhair’s sides on Atlantic from 1949 
and 1954), are about as definitive a col- 
lection as one can have without poking 
around for releases on the obscurer 
Southern labels he recorded for. 

—Tom Keogh 


Sequence: Funky Sound (Tear the Roof 
Off the Sucker) (Sugar Hill 12”, 96 West 
Street, Englewood, NJ:\07631) In which our 
three favorite femme rappers reach a little 
further into funk’s past to tear apart 
George Clinton’s “Give Up the Funk (Tear 
the Roof Off the Sucker)” and put it back 
together again: At 100 beats per minute, 
the souped-up synthesizer licks and de. 
constructed rhythms prove that there 
remains enormous quantities of material 
ripe for rap application. It’s party time, so 
these seemingly ubiquitous minions of 
get-down human rhythm machines main- 
tain a clapping pulse behind the music. 
But by the end of the record they don’t 
even need extraneous instrumentation, 


‘and the party goes on, and on and... 7% 


—Richard Gehr 


Tommy Tucker “Hi Heel Sneakers’/“Is 
That the Way God Planned {t2” (Red 
Lightnin’ UK, dist. by City Hall) “Sneak- 
ers,” as recorded in NYC 1962, is the song 
you remember (that Tucker wrote) with 
an organ/electric guitar arrangement, 
good rough vocal. The ‘B,’ from 1973 (that 
Tucker wrote), is political gospel-funk 
with horns, frenetic organ, piano. Quite 
a surprise. — JSF 


the untrai 
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Ralph Simon: Time Being (Gramavision, 
260 W. Broadway, NYC 10013) Time Being 
features an odd combination of “name” 
and up-and-coming players. Ever hear 
Paul Bley play with John Scofield, or Paul 
McCandless and Billy Hart??? Well, here’s 
your chance. Simon’s compositions are 
complex and cMallenging yet accessible to 
| B 


ed ear. Thi 


at Slee vor “ 5 as 
balance between structure and improv. 


“Blood of the Dove” opens with ornate 
Oregon-type stylings, then climbs into a 
free freakout which slides sideways into a 
bossa beat jam (Scofield and Hart sound- 
ing downright elastic), then back into the 
ornateness for the close. Simon definitely 
is a composer to be reckoned with but at 
this point his saxophony has a little catch- 
ing up to do, the compositions shining 
more than his playing. He’s on his way, 
though, and seems well-versed and well- 
grounded in THE TRADITIONS. Time 
Being is an intelligent and positive step 
from a new creative force in the jazz 
world. —Jim Manion 


Bill Cole: The First Cycle (Music from 
Dartmouth; available from Philo Records, 
N. Ferrisburg, VT 05473 & NMDS, 500 
Broadway, NYC 10012) The First Cycle is a 
forty-minute improvisation relating the 
three musicians’ experiences and interests 
in world music. Bill Cole’s instrumental 
repertory is solely comprised of instru- 
ments indigenous to other cultures. On 
this Ip he’ is heard on Ghanian flute, 
Chinese musette, and Indian shenai (both 


| double reed instruments). Sam Rivers 


communicates his interest in non-western 
musics via his always astounding tenor 
playing and piano. Smith’s percussion is 
the real treat on The First Cycle. He is the 
basin, the ocean, the waves and the mist. 


. His rumblings, splashes, flickerings and 


silences alone are worth the price of the 


_album. The ensemble of three plays 


throughout, interweaving the many usual 
timbral possibilities of tempered and non- 
tempered reeds and winds. Side one 


| quietly unfolds with Smith on cymbals 


and small instruments. Cole and Rivers 
interact on the confusion of early youth. 
Side two explodes with the anger of mid- 
youth with Smith offering wonderful, driv- 
ing trap drumming. With Rivers on tenor 
this anger metamorphoses into clear ques- 
tioning and here is where the Ip’s finest 
improvisation takes place. Rivers switches 
to piano, unfolding the query. Cole re 
sponds with the whining clarity of his 
double reeds. Smith moves back to gongs 
and shakers for a beautiful, lucid, stun- 
ning conclusion. The First Cycle is an 
exciting excursion, via oral tradition and 
focused improvisation, to the mysteries of 


—Brian Auerbach | 


Paul McCandless: Navigator (Landslide, 
PO Box 723151, Atlanta, GA 30339) On 
one hand I’m disappointed. This is an 


entire album of what Pau! McCandless » 


himself once described at a workshop as 
“pretty music.” At that workshop, and in 
the following duo concert with pianist Art 
Lande, McCandless repeatedly referred to 
the influence of Coltrane and Dolphy, 
respectively, on soprano sax and_ bass 
clarinet. This album refers heavily to the 
ECM school of production, flanged bass 
and reverbed guitar complete. The most 
noticeable presence is not McCandless 
but vocalist Jay Clayton, who occasionally 
breaks into a tremendously modern 


sounding “scat’-like passage. The playing 
and recording are delicate throughout and 


the whole package, cover included, are 
without a doubt, Very Pretty. — Phil Hertz 


Curlew (Landslide, POB 723151, Atlanta, 
GA 30339) Interesting “new fusion” quin- 
tet featuring active New Yorker's George 
Cartwright (saxes, flute), Tom Cora (cello, 
indingiti), Bill Bacon (percussion), Bill 
Laswell (Fender bass), and Nicky Skopeli- 
tis (guitar). The album falls prey to a 
number of old fusion and free jazz 
cliches, saved at times by bursts of 
energy. | don’t really get the idea of great 
unity, but rather the intrigue of a group 
whose members don’t know quite where 
they‘re going. —JSF 


Daybreak, Ltd. (Deva, 1539 “B” St., Hay- 
ward, CA 94541, $7.98 ppd.) Another 
fusion quintet, understandably popular in 
the Bay Area. This LP is well-recorded pro 
stuff with some nice tunes, especially the 
two soul vocals, and a good beat. —JSF 


| Chico Freeman: The Outside Within (India 


Navigation, 60 Hudson St., NYC 10013) A 
major new jazz LP by tenor Freeman (also 
bss clrnt) with John Hicks (pn), Cecil 
McBee (bss), & Jack Dejohnette (drms). 
“Undercurrent,” the side long composition 
by McBee, has a wonderful extended solo 
by Freeman with the current of Coltrane if 
not the undertow, that same kind of 
sensual push-pull that marked the break- 
through jazz of the early ‘60s. “The 
Search,” which goes from bowed bass and 
bass clarinet in unison in the deepest sort 
of thought to a hopeful hard blues ballad 
for tenor takes a “get up, stand up” move 
to action/freedom. The same full tone is 
used to very different result on the ques- 
tioning “Luna,” ending with “Ascent,” 
stops-and-starts, bursts of color and con- 
fusion, that | haven’t got a handle on yet. 
But | think it’s worth trying. — JSF 


Peter Leitch: Jump Street (Jazz House, 
1127 Dovercourt Rd., Toronto M6H 2Y1; 
dist. by Trend, 47 Racine Av., Toronto 
M9W 6B2 Canada) A mainstream jazz 
quartet led, by fine guitarist Leitch, with 
guest American rhythm section Art Davis 
and Freddie Waits on two of the six com- 
Positions (all originals except for Elling- 
ton’s “Prelude to a Kiss”), and a trom- 


‘bonist on two others. Everything about 


the album is good. — JSF 


Arnett Cobb: Funky Butt (Progressive, P:O. 


Box 500, Tifton, GA 31794) Traditional 


quartet playing standards and a couple. 


originals. Cobb is an old-time honker from 


the crazed Texas R&B tradition. His lazy, 


voice-like tone; his clever reworkings of 
old war-horse tunes; and, most important- 
ly, his ability to insinuate his occasional 
foghorn blasts creatively into well con- 
structed, inventive solos, rather than 
gimmicks, make this a superior main- 
stream jazz release.’ —R. Legault 


Sonny Stitt Meets Sadik Hakim (Progres- 
sive, POB 500, Tifton, GA 31794) Veterans 


_ Stitt on tenor/alto saxes and Hakim piano 


on a set of jazz and jazz-pop standards, 
couple of bluesy originals, with Buster 
Williams on heavy bass and J.R. Mitchell 
on light drums. Stitt’s alto is oft-compared 
to Charlie Parker’s and is heard to best 
advantage here on Monk’s “Round Mid- 
night.” Hakim’s style is gentle lyrical 
swing. Williams’ bass gives it a more 
modern brooding tone on some tracks. : 


Richard Dunbar: Clear-Eyed Vision (Jahari 
Records, 104-12 34 Ave., Corona, NY 
11367; dist by NMDS) Dunbar is a multi- 


Instrumentalist whose primary instrument 


is the French horn. He’s played with Sun 
Ra, Shepp, Ahmed Abdullah, and Charles 
Tyler. There are two problems with this 
album. The first is its lack of focus. This 
may stem from the fact that half was re- 
corded 8/75 and the other half was re- 
corded 8/80. The cuts from 1975 are solos 
on each of his instruments (French horn, 
electric bass, acoustic guitar and piano). 
“Ancestral Voices’ is a multi-tracked 
piece for two French horns and percus- 
sion and is very evocative of its title. 
“Moving Thru a Monastery” gives the im- 
pression of a man sitting down at ‘the 
piano and noodling. This is not necessarily 
a negative quality. It’s a very meditative 
piece and has a main motif which keeps 
cropping up in the most unexpected 
places and lingers in the mind long after 
the piece is over. On the quartet pieces 
from 1980, Dunbar is featured on the 
French horn. Herein lies the second prob- 
lem. French horn tends to sound awkward 
and cumbersome when soloing in a jazz 
context. It’s obvious why the instrument 


hasn't been used more in jazz. Masujaa 


Saimu is a very good guitarist who seems 
to have been influenced by Sonny Shar- 
rock. He contributes a good solo on “She 
Threw the Key Away.” Bassist Ken Huston 
and drummer, Ron Rahsaan lay down an 
abstract-funk foundation which propel the 
pieces nicely. “Three Points of a Locus” 
features an unobtrusive vocal by Tyrone 
Brown with throwaway lyrics. 

—R.J. lannapollo 


The Boyd Raeburn Orchestra: Experiments 
in Big Band Jazz 1945 (Trend, PO Box 
48081, Los Angeles, CA 90048) With a 
title like that, | expected this to be more 
like some weird proto-Gil Evans stuff or 
something. Actually, it's mostly pretty 
conventional vanilla swing and a bunch 


_of crooned ballads that sound camp now. 


The main exceptions are two tracks featur- 
ing young Dizzy Gillespie, especially his 
own arrangement of his “Night in Tunisia,” 
which is just about the definitive version 
of this tune—and ‘that’s saying a lot. Wish 
the rest were as good. —R. Legault 


Amiri Baraka (Le Roi Jones) with David 
Murray and Steve McCall: New Music — 
New Poetry (India Navigation, 60 Hudson 
Street, NYC 10013, dist. by NMDS) Baraka 
recites his poetry fo an extremely respon- 
sive backdrop of free jazz provided by sax 
man David Murray and Air’s nimble drum- 
mer Steve McCall. Baraka’s poetry is one 
step above political graffiti. Hundreds of 
Black Power/Marxist/Maoist cliches can 
be heard on this record. And yet... when 
Baraka writes about John Coltrane and 
Arthur Blythe he seems to recapture his 
own lyricism. Murray’s playing on the 
piece for Blythe is varied and: charming, 
and there are a number of magical 
moments captured during this live per- 
formance that demonstrate how well cer- 
tain poems can function lyrically in a free 
jazz context. Baraka occasionally scats 
and wails and leaves his Stalinist tenden- 
cies behind. Certainly one of the finer 
jazz/poetry recordings of the last decade. 

—Norman Weinstein 


George Lewis: Chicago Slow Dance 
(Lovely Music/Vital Records, 325 Spring 
St., NYC 10013) A side’ of George Lewis 
shines through on Chicago Slow Dance 
that | suspected existed but hadn’t heard 
up until now. A beautiful, ritualistic piece 
(extending the entire length of the record), 
with very little trombone; meditative, 
soothing reeds courtesy of Douglas, Ewart; 
tasteful, musical sculpture from Richard 
Teitelbaum’s electronics; and an overall 
texture you'd expect from Lovely Music. 
Imagine: beginning the evening in San 
Francisco—passing into the midst of the 
Canadian Rockies on a clear, crisp day — 
resting on the open plains of North 


‘Dakota — working your way through busier — 


cities in Wisconsin, Illinois—ending near 
Chicago on Lake Michigan, sailing away 
from the sounds of the city. No, this 
record doesn’t attempt to communicate 
any feelings of the ecology, nor try to be 
meditative a la Steve Halprin/Stephan 
Micus (and it’s not a trip around North 
America, even though it gave me a feeling 
of travel-sans body), but rather attempts 
extension of the idea of ritual in tandem 
with the exploration of expression. Lewis 
has produced a generous offering—the 
particulars you may forget, but the 
essence stays with you for some time 
after. Gut level music, unpretentious. 

; — Michael Fitzgibbon 


and (good God!) the Jazz Composer's 


Andrew Cyrille: The Loop (Ictus, dist. by 
NMDS, 500 Broadway, NYC 10012) 
Recorded in 1978, this album features 


‘Andrew Cyrille on drum set and percus- 


sion. He performs six pieces, three to a 
side. Each cut features different combina- 
tions of percussives, which is nice, but 
not nice enough to prevent this record 
from being a bit of a bore. Cyrille also 
vocalizes on occasion, spouting forth 
guttural noises and other mundane art 
sounds. The title, | presume, refers to 
Karlheinz Stockhausen’s “Zyklus,” a much 
more interesting piece for solo percussion- 
ist which merely shows up Cyrille’s own 
compositional deficiencies. Only for 
those who dream of temple bells with 
some regularity. 3 — Richard Gehr 


Jessica Williams: Orgonomic Music (Clean 
Cuts, PO Box 16264, Baltimore, MD 
21210) Jessica Williams’ new LP is pleasant 
if nothing else. Williams works in varying 
combinations with a septet (including two 
bassists) and there are some very fine 
results. “Krieselwelle,”” by bassist Kim 
Stone, is in 3/4 time and is performed by 
Williams, the two bassists and drummer 
Dave Tucker. The theme is stated by the 
two bassists who provide a springy 
buoyancy throughout. Williams provides a 
delicate solo which is the crowning touch 
to a very attractive piece. Trumpeter 
Eddie Henderson turns in some of his 
finest recorded work, with his solo on 
“Experiment XX” being especially fiery. He 
seems to be getting away from the Miles- 
derived style that had boxed him in for so 
long. Once again the two bassists should 
be cited for their tandem work throughout 
the album. They keep the bottom inter- 
esting at all times. One of the surprises of 
the LP is Williams’ resurrecting an obscure 
John Coltrane composition, “Dear Lord?” 
which she performs with a trio. She 
should be credited with writing some very 
interesting arrangements and composi- 
tions which lend themselves to inspired 
improvisations by all concerned. Williams’ 
piano style is still a little too Tyner- 
derived but is solid throughout. Actually 
my main. complaint about the album is 
the near-absurd liner notes. The music is 
compared to Ellington, Mingus, Ornette 


Come 


ate 


devotee. What this has to do with the 
final product that appears here, other 
than as inspiration for titles I’m not sure, 
but Williams has turned in a-fine, solid, 
uncompromising jazz date. Both Coltrane 
and Miles used to say “No liner notes. Let 
the music speak for itself.” All | can add 
to this is Amen. —R.J. lannapollo 


Wray Downes & Dave Young: Au Privave - 


(Sackville, Box 87 Station J, Toronto, 
Ontario, Canada M4) 4X8) Side one is a 
must for jazz fans who like piano and 
bass duets. The delightful piano work of 
Downes is blended well with the fluid 
bass of Young. Both men solo very taste- 
fully and do not bore the listener, The 
guitar playing of Ed Bickert on side two is | 
notable and also fills in nicely with the 
uo. —Johnny Magnan 


Ambiance: Gida-Gida/Tight & Tidy LP 
(Da-Mon, 4632 Rodeo Rd., Suite #1, L.A., 
CA 90016) Gida-Gida, Ambiance’s third 
fusion LP, is so rich and smooth it should 
be served as dessert. Ambiance, appar- 
ently, is the vision of Nigerian-born saxo- 
phonist/multi-instrumentalist Daoud Abu- 
bakar. Balewa and his wife Monife, 
joined here on one long tune by Syreeta 
Wright, truly a marriage made in heaven. 
It’s very warm, Afro-influenced ethereal 
demi-funk with soaring voices, sweet per- 
cussive effects, carnival spirit, and snazzy 
sax... high-gloss rhythmic music that 
could have wide appeal. —JSF 


Tim Berne: Spectres (Empire, 136 Law- 
rence St., Brooklyn, NY 11201) One of my 
nominees for jazz album of the year, 
maybe because it’s traditional enough to 
sink one’s teeth into but still sounds like 
it’s pushing out the limits of the music. 
Alto saxophonist.Berne leads an attuned 
quintet of Olu Dara (cornet), James 
Harvey (trombone), Alex Cline (percus- 
sion), and Ed Schuller or John Lindberg 
(bass), except on the appropriately mys- 
terious, dare | say haunting “Spectres,” 
where Dara and Harvey drop out & Cline 
adds berimbau. At times they -have the 
melodramatic soundtrack dynamics of the 
Lounge Lizards (a sound | like), but 
they are more subtle and directed, 
effectively making the transitions from 
structure to intuition, maybe due to 


. Cline’s far-reaching’ percussive support. 


The tone runs from 


thoughtful to ex- 
uberant. ; 


Sle 


Al Casey: Six Swinging Strings (JSP, dist: 
by City Hall) Casey has played guitar with 
Fats Waller and Fats Navarro, bringing.a_ 


eedeeply-tootedsmodemmsensibility to this, —~ 
~ session. Here he (playing amplified), vet- 


eran pianist Gene Rodgers (whose exper-— 
ience includes Waller, Coleman Hawkins, 
and even King Oliver), and a British 
rhythm section have made a bluesy swing- 
ing album of standards (“Ain't Misbe- 
havin,” “Straight No Chaser,” “| Remem:- 
ber April,” “Body & Soul,” “It Has To Be 
You,” three others) that has the confident, 
clearly defined tone that marks mastery — 
if not always genius. = JS 
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| EARL ‘F ATHA’ HINES by Bradley Parker-Sparrow 


The luggage of a master sits in the back of my pickup as we move away from 
Chicago toward O’Hare airport. Hines and singer Marva Josie ride ahead in a cab. 
They‘ve just played Chicago, and the heat of a heavy road schedule calls them to 
St. Louis. 


Hines has been on the road for over fifty years. He got his first big break in Chicago 
back in the twenties. If he was a. great classical pianist he would have a mansion 
and only go out for special engagements. Cities would meet him at their airports 
and cadillacs long and lean would bring him and his entourage to the concert hall. 
But greatness within the jazz system is restricted to certain citizens who know and 
love. Pure genius by way of clarity and ambition, all mixed so sweetly within music. 
Hines, the showman. Hines, the gentleman with that perfect left hand. Hines, 
the “father,” : 


On the Electric Bass 

“.. Electric bass players are a little different than what | do. | have an audience 
from years back that have been listening to me, my particular style. An electric 
sorta interferes because of the Sustaining of notes and therefore it interferes with 
what | do. | am used to the bass fiddle and, man, | have had some great acoustic 
players in my life. In these later years | don’t feel like changing.” 


Musical Dynamics 

“Let me tell you about music in those days. ..we had a beat and we didn’t try to 
drown everybody out. The horn players tried to play as near the human voice as 
possible. The saxophone players, like Ben Webster and Coleman Hawkins and others 
from that school tried to sound near the human voice, especially if the room was 
small. | have used 18 men in a room like The Grand Terrace with eight brass and 
five reeds and you turn them loose and we kept the band at a pace where people 
still could talk and enjoy themselves with the girlfriend and wife and what have you 
and still that music was jumping. | remember one time | went to a place where they 
had two people that were the owners of the club. One of the owners didn’t take to 
the idea of black music, but he was going off to Florida and we took the job. Jack 
Teagarden was the band that we were following and they were talking about how 
loud black music and the bands were. So | bought eight hats and put them on my 
brass section. On the third day, the man came up to me and said. . ‘Pardon me Mr, 
Hines but your band is too soft’.” 


From 1928 to 1940 Earl Fatha Hines played the Grand Terrace Ballroom in Chicago. 
He was a pioneer in early network. radio broadcasting. The Grandball was a class 
» joint where only the best food, drinks and entertainment were served. Hines had a 
radio show that shot out across the Midwest, a first for both Hines and black 
musicians. Mink coats, dancing cheek to cheek, Bogart style hats and the music. 
Sarah Vaughan got her break with Hines, along with guests like Charlie Parker & 


The Grand Terrace . 

The place would hold about 400 people and when they all entered we would open 
up the horns. The reason why big bands were popular is because America was danc- 
ing and they had dances in every type of place that they thought the people could 
dance and hold enough people to bring a band of my size in. In the South we 
played in tobacco warehouses. Some were so big you could put a bus in and it 
would look like a toy.” 


Louis Armstrong 
“Louie and | met at the Sunset. It was Carol Dickerson’s band but they let him go 
and gave Louie the band. | was the director. And that is the way it stayed for two 


in Pittsburgh. They gave me solos on the upright piano. The singers were using 
megaphones, so what | did was go into my trumpet style with my right hand and 
played octave unisons a cut through the band. That is why they call it trumpet style. 
Instead of running up and down like they did | developed that technique.” 


The Legendary Left Hand 

“Many people have said to me_. .Boy you have a left hand.’ | play the exercises 
and some of classical tunes. These systems included my left hand jumping from the 
bass to the treble and mixing in some of the chord structures from my right hand. 
And then sometimes | would feel a harmony part when | was playing with my right. 
A right-hand part would hit me and | couldn't quite do it with my right hand and 
my left hand would jump right in and both hands then mingle.” 


Singers 
“| shaped the band around the singer more so than the singer around the band. That 
is why each singer | have varies so much.” 


The Bird, Charlie Parker 


Ben Webster,” 
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EARL HINES PRESENTS MARVA JOSIE 


Earl “Fatha” Hines was playing with his new quartet, 
on a warm Friday night in April at Rick’s Cafe Ameri- 
cain. “Fatha” was in rare form, Opening the set with 
several solos and warmhearted jokes, bringing in the 
members of his hot new band one at a time. On a soft 
ballad a warm clean voice fell into the air, the way 
birds softly wake you up on a late spring morning. 
The audience looked around the room, and everyone 
had written on their faces —is it a tape, where is she? 
After several perféct bars, Marvie Josie slowly came 
on stage with one of those wireless microphones. The 
audience immediately let out a great applause, and 
Ms. Josie took control of the stage and the room. 


From early swing compositions like Ellington’s “Take 
the A Train” and “Caravan,” to the world of pop 
music and “CC Rider,” Marva Josie moved into each 
idiom with a mastery and sense of tone that ap- 
proached perfection. 5: 


Between sets Hines introduced me to Josie and we 
talked. 


“| have learned so much from “Fatha” and the band. 
The jazz stage is the perfect school, and he knows 
more tunes than any one man | have ever met. It is 
not just how you sing, but the placement of the lines 
against the chords, the’ timing. You have to feel the 
audience and work with them, and if they don’t sense 
your energy it is very hard to emotionally move them. 


“My first exposure to music was gospel and classical. 
| decided to enter the world of jazz because it makes 
use of all forms. Within classical vocal music or 
Opera, there is not much room for black singers. | felt 
that | could spend twenty years within that idiom and 
still not get enough regular work to grow. Classical 
music is rhythmically tired, and a lot of the energy in 
music comes from the rhythms, and jazz is stronger in 
that way. 


“I have worked with some of the greatest pianists in 
the world. | just finished a duet with Oscar Peterson. 
Musicians of that caliber can play almost anything 


~ he gave the world Marva Josie. 


and in a way that uses many of the so-called 
“classical” techniques. | feel it’s time for the world to 
Support jazz, and with a large amount of respect. 
Many of our great artists are still in their prime and 
they deserve the attention. 


“In the future | would like to do a one-woman show, 
like a play only with songs and dialogue. Blues, 
gospel, classical, and modern music would be pre- 
sented because | sing within all of these styles. The 
musical ensemble would be made up of string bass, 
percussion, and guitar. Each player would be able to 
play both acoustic and electric forms. For example, 
some classical nylon string guitar work for one section 
and some steel string electric blues or jazz work on 
another. Today there. are many players that have 
mastered several forms.” 


After so many years of playing and creating, Earl 
Hines has found yet another rare voice. In the past he 
spotted Johnny Hartman, Billy Eckstine and Sarah 
Vaughan, and in 1980, after so many wonderful years, 
—Sparrow 
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Sam Chatmon and his Barbecue Boys (Fly- 


ing Fish, 1304 W. Schubert, Chicago, IL 
60614) Ex-Mississippi Sheik Chatmon is 84, 


_ looks 120, and has the enthusiasm of a 


man a fourth of his age. As with his recent 
Rounder release, several of the tunes on 
this set zero in on the “dirty old man” 
aspect of his repertoire. But there’s a 
great deal more variety here, as demon- 
strated by a skiffle version of the Tin Pan 
Alley song “I Get the Blues When It 
Rains,” the racial lament “| Have to Paint 
My Face,” and lowdown blues such as 
“Mean Ol’ Frisco” and “Prisoner of Love.” 
On first hearing, the trio arrangements 
(with Colin Linden on lead guitar and Jim 
Maclean on harp and washboard) seem 
superfluous, but further listening reveals 
a group consciousness beginning to 
develop. To be sure, Chatmon is perfectly 
capable of standing alone as a soloist, but 
this attempt at recapturing the group at- 
mosphere of his ‘30s recordings, while 

- inconsistent, is not without its pleasures. 
— Tom. Bingham 


John Brim & Little Hudson (Flyright UK, 
Dist. by City Hall, 15 Tiburon Dr., San 
Rafael, CA 94901) John Brim cut a handful 
of Chicago blues classics for Parrot, 
Checker, and Chess in the early ‘50s, in- 
cluding “Tough Times,” “Ice Cream Man” 
(covered by Van Halen), “Rattlesnake,” 
“Be Careful,” and “You Got Me Where 
You Want Me.” Brim is a fine singer and 
original writer. While he’s not a flashy 
guitarist, the sides were augmented by the 
likes of Little Walter, Jimmy Reed, and 
Robert Lockwood, and stand as cohesive, 
driving examples of the post-War Chicago 
band sound. Most are gathered on the 
French import Whose Muddy Shoes, 
where Brim shares the billing with Elmore 
James. His nine recordings made for JOB 
in 1951-52 are a different breed, and are 
today’s subject. More relaxed and informal 
than the later .work, letting Brim’s own 
biting guitar carry most of the load along 
with the rolling piano stylings of Sunny- 
land Slim. “Young and Wild,” “Trouble in 
the Morning” and “Drinking Woman” are 
all masterful outings, with Slim's steady 


~~ left hand providing rhythmic thrust while _ 
Brim updates traditional blues themes to _ 


the post-War mold. “Humming Blues’ is 
dotted with superb right-hand flourishes 
from Slim (Albert Luandraw). John’s wife 
Grace contributes somber, understated 
vocals to “Man Around My Door” and 
“Hospitality Blues” to add further interest. 


The only two failures are a pair of 1952 


items that placed Brim in an inappropriate 
sax-led jump band—his harder country 
leanings just didn’t mesh with the setting. 
Little Hudson (Showers) and his Red Devil 
Trio only had one single on JOB. “Rough 


Treatment” b/w “I’m Looking for a 


Woman” is a 1953 stunner, though. Dark 
and ominous while decidedly laid-back: 
plodding yet fluid. These are the apparent 
contradictions at work in Hudson’s favor. 
His five sides from his solo session (the 
single plus three unissued numbers) make 
for an impressive if scant legacy. Hudson 
is backed by piano (Lazy Bill Lucas, a 
steady and highly individualistic player) 
and drums. The tradeoffs between Lucas 
and Hudson are the instrumental high- 
lights of “Looking” and “Don’t Hang 
Around,’” two excellent hard-rocking 
boogies. On “Rough Treatment’ and 
“Things Going So Tough with Me” Hudson 
amply displays his own unique guitar 
style, with the notes coming in sporadic 
bursts at the ends of vocal lines and 
choruses. Uncomplicated and direct, Hud- 
son’s music has held up extremely well. If 
the blues is truly a drinking person’s 
music, you can almost hear the bottle 
clanking together in what Brim and Little 
Hudson have to say. Their feeling for the 
form runs very deep. —John Johnson 


Georgia Blues Today (Flyright UK, dist. by 
City Hall) Four of the best remaining 
bluesmen in Georgia, recorded between 
1976 & 1979, including some songs unique 
to the region that have never appeared. on 


_ record like “Hoot Your Belly & Give Your 


Backbone Ease” by Jimmy Lee Williams. 
All four (Williams, John Lee Ziegler, Wil- 
liam Robertson, and James Davis) are in 
their late forties-early fifties. Davis’ elec- 


tric guitar is always: accompanied by a. 


solitary drum while Ziegler’s neighbor 
plays spoons in accompaniment of his 
pieces. There’s some excellent singing and 
playing here, and I’d recommend it to 
anyone interested in regional country 
blues styles, Fascinating notes. —JSF 


_powerful piano is interesting), ~and 
“writes good, coherent tunes. On a bunch: 


BLUES | 


Elmore James “Done Somebody Wrong”/ 
“Pickin’ the Blues,” “Dust My Broom” 
(Charly, dist. by City Hall) More classic 
electric blues. You gotta hear Jamies cut 
Jimmy Page on “Done Somebody Wrong,” 
which has superb vocals and guitar. “Dust 
My Broom”...well, you've heard that. 
This is a fairly restrained performance. 

_ —JSF 
Lonnie Johnson: Vocals and Instrumentals 
1927-1932 (Origin Jazz Library, PO Box 85, 
Santa Monica, CA 90406) Though Johnson 
was a great bluesman and an important 
figure in guitar history, this LP suffers. a 
bit from a sameness between cuts. Like a 
lot of early blues guitarists, he used cer- 
tain stock accompaniments for different 
tunes. Most of these are similar slow 
tempos —not_ as swinging or unusual as 
his later guitar duets with Eddie Lang. 
However, taken individually, this is great 
stuff —jazz-influenced blues with sophis- 
ticated picking and lyrics, sung with 
gentleness and yet a strong, direct 


delivery. The occasional instrumentals - 
help liven up the meditative pace with 


tricky riffs. Guitar fans won't go far wrong 
with this. —R. Legault 


Charlie Spand 1929-1931 (Magpie, dist. by 
City Hall, 15 Tiburon St.,. San Rafael, CA 
94901) This is Vol. 16 of “The Piano 
Blues,” a huge series of early blues re- 


_ issues. Spand is a major bluesman—the’ 


only reason he isn’t better known is that 
his records are extremely rare. He sings 


clearly and gently, plays a thundering 


barrelhouse/boogie-woogie piano (the 
contrast between his relaxed vocals and 


of these sides he’s accompanied by the 
great Blind Blake on guitar. The 16 tracks 
on this LP comprise a large portion of his 
recorded work and are well worth having. 

2 / —R. Legault 


Leroy Washington: Wild Cherry (Flyright 
UK, Dist. by City Hall, 15 Tiburon Dr., San 
Rafael, CA 94901) Excellent down-home 
swampy blues from the Crowley. Louisiana 
vaults of producer Jay Miller. Washington, 


who died in the early ‘60s, was a strong. 


vocalist and tasty guitarist, leaning 
towards the single string explosions of 
Guitar Slim and B.B. King. Leroy had but 
five disks released, with the album split 
between his’ best issued and ‘unissued 
material. Half the selections are with 
Miller’s ace studio band of the early ’60s: 
the powerful and inventive Katie Webster 
on piano, Al Foreman on second guitar, 
the rock solid rhythm section of Bobby 
McBride (bass) and Warren Storm (drums), 
with tenor sax Lionel Torrence in on three 
cuts. The same band contributed mightily 
to the better known efforts of Miller’s 
other bluesmen like Slim Harpo (James 


Moore), Lightning Slim (Otis Hicks), Lone- 


some Sundown (Cornelius Green), and 
Lazy Lester (Leslie Johnson). The album 
boasts some tough blues rockers, includ- 
ing “Wild Cherry” with its great raunchy 
guitar solo and frantic piano, and “Long 
Hair Knock Knees & Bow Legs” with 
insistent roadhouse dance beat and en- 
dearing lyrics (in addition to the three 
attributes listed in the title, Leroy wants 
his girl to be “just as tender as over light 
eggs”). More meat lies in the slower, 
deep-rooted ‘Sittin’ Here Cryin’” and 
“Every Day,” with highly-charged guitar 
and piano fills throughout, dealt in loping, 
country-walking tempos. All strictly humid 
Louisiana. Washington’s work stands with 
the best Jay Miller recorded, and that’s 
saying quite a bit. The Miller series on 
Flyright chronicles a remarkably diverse 
range —rockabilly, Cajun, swamp pop, 
hillbilly boogie, r&b —all had their days in 
Crowley, all were well sampled. Check out 
earlier volumes for more, with the 
Lightning Slim (The Early Years), Katie 
Webster (Whooee Sweet Daddy), Lazy 
Lester (They Call Me Lazy), and a pair of 
rockabilly anthologies (Rockin’ Fever and 


Boppin’ It) being particularly recom- 


mended. —John Johnson 


San Francisco Blues Festival, Vols. 1-3 
(Solid Smoke, PO Box 22372, San Fran- 
cisco, CA 94122) These three albums 
feature performances from the 1978-79 
S.F. fests. All three are greatly flawed and 
all three have their high points. 


Perhaps the most common problem with 
blues festival albums is inappropriate and 
ill-rehearsed backing bands. Both adjec- 
tives apply to the house band which 
backs the late Roy Brown on Vol. 1, 
side 1. One of the great pioneers of r&b 


in the late ‘40s, Brown gets off to a superb. 


start with the tearfully emotional “Trouble 
Blues” (which shows his influence on 


~ Jackie Wilson). Nothing else on the side is 


nearly so riveting. Though Brown sings 
well, he seems somewhat uninvolved, per- 
haps because he doesn’t feel at home 
with the raucous yet punchless electric- 
blues backing, which in no way comple- 
ments his singing the way a horn-led r&b 
band would. The house band (joined by 
an indifferent saxman) also backs Lowell 
Fulson on side two. However, the band is 
better.suited for Fulson’s adaptable guitar- 
oriented blues. Fulson’s done some of 
these songs so often they no longer inter- 
est him as much as they used to, but by 
and large this is an entertaining set by a 
giant who has too often been overlooked 
during the past decade. 


Side One of Volume 2 is devoted to 
Chicagoan Jimmy Rogers with the Aces’ 
Louis Myers and a San Franciscan rhythm 


section. This is rather uneventful stuff, 
with some surprisingly sloppy guitar work 
by Rogers and Myers in places. Side two 
features one track each by four per- 
formers. Isaac Scott is a genuine find, an 
intensely emotional singer and an ecstat- 
ically caustic guitarist out of Albert 
Collins. His eight-minute-plus “Goin’ Back 
to Oakland” is the highlight of the entire 
3-LP series. The notes call Charles Houff a 
balladeer, but his lone track is a rocker 
which demonstrates a gruff voice lacking 
the power it needs to be fully convincing. 
Having heard Big Joe Duskin in person as 
well as on his Arhoolie LP, | consider him 
to be more an entertainer than a hard- 
core blues/boogie-woogie pianist, albeit a 
first-class entertainer. Having said that, | 
can't deny that his “Storm in Texas” is 
top-notch blues in every respect. Phillip 
Walker is a master at timing, spacing, and 
choosing his notes on guitar, but his old 
nasal singing is an acquired taste | have 
yet to acquire. 


With one exception, Volume 3 is devoted 


to women and children. Side one finds a 
weakened Big Mama Thornton coming off 
an auto accident, which shows in her 
restrained voice and manner. Moreover, 
Mama generally needs a strong band to 
whip up her interest in singing, but the 
same house band which backed Brown 
and Fulson on Volume One is both overly 
loose and inhibiting here. Despite these 


_ handicaps, Mama is in good, albeit low- 


keyed form. Especially fine is a remake of 
her classic “Ball and Chain.” Side two 
opens with a marvelous jazz-inflected 


version of Sugar Pie DeSanto’s local hit, 


“Hello San Francisco,” with great piano 
by Ed Kelly and fine flute by -Melvin 
Davis. Sugar Pie sings with a maturity and 
intelligence far in advance of her old 
Checker hits, which makes one wonder 
why some enterprising Bay Area label 
doesn’t record a full album by her in a 
similar jazzy-blues vein. The Sam Brothers. 
Five is a teenaged zydeco band who per- 
form two Clifton Chenier favorites in a 
Chenier-imitative manner. Give them a 
few years. The album ends with Little Joe 
Blue doing B.B. King’s “Outside Help” 
with the house band. Blue is typically 
effective, but his Jewel hits show him to 
far greater (and more personal) advantage. 


—Tom Bingham 
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Birmingham Quartet Anthology (Jefferson 
County, Alabama, 1926-1953) (Clanka 
Lanka; U.S. Distribution through Box 506, 
Rt. 3; Goodlettsville, TN 37072) The cover 
photos say it all: gritty mill town and grey 
sky on the bottom, formidable brick 
church above, and between them a proud 
portrait of the Famous Blue Jay Singers, 
one of the more widely known, hysteria- 
inducing jubilee groups of the period. The 
sense of possibility overlaying roots is 
what this double album is about. 


Unlike Virginia’s Tidewater region, a 
jubilee center emphasizing great individ- 
ual performances within the quartet struc- 
ture (influencing nascent R&B groups like 
the “5” Royales in neighboring states, and 
eventually spilling over into Birmingham 
itself with the hugely popular style of 
Dorothy Love Coates), Jefferson County 
was known for its’ “hard gospel,” the 
accent on group harmony and full-bodied 
sound. Each side of this album is nailed 


.down by a group seminal to the move- 


ment: the Birmingham Jubilee Singers, 
with the tremendously influential Charles 
Bridges; the Famous Blue Jays: the Dun- 
ham Jubilee Singers under the direction of 
another great harmony teacher of that 
epoch, Son Dunham; and the Bessemer 
Sunset Four, one of the first to fashion 
themselves as a competitive act with 
hopes of recording. 


Placed around these cornerstones are 
late-20s recordings of one of the founda- 
tion groups, the Golden Leaf Quartette, 
and several of the best second and third 
generation quartets. Several of these off- 


ae S 


nation and get the word out, effectively 
unplugging the conservative, meticulous 

approach the area was known for. Traces’ 
of these changes can be heard toward the 
end of the album. —Tom Keogh 


Jean Ritchie: Sweet Rivers (June Appal, 
Box 743, Whitesburg, KY 41858) Fifteen 
selections, mostly from the hymn reper- 
tory of Jean Ritchie’s home church in 
eastern Kentucky, the Old Regular Bap- - 
tists, a non-predestinarian but non-. 
evangelistic denomination that practices 
lined-out, unaccompanied, heterophonic 
hymnody, chanted preaching, foot- 
washing, and meets ‘but one weekend a 
month for a-service that lasts three to 
four hours. A few selections are of the 
gospel quartet type as heard in the Dis- 


. Ciples of Christ or Freewill Baptists. 


From a purely musical standpoint, there is 
no doubt that her performances are excel- 
lent. My only complaints relate to the 
“authenticity” factor, that tempos tend to 
be too fast and that her style is closer to 
her batlad singing than to the Old Regular 
Baptist ‘solo style. Because women are 
rarely permitted to sing solos in church, | 
am not used to the female voice in solo 
performance. Besides the solo songs, a 
number of selections are performed by - 
Ritchie and her ‘sisters or friends. Their 
performances vary from adequate to 
interesting to excellent. 


As a resource illustrating Old Regular 
Baptist hymnody, the album is open to 
much comment and criticism. In the 


_ church meetings hymns are sung without 
“accompaniment (instruments are banned 


and frowned upon even outside the 
church), lined-out, and in heterophonic 
texture (i.e, each singer tends to vary 
his/her part resulting in simultaneous 
variants). On this album only one cut has 
this character (“Sweet Rivers”), though 


_again the performers are fewer than’ the 


sound of a congregation and the lining 
out seems a little self-conscious. A further 
complaint is the many bits of misinforma- 
tion. | find the album musically satisfying, 
interesting, and worth owning, but the 
selections and jacket notes must be used 
with care to avoid misrepresenting the 
true Old Regular Baptist tradition. 

—Terry E. Miller 


spring groups, along with t Blues Jays,” reg 
uld- eMigrateacrossthers 
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Frank Savoy “Le Reve des Soulards,” Marc 


& Ann Savoy “Reno Waltz” (Arhoolie, 


_ 10341 San Pablo Av., El Cerrito, CA 94530) 


“Le Reve” is infectious authoritative Cajun 
music, an excellently-produced tune for 
accordion, violin, electric guitar, and 
voice, “Reno Waltz” is a more proper 
accordion and violin arrangement with 
combined voice. There’s a violin break 
that’s really outstanding. — JSF 


Sparky Rucker: Heroes and Hard Times 
(Green Linnet, 70 Turner Hill Road, New 
Canaan, CT 06840) Rucker is a folklorist 
who uses his research to add new life to 
songs that have become old and tired. 
From his new album, we learn of John 
Henry as a real man helping to build the 
C&O Railroad in 1875, of John Hardy as a 
real man hung in 1894 in West Virginia 
and of a real woman slave named Emily 
Morgan West who was the “Yellow Rose 
of Texas.” Rucker has a wonderfully 


gentle voice, but he can also belt out - 


work songs. His guitar and banjo playing 
combined with fine harmonica playing by 
John Davis provide perfect settings for 
Rucker’s singing of these songs. This is 
folk music at its best; Rucker is such a 
good singer and storyteller that you listen 
to every word even though you think you 
know the story, and then you discover it’s 
a much richer story than you had thought. 
Sparky Rucker has released two previous 


~ albums to my knowledge. One on June 


Appal. Records (Box 743, Whitesburg, KY 
41858) is still available. It also is very 
good, though not this good. 

—John Weingart 


Meg Christian: Turning It Over (Olivia, 


ve, POB 3263, Seat e 98" ~The 
third and most polished album by 
women’s music veteran and Olivia Records 
co-founder Christian, who has adopted a 
gentle soul approach here, accompanied 
by a veritable bevy of women musicians 
(including Mary Watkins, Cris Williamson, 
Margie Adam, & Robin Flower, as well as 
strings) and her own classical guitar—a 
highlight. She’s only a fair songwriter 
(what happened to the great songwriters?) 
and an inconsistent vocalist, but it’s a 
warm and agreeable outing with a title 
track that should prove very popular. 

i —JSF 


Mark O'Connor: Soppin’ the Gravy 
(Rounder, 186 Willow Avenue, Somerville, 
MA 02144) Mark O'Connor is 50 years 
younger than Ronald Reagan, yet he has 
already been the guitarist for a top-notch 
“jazz” group, the David Grisman Quintet, 
the fiddler for a top-notch “rock” group, 
the Dregs, and the solo performer on a 
number of guitar or fiddle instrumentals. 
On this album, O’Connor plays 14 mostly 
traditional fiddle folk tunes including 5 
waltzes. He is backed up by Jerry Thom- 
asson on tenor guitar, Buck White on 
mandolin and himself on rhythm guitar. 
The result is a surprisingly quiet, un- 
assuming album of excellent fiddling. 

: —John Weingart 


Tellulive (Flying Fish, 1304 W. Schubert, 
Chicago, IL 60614) This album, recorded 


at the 1979 Bluegrass and Country Music 


Festival in Telluride, Colorado, has cuts 
by Bob Lucas (“Spring Peepers”), Dan 
Crary (“Lady's Fancy”), Wayne Stewart 
(“Johnny's Garden”), Norman Blake (Ran- 
dall Collins/Done Gone’), New Grass 


' Revival (“Good Woman's Love”), Country 


Gazette (“Honky Cat’), Peter Rowan 
(“Woman in Love”), Hot Rize (“High on a 
Mountain”), Doug Dillard Band. (“Jack- 
rabbit”), and Doc and Merle Watson 
(“Deep River Blues” and “Black Mountain 
Rag”). It’s a good sampler of acoustic 
performers who generally appeal more to 
audiences weaned on the Grateful Dead 
than on Pete Seeger. Most of these songs 
and tunes have been recorded as well or 
better by the artists on their individual 
records. The Norman Blake medley, how- 
ever, is terrific, as is the “Black Mountain 
Rag” played on guitars by Doc Watson, 
Norman Blake, and Dan Crary, with Sam 
Bush on fiddle. —John Weingart 
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Jimmy Newman & Al Terry (Flyright, dist. 
by City Hall, 15 Tiburon Dr., San Rafael, 
CA 94901) Louisianan Newman‘s earliest 
sessions (1949 & 1951) of country-western 
tunes. Rufus Thibodeaux is the fiddler on 
these sessions, only one of which is in 
French. Good, mostly sad songs. Al Terry 
(Theriot) also recorded country material 
for Jay Miller’s Crowley, LA. Feature label 
at this time. He had a smooth pop voice 
and sweeter swing style arrangements. 
—JSF 


The Allegheny River Boys with Gene 
Elders (Revonah, Box 217, Ferndale, NY 
12734) A rather ‘low-key outing by a 
straight-ahead bluegrass band from Pitts- 
burgh, three boys of the grown-up variety 
and a teenage girl, joined on this date by 
a fiddler who doesn’t seem content in the 
background. The songs, for the most part, 
are obscure, including a few by Carter 
Stanley, a big influence on guitarist-lead 
singer Tom Foley, whose vocals do not 
have the grace or timing of the best blue- 
grass vocalists. However, banjoist Diane 
Arndt helps things quite a bit when she 
comes in the high vocal parts. The only 
radical departure from the basic mando- 
lin-banjo so 


Heit 


The Briarhoppers: Hit's Briarhoppers Time 
Again (Lamon, POB 25371, Charlotte, NC 
28212) An exuberant rollicking bluegrass 
session by the re-formed Briarhoppers of 
North Carolina, all solid pros, featuring 
the vocal duo of Whitey & Hogan, guitar 
and mandolin, who have been together 
for 46 years. They take a rather loose 
good-timey approach to familiar tunes, 
self-confident rather than sloppy, ranging 
from “Just a Closer Walk with Thee” to 
“Truck Drivin’ Man.” — JSF 


Electric Church “The Moral Majority” 
(Plantation, 3106 Belmont Ave., Nashville, 
TN 37212) Wacky, wordy country comedy 
number that makes the Moral Majority 
the subject of great ridicule (intentionally). 

— JSF 


Mary Martin “Poor Boy’’/Afternoon 
Tune” (Tuna Music, 6915 Pear Av., Cleve- 
land, OH 44102) “Poor Boy” is a rollicking 
bluesy something-or-other, a high-gloss 
arrangement with horns, barrelhouse 
piano, and Martin’s campy Maria Mul- 
daur-like vocal antics. “Afternoon Tune,” 
the slow one, has Bonnie Raitt-style blues 
bravado, — JSF 


Carlton Moody “All | Have to Do Is 
Dream’”’/"Dixie (Welcome Me Home)” 
(Lamon, POB 25371, Charlotte, NC 28212) 
A nicely-done version all-around of the 
Boudleaux Bryant classic—very smoothly, 
heartfully sung. “Dixie” is the real produc- 
tion number and it’s slick and enjoyable, 
with rock-style electric guitar getting in 
some surprisingly good licks. 7 = JSF 


Okie Doke Band 7” EP (King Noodle, POB 
25, Duvall, WA 98019) A showcase of 
styles for Okie Doke’s amplified-acoustic 
good-time music. “Snake Charmin’ Baby” 
is a risque original novelty tune kind of in 
the swinging strings style of Dan Hicks or 
R. Crumb’s Cheap Suit Serenaders—hard 
to believe it wasn’t written in the ‘30s. 
Features a terrific lip trumpet. Next comes 
“Coot from’ Tennessee,” an updated 
Charlie Poole “hillbilly” number, no. dis- 
respect intended. “Milk Cow Blues” ‘is 
given sort of a jivey vocal treatment, has 
some good Western Swing style guitar 
plus accordion. “Let’s Boogie” is. rock- 
abilly-hokum. — JSF 
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The Front Porch String Band (Leather 
Records, 410 Elm Ave., Roanoke, VA 
24016) The most exciting thing about this 
new release by the Alabama-based FPSB is 
the vocalizing of Claire Lynch, whose 
“young Dolly” singing is GRADE A GENU- 
INE COUNTRY, not homogenized country- 
politan. The pickers. ain’t no slouches 
either, but I’ve heard it all before. The 
band, at least on record, is playing it 
straight and safe for the time being but 
there are more than a few indications that 
simmering under the well-arranged con- 
temporary grass sound is some wild pick- 
ing that didn’t quite make it on vinyl. 
Maybe next time. An enjoyable release, 
nonetheless, clean and well produced 
with enough good acoustic Southern 
sound to satisfy those looking for some- 
thing in between traditional and progres- 
sive string music. —Jim Manion 


Stampfel & Weber—the Original Holy 
Model Rounders: Going Nowhere Fast 
(Rounder Records, 186 Willow Ave., Som- 
erville, MA’ 02144) Forget that these guys 
provided the “light side” music for the 
Easy Rider soundtrack, forget that they 


= 


nN project, forget that this is 
the best living room recording that you're 
ever likely to hear. Just remember that 
these folks can downright entertain the 
socks off of most of the musicians you've 
seen live in the last ten or fifteen years. 
Great stuff here like the Eskimo love 
song, “When the Iceworms Nest Again” 
and improv version of “You've Got the 
Right String Baby but the Wrong Yo-Yo” 
that knocks rap in a cocked hat. Some- 
. thing tells me we've got the right yo-yo’s 
here. It’s shoes off, sofa slouching, hoote- 
nanny ambient time. —Alan Thornton 


Bob Wills and Tommy Duncan: 31st Street 
Blues (Longhorn, P.O. Box 1995, Studio 
City, CA 91604) Any LP featuring record- 
ings of Bob Wills’ Texas Playboys dating 
from the '30s and ‘40s is automatically an 
essential item. But this album is especially 
valuable since it derives from 1945 radio 
broadcasts previously unreleased on LP. 
This was one of Wills’ best bands, with 
Joe Holley, Louie Tierney, Noel Boggs, 
Millard Kelso, Junior Barnard, and the 
sorely underrated Alex Brashear all con- 
tributing first-rate solos (Jimmy Wyble and 
Tiny Mott also grace two tracks). There’s 
also a healthy dose of Tommy Duncan’s 
smoothly drawling blues-and-Crosby- 
drenched singing, an element Wills never 
could replace no matter how many 
vocalists passed in and out of the band 
throughout the ‘50s. There’s a spontaneity, 
a rollicking good-time spirit, and a rhyth- 
mic forcefulness (despite, or possibly be- 
cause .of, a tendency to rush tempos) 
which this particular Playboys unit never 
exceeded in its Columbia studio record- 
ings, classics though they are. Anyone 
with even the least bit of interest whatso- 
ever in Western Swing absolutely requires 
this album. This is what. it’s all about. 

: —Tom Bingham 


Kenny Roberts: Then & Now (Longhorn, 
POB 1995, Studio City, CA 91604) There 
are some absolutely wonderful yodels on 
the first side of this record, including two 
from 1962 with acknowledged master 
Elton Britt. The record starts with Roberts’ 
original swing-style recordings from 1946 
and proceeds through some commercial 
jamboree tunes from 1964 to MOR coun- 
try today (four songs so awful they're 


good). He’s got a very good voice, —JSF 


folk before Dylan’s Newport | 


Jackie Daly and Kevin Burke: Eavesdrop- 
per (Green: Linnet, 70 Turner Hill Road, 
New Canaan, CT 06840) Ever since | first 
heard Kevin's solo album If the Cap Fits, 
where he plays a few duets with Jackie, |. 
was dreaming of this record. Their tunes 
were some of the most exciting moments 
for me on that now-very-famous record, 
This one lives up to my expectations and 
more. Like Joe Ryan and Eddie Clark, this 
record offers mostly unaccompanied duet 
playing with two’ instruments that blend 
seductively well together: Jackie plays 
accordion, melodian, concertina; Kevin, 
fiddle. Accordion is normally an_instru- 
ment | become hostile towards, but in 
Jackie's case | am an ardent fan. Reflect- 
ing their styles, Kevin-Sligo; Jackie-Kerry; 


' their playing is bouncier and slicker, per- 


haps easier to listen to than most. On 
some cuts they’re joined by guitar, 
bodhran, piano or flute. Their use of 
guitar is interesting in “The Blackbird,” a 
version not widely known. Kevin displays 
a characteristic, mysterious, sliding version 
of “Garrett Barry's” jig, and Jackie trans- 
forms it into a hornpipe. The piano 
accompaniment is particularly delightful, 
in the old style of banging out the chords 
in rhythm; but lo and behold it sounds 
wonderful, and is in tune to boot! It’s 


| right on the money in a set of reels: “The 


Steeplechase/The Graf Spree” Also of 
note are “Rose in the Garden/Andy 
McGann’s” and a set of jigs “Palm Sun- 
day/The Burnt Old Man.” Tastefully done 
in every respect, this recording sounds 
both old and new, as good traditional 
music does when in the hands of masters. 
Includes insert notes on the tunes. 

—Todd Denman 


Battlefield Band: Home Is Where the Van — 


Is (flying Fish, 1304 West Schubert, 
Chicago, IL 60614)- If you like Scottish 
music, you'll go for this group.-They are 
good, there is no question, but there is 
something about this record that rubs me 
the wrong way. This album is a natural 
extension from their last two, a little finer 
and more diversified perhaps. Yet it 


- sounds overdeveloped to me. | can visual- 


ize the overtracking as each instrument 
s in over the others, building to the 


trying to prove something and can’t relax 
with a tune in a simple form, but they 


pile it on. There are good tunes, alright 


songs, very proficient playing on a wide 
variety of instruments. We hear fiddle 
strathspeys, Highland pipe tunes, a North- 
umbrian pipe lament. . .add to that piano, 
synthesizer, viola, whistle, electric guitar,. 
banjo, cittern, bouzouki, mandolin, organ, 
harmonica, and singing...you get the 
idea, The Highland pipes are, like before, 
the highlight of the album for me, yet the 
accompaniment crowds it out and takes 
the drive out of the tunes. There is a 
lovely pipe lament at the end of “The 
Boar and the Fox” and “Joseph Mac- 
donald’s Jig/The Snuff Wife/Thief of 


_ Lochaber” has its moments, like the rest 


of the record, hinting at the group’s 
potentials. —Todd Denman 


Joe Ryan and Eddie Clark: Crossroads 
(Green Linnet, 70 Turner Hill Road, New 
Canaan, CT 06840) CAUTION: This record 
contains pure Irish dance music in the old- 
est of traditions: unaccompanied solo and 
duet playing. | am beginning to prefer this 


style atter years of listening to groups. | — 


first heard a cut from this record on the 
radio a few weeks ago and | immediately 
marvelled at the closeness and smooth 
blend of the two instruments: fiddle and 
harmonica, a not-so-common combina- 
tion in Irish music. Joe and Eddie play 
tightly, seemingly in perfect parallel down 
to the most subtle ornaments. They play 
in the Clare style, from Joe’s roots, which 
is a little more haunting or lyrical, and 
perhaps less polished than the rhythmic 
Sligo style, so popular among fiddlers in 
_this country and popularized by Michael 
Coleman. Yet | found the reels to be the 
most interesting among the selections. 
Particularly “The College Groves/The 
Beauty Spot” and “Dinny O’Brian’s/Fare- 
-well to Connacht.” This record is not 
.particularly flamboyant or commercial, 
reflecting in part, the label and the style 
of music. It seems odd suddenly, in com- 
parison with all the increasingly polished 
‘bands and recordings coming over the 
water from the various folk traditions. Its 
modesty is its beauty and there is more 
than enough spirit, feeling and variety for 
anyone who will listen. And the playing is 
great! ~ Todd Denman 


_ inevitable crescendo, with few surprises or 
delicate touches. It sounds like they're 


_ Neal Heliman: Appalachian Dulcimer 
Duets (Kicking Mule, POB 158, Alder Pt., 
CA 95411) Hellman is the author. of five 
dulcimer books (Gourd Music, POB 585, 
Felton, CA 95018) and, apparently, one of 
the foremost practitioners of advanced 
dulcimerology. This record uses the 
dulcimer rhythmically to create textures 
within the pieces, and to complement the 
other instruments while also. playing 
melodic tines. Of course dulcimer fanciers 
will be charmed. Anyone who likes folk 
music will be charmed. It’s a dynamic 
variegated album with fine, mostly tradi- 

_ tional songs and an array of ten different 
instruments including musical saw and 
harmonica. Some good vocals too. 7 —JSF 


Montville, N) 07045) The trio of Regan 
Ryzuk on piano, Larry Goldman on bass, 
and John Hvasta.on drums perform a stag- 
gering range of original compositions with 
a cool professionalism and a fiery set of 
chops. You can hear shades of Bill Evans 
or Monk in Ryzuk’s attack, but he is well 
on his way toward becoming his own 
voice. Listen carefully to “Keep Right’ 
which starts off sounding like a cubist 
“new music” experiment and proceeds to 
become a mainstream swinging song. 
Goldman’s bass playing is intelligent and 
to the point throughout. Hvasta’s -drum- 
ming is at its complex best on the album’s 
longest cut “Axis.” 


Ryzuk/Hvasta: Duologues for Piano & 
Drums (Happening Records, PO Box 96, 


Montville, NJ 07045) Pianist Regan Ryzuk _ 


and drummer John Hvasta play “The Cecil 
Taylor Songbook”?. ..Sounds that way to 
me (although the two original long com- 
Positions that comprise this record are 
attributed to Ryzuk). Lots of atonal stress 
and storm punctuated by a few wispy 
Passages. Very well played but |I’d rather 
hear someone like Taylor make forays 
into this territory. This is music that is 
intellectually challenging and emotionally 
_ Sterile for me. —Norman Weinstein 


The Hotmud Family: Meat & Potatoes & 
Stuff Like That (Flying Fish, 1304 W. 
Schubert, Chicago 60614) A diverse out- 
ing, “Peas & Cornbread” to “Pinball,” 
“from this stringband from Southern Ohio, 
_ entering their second decade, whose 
strong-voiced lead singer SuAnne Ed- 
mundson and the group’s three-part vocals 
are widely heralded, though | don’t 
always hear the emotional intensity that 
marks all great singing. The album’s a bit 
uneven, but does have an inspired trium- 
virate of songs, two short fiddletwin 
instrumentals (“Shippin’ Port” and “Chapel 
Hill March’) flanking the tragic war 
drama “Faded Coat of Blue.” —JSF 


Hot Rize: Radio Boogie (Flying Fish) 
A Colorado bluegrass band with a clean, 
modern yet traditional sound, a bit too 
sterile for me, who excel in flashy picking 
and forceful singing. The group includes 
the relatively well-known Pete Wernick 
(Country Cooking, banjo instruction 
books) and Tim O’Brien (mandolin, lead 
vocals, & fiddle). Their. second album 
(almost half originals) never comes to life, 
although | was impressed by Charles Saw- 
’ telle’s guitar. That’s it— impressive but not 
at all inspiring, —JSF 


Hollywood Jumps! 1945 (Origin Jazz 
Library, POB 85, Santa Monica, CA 90406) 
Two rare transcriptions of Lamplighter 
radio shows live from Billy Berg’s and The 
Streets of Paris in Hollywood, featuring 
the New Orleans-styled Bobcats Reunion, 
a septet formed out of Bob Crosby's Big 
Band, and the Basie All-Stars, an 11-man 
group drawn from Basie’s large orchestra, 
including Harry Edison (tpt), Jimmy Rush-. 
ing (vcls), Lucky Thompson (ts), Freddie 
Green (gtr), Dicky Wells (trmbn), Snookie 
Young (tpt), and Count Basie (pn). After 
reading the great liner notes and getting 
to hear this, even | was nostalgic. Is it my 
imagination or was Vietnam a letdown 
after WWII? SaISE 


Skeeter Harmon “A Tribute to the Hag’/ 
“I'm Leaving You” (Lamon, PO Box 25371, 
Charlotte, NC 28212) Well-deserved C&W 
tribute to Merle Haggard done in what 
I've come to regard as typical C&W 
tribute form: thumbnail sketch of rise to 
fame despite hard times, patriotic fervor, 
background vocals, a beautifully devel- 


oped little style. ’B’ is archetypical “leav- _ 


ing” song. 7 : —JSF 


—Norman Weinstein. 


MIT: Knoten (hat Hut Records, Box 127, 
West Park, NY 12493) A cross-stylistic live 
performance of a fresh, exciting ensemble 
of reeds, xylophone, piano, percussion 
and cello. The band seems to draw influ- 
ences from just about everyone: Air and 
other AACM/Chicago-based modern black 
music (“Knoten’” especially), Locomotiv 
and other new European-based, free-jazz 
offshoots, as well as Steve Reich and 
other gradual process musicians (the 
piano/xylophone duet of “Kopfstai”). The 
music may lack strength or inventiveness, 
but makes up for it with kindred spirit, a 
fresh breath in a sometimes stale medium. 
Buy this record as a good introduction to 
what hat Hut is up to, or if your curiosity 
extends to the recent development of new 
jazz in Europe. —Michael Fitzgibbon 


Observers Observing Observables (3-0 — 


Band) EP (Hardly Music, PO Box 55365, 
Indianapolis, IN 46205) The record starts. 
Oh no, not another all synthesized band 
beginning their debut effort with a rhythm 
box. Then enter the vocals of “Watch Out 
for the Other Guy” backed with warped 
synthesizer work and I’m starting to get 
interested. Next up is “Babaloo No More” 
—very funky with a touch of latin and a 
female chorus that intones with an honest 
human sexuality similar to L. Childs’ work 
on P: Glass’ Einstein on the Beach. The 
tune has to do with several things (1 think) 
and of course the obvious nod to Lucy/ 
Desi (and perhaps Beefheart’s “She’s Too 
Much For My Mirror”), Hmmm. Genuinely 
amusing and interesting stuff. Onto the 
next side with some jazzed-up synthe- 
sizer riffs/melody and the dryly emotive: 
tale of one man’s “Expiration Date” (it 
starts with cereal). Walking the line be- 
tween humor and pretention and cutting 
it. “ReModel Yourself” is next (in two 
parts?). An ode to self-help with a robot 
female chorus that seems curiously stuck 
between sexual innuendo and encourage- 
ment for self-improvement, followed by a 


_-schmaltzy, slightly erratic commentary on victim 


some of last year’s events in Iran. Hooked. 
_. =milo fine 
Dow Jones and the Industrials EP (Hardly 
Music, PO Box 55365, Indianapolis, IN 
46205) Word had it that the new effort 
from D.J. and the boys would be more 
overtly commercial than their stuff on the 
very enjoyable LP they recorded for 
Gulcher. Glad to report that the rumor 
was false. The Industrials’ whimsical ap 
proach to techno-rock/new wave is fully 
intact here. Wonderful non-solo electronic 
solo at the end of “Let’s Go Steady.” 
Subtle electronics color the hard rocking 
“Can‘t Stand the Midwest.” Drone vocal 
effects and some -pyro-technical. guitar/ 
synthesizer flash highlight “Indetermin- 
ism.” Vocals, their usual brand of half 
sung/spoken Midwest drawl —delivered 
with appropriate tongue-in-cheek. Cleaner 


- recording than the LP (not necessarily 


meaning better) but the material. is just 
as strong. : —=milo fine 


Malcolm Tent and Unnatural Axe “| Will 
Be Heard”/“Oh Yeah” (Hardly Music, PO 
Box 55365, Indianapolis, IN 46205) Now 
hard rock has got a new theme to play 
with—the “death” of “new wave” (com- 
plete with elementary school rhyming). 
And so Tent would have us believe that 
now is his (their) time. He’s (they're) 
gonna break out, according to the A side. 
Well, | don’t know. It rocks, but only on 
the surface. Forced sneering vocals. At 
least the B side has some nice phrasing in 
the arrangement. Subject there is love. 
Heard it so much before. Production ‘is 
very good. —milo fine 


Last Four (4) Digits EP (Hardly Music, PO 
Box 55365, Indianapolis, IN 46205) 
Pseudo-intellectual rock complete with 
just the correct amount of dissonance and 
synthesizer (latter quite effective on 
“Coughing Up Blood”). Drummer J. Koss 
seems to havea bit of trouble with the 
tempos. “City Streets” vocals sound a bit 
too much like Dow Jones and the Indus- 
trials. Lyrics into intellectual sarcasm and 
insight but they work quite well on “Fast 
Friends,” a story of clinging on to an 
illusion of love. 1 —milo fine 
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Bruce Haack with Ed Harvey: Bite (Bite/ 
Dimension 5 Records, 436 High Top Rd.,_ 
West Chester, PA 19380; dist. by Constant 
Cause, 679 Arbor Lane, Warminster, PA 
18974) Hokey electronics potpourri by hip 
50-year-old Bruce Haack and 13-year-old 
Ed Harvey. Harvey is an inspiring beat 
singer, wish they hadn’t processed his 
vocals to death. Haack has a knack for 
little melodic riffs and there are some 
wonderful sounds here worthy of Augustus 
Pablo and other dub masters. The lyrics 
are worthy of the Residents or Timothy 
Leary. Psychedelia for pre-adolescents. 
Teacher-student guide included. 7 —JSF 


Human Sexual Response: In A Roman 
Mood (Passport Records, 3619 Kennedy 
Road, South Plainfield, Nj 07080) Last 
year’s Figure 14 was striking for its quirky, 
melodramatic pop songs that had some of 
the most outrageous lyrics I’d ever heard. 
It was adventurous and demanded 
tespect. Now we have this year’s edition: 
In a Roman Mood; and moody it is. The 
successful pieces are stunning—“Andy 
Fell” and “Marone Offering” are grabby 
and haunting songs about suicide(?) and 
weird nocturnal goings-on. The obscured 
meanings don’t detract at all—the master- 
ful vocals really put it over. Same goes for 
the Sparks-like “Land of the Glass Pine- 
cones.” However, songs like “Public Alley 
909” and “House of Atreus” are so wordy 
and ponderous (like rhyming “portals” 
with “mortal” and “festers” with “Clytem- 
Nestra’s”...) that | feel like I’m being 

i : DV Sol “S, 


better yet, unafraid —so I'll keep g. 
: — Graham Ingels 


Mad Society 7” EP (Hit & Run, POB 
480497, L.A., CA 90048) So, how does that 
handsome little devil sing? (referring to 
the vocal abilities of 11 or 12-year-old 
lead singer Steven Metz). He sounds like: 
a hard core L.A. punk with a high child- 
like voice. Talks about fucking his ma. 
Tsk tsk. Se ISe 


Gary Hall: Monkey Wrench Masterpiece 
(Tenth Rep, 11442 Clifton Blvd, Apt 2, 
Cleveland, OH 44102) It would a 
mistake to place Gary Hall in the same 
Category as many of today’s folk artists. 
He’s not here to maintain the status quo 
and he sure ain’t mellow. Instead, Halls 
high-powered performances communicate 
fresh ideas in a manner that’s direct and 
precise. His song “The Colonel’s Daughter” 
suggests the sophisticated word play of a 
Joni Mitchell, and the clever observations 
typical of Loudon Wainwright III are dis- 
played on “No Escape” and many others. 
It's an impresstve collection of songs, and 
Hall accompanies himself flawlessly on six 
string. —Ted Pastuszak Jr. 
Jack Hardy: The Mirror of My Madness 
(First American Records, 73 Marion Street, 
Seattle, WA 98104) Jack Hardy's promin- 
ence during the New York Folk Revival of 
the mid-seventies was due, in large part, 
to the twelve songs presented here. 
Recorded in 1976, this album indeed 
revives an “anonymous” style of song- 
writing not heard since the emergence of 
Dylan in the early sixties. While most 
contemporary songs tend to report very 
personal observations or experiences, the 
subjects of Hardy’s songs are painted 
broad enough to compliment anyone who 


- may perform them. It’s that universal 


quality of the folk song that Hardy seems 
intent on reviving here. The -backing® 
musicians were taken from Dylan’s Rolling 
Thunder Review, and their style adds 
another element of familiarity to this 
album. A pleasant surprise is hearing the 
Roches singing background vocals on 
“The Tailor” and a few other tracks. 

; —Ted Pastuszak Jr. 


Cover of the issue 


er ere 


Ree Wee Emap aaa woe 


Social Climbers (Hoboken Records, 

Jefferson, Hoboken, NJ 07030) A blinding 
mixture-of new rock music that bring up 
remembrances of T. Heads, P. Gabriel, 


and National Health (the latter two 


they've not heard), yet are so unique and 
natural one has to stop. “Domestic” is a 
thrash out at normalcy, again, and pulls it 
off better than ever. Members of this 


band were once part of MX80 sound and 


still are active with 'the band. A really fine 
new release for winter. Hoboken Records 
is currently looking for new bands to 
release. All interested welcome, no limits, 
above address. tk Couch 


William Hooker: Is Eternal Life 2-LP set 
(Reality Unit Concepts c/o Hooker, 444 
W. 52nd St. #E,, NYC 10019) A spiritual 
“free jazz” album recorded in 1975 and 
1976 by Connecticut drummer Hooker, 
2 active dramatic style creates large- 
scale fields of drums that sustain long 
pieces. To this are added chants or the 
ahs op of David Mare 
(magica 9 post-Trane), Davi 
Ware (ch ig drums, energized, 
melodies sheng in), ‘Les Goodson (freely 
giving to the mood, gospel-inflected), plus 
the flute, alto, and additional percussion 
of Hasaan Dawkins on the noisy “Pieces 
1, I,” which is a typically celebratory en- 
counter | could imagine coming from a 
traditional service at a small black south- 
ern church ina distant century. The 
Murray excursion on the other hand, with 


Mark Miller on bass, is more formal and 


wor Wretrey that piety it — gicers 


able. or less is open to interpretation. 
JSF 


Favre/Francioli/Portal: Arrivederci le 
(hat Hut, Box 127, West ae 
NY 12493, dist. by NMDS) It appears 
it will take longer for college kids to latch 
on to hat Hut recordings than it did for 
them to embrace European cousins ECM. 
This percussion, bass, horn (alto, tenor, 
clarinet, bassclarinet) trio actually comes 
closer to achieving that chamber jazz 
“fusion” than any hat Hut’s I’ve fad 
Unfortunately for sales chances, it swings 
more than Mancini or the Lounge Lizards, 
with whom they share a curious aesthetic 
(though [/F/P have a more contemporary 
sound), and. it’s got, shall we say, pizazz, 
to go with its sense of irony. If | don’t 
have the words to express it, you'll just 
have to take my word for it.. highly 


_ recommended. —JSF 
Keats Rides A Harley 9-band sampler 
(Happy Squid, POB 64184, L.A., CA 90064) 


ae ee rer 


ee eee 
and loud, a “100 By {nee Urinals), 
ndependent - 


Tunneltones (Bruce Licher’s | 

Project people), Toxic Shock (well, they're 
pretty fast), Gun Club (great song), and 
Meat Puppies (frenzied). The Earwigs are 
oe like the old Talking Heads. or 


Beakers (good sound, what?). The Human 


Hands track is a nice gamelan, unlike 
Ceca oan 
two groups (. eav rains 
would have been hard-core punk five 
years ago. This isn’t the freshest sounding 
se Ne Or Bat | really Tet as 
seer sens 7 — JSF 


peers 
Love (Is | Live)’ (Heartla 

Skyland Place, Meridian, MS 39301) Like 
able folk-rock by a good, gentle-voiced 
singer who writes derivative tunes, re- 
minds me of ?22 (Gram Parsons is is my 
second choice.) Late ’60s feel with tam- 
Fle Red ee 5 —JSF 


. speech vocal sounds) 


Leg Howell and His Gang: 1927-1930 
Pe i Jazz Library, PO Box 85, Santa 
Monica, CA 90406) The more ragged side 
of the country blues. It’s impressive how 
musically naive, and yet how great. to 
listen to, these sides are. Recorded by. a 
number of different combinations of 
raucous singers and boom-chang guitarists 


from Georgia, all feature the hard-sawing | 
fiddle work of Eddie Anthony, who always — 


walks the narrow line between being hesi- 
tant and appealingly raw. | think its just 
the contagious enthusiasm of the vocalists 
that brings it all off. No big cosmic break- 

throughs,’ but it’s hard to imagine. anyone 
sitting around being depressed while 
listening to this music. —R. Legault 


Catfish Hodge: Bout with the Blues 
(Adelphi, P.O. Box 288, Silver Springs, MD 
20907) Although Bob Hodge has been 
recording off-and-on for a decade or 
more (since the days when Catfish was his 
band’s name, not his own), his career has 
taken on increased impetus thanks to 


the current “blue wave.” Like so many — 


blue wavers, Hodge sometimes neglects to 
supply decent melodies (notice | didn’t 
say “original”; that’s asking far too much) 
for his simple, direct lyrics. But his gritty, 
wizened-voice wailing . tends to negate 
melodies anyw anyway. ge's singing has 
little of the sweat-and-straining, artiticiality 
of all too many blue-wavers, but has the 
ting of real-life experience to it, and well 
it should with all the years he’s spent on 
the road, playing’ in one hole after 
another. ile Catfish is hardly one of 
the great blues/r&b’ singers, he’s certainly 


learned how to. communicate. The back- 
of the ing band kicks things along effectively, 


again with no great originality, but with 
more subtlety and intelligence than is 
normally encountered in the idiom. If 
records were priced more sensibly, I’d say 
Hodge's six-minute original, “Cold, Cold” 
(great piano by Mitch Collins) was worth 
the price of admission by itself. What's 
more, “Louisiana Woman” is the best Pro- 
fessor Longhair imitation since John 
ee “Hottub Mambo.” Not an indis- 

pensable record, but a highly enjoyable 


one which avoids most of the histrionic 


excesses of ee: blue-wave sessions. 
—Tom Bingham 


Jerry Hunt: Cantegral Segments (trida 
Assoc., Route 1, PO Box 240, Canton, TX 

75103) After reading through these es 
notes for the umpteenth time I’m still not 
sure what's going on here. technically, but 
here goes. . -A microphone runs into a 
computer (which controls a synthesizer?). 
The composer/t makes sounds, 
usually vocal or percussion. The signal 
goes to the computer, which analyzes the 


Sonu! orl cespomie itt transformation 


of it. The mer then responds to that 
and is influenced by it, and the interac- 
tion ontin 


pate are some sere 

fe aaa ee. 
The essence of this music is communica- 
tion, and with that, language, What Hunt 
is dealing with is the exchange of infor- 
mation between two very Opposite sys- 
tems: The most primitive (human non- 
and the most ad- 
Ae (computer technology). | don’t 


know if they speak the same language or 
transcend it through musical sound. 


it is, the United Nations should 
try it. ‘To see Hunt perforrh this music is 


BAO ented, ke Va os, 


ritual, the composer 

sel medium butween higher fe life form 

quick , tings sn s, ston and 
pee oes A very dramatic. 

and ‘beautiful spectacle. Fortunately the 

music makes the transition to record with- 


out ath nthe pe much impact. Gives me 
mee sent oe aa 


11H 


The Harmony Sisters: lainens Pie (Flying 
Fish, 1304 W. Schubert, Chicago 60614) 


Three veteran traditional music lovers and 
_ performers—Alice Gerrard, Irene Herr- 


mann, and Jeanie ‘McLerie—on a set of 


mostly traditional songs. arranged for 


voice and string instruments, including 
cello on four tracks. They work: together 
ok on the et oe There are 


ce i eco xcept for the 
cello-fiddle-harmony fiddle “F Jarmony 
pee lack the es of the ote 

(Montana Recess PO Box 


sorts fies MT 59715). cakes § 
flavored soft rock vocals. 


Po gape ge oe 


coun mH oe 
Jesy guitar. The ‘B’ is one of those 


“times ironically so. OS FSE 


John Lee Hooker “Dimples”/’ ‘Boom 
Boom,” “Onions” (Charly UK, dist. by 
City fo ee Dr., San Rafael, CA 
94901) A “T! Dynamite” reissue from 
the important Charly label Absolutely 
classic authoritative the 
perfect marriage of tough blues and R&B, 
monumental guitar riffs and deep gut- 
bucket vocals. “Onions” has raspy horns, 


is an. inspired muddle. 10 —JSF 
Hi-Sheriffs of Blue “Cold Chills” (Tweet, 
316 Ec; Fifth St. #7, 2a | Minimal 


mnystine 
miter eae we oe 7 "JSF 


Head Cheese “Teenage Idol, ” “Nion- 
Melodic”/“Jungle Jam’ one ‘Potential, 
206 South 13th St. #707, Phila., PA 19107) 
Hey, “Jungle Jam” sounds like one of my 
songs, but | sing better and am not so 
gross. This is an awkward all-girl elec- 


tronic rock trio who, like me, aren’t quite 


comfortable with iter milieu. This makes 
— te bet not always es 


‘ds that 
borane tonibe 


to ego listen to. This one sounds better 


some concentration and your helpful 
lyric sheet. Still, afer 21 songs by these 


East Coast primals you'll be ready. for 


naptime. He pricy ashi ones 
of primitive-ironics are working with rock 
oe ao eg Neg and 

aside incongruous 
tspyt "Spy" where does that Heit, taking a 


better sax-guitar-drums. ch 
thar a Ornette ( Coleman's“ double ible 
Mes ea Stpuee and the MCS MCS fighting 


over a toy: In the Half ipiees ears 
play, nobody grows up, some people just 


get to wield power. 


Eich Wk Uagtter thereon: sore 1h 


_ there's ic ii .” ve 
oe ee 


ed at ‘em 
faults one at a time (they're all here), and 
they're still one of the most paectne : 
most important bands I'll ever hear. SE 
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‘{ NEW “CASSETTE-ONLY” ALBUMS 


Reece eceece eee eee eee eee 
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SUICIDE “Half - Alive” 


THE DICTATORS LIVE 
“Fuck’Em If They Can’t Take A Joke” 


8 EYED SPY “LIVE” with Lydia Lunch 


JAMES CHANCE AND THE CONTORTIONS 
“Live In New York City” 


gece / THE NEW YORK DOLLS ‘The '72 Mercer St. Tapes” 


The new wave of the future is here today: 

Album length cassettes with performances not 
available on vinyl! Fully Authorized, complete 
with liner notes, documentation, handsomely 
packaged, on superior BASF DPS tape. Available 
at record stores or directly by mail order. 

Price $8.00 each plus $1.25 per cassette for 
postage/insurance. (N.Y. residents add appli- 
cable taxes). Write for our free newsletter 

on new Roir cassettes. 


Coming: Bad Brains, Shox Lumania, Scientific Americans. 


(Pronounced ‘Roar’) 


Reachout International Records, Inc. 611 Broadway, Suite 214 
New York, N.Y. 10012 Tel: 212-477-0563 


DEMOCRACY IS ENDLESS @ HEGEMONY @ HEROES DIE @ NO MORE SHIT! 
| BUSINESS AS USUAL @ THE PATRIARCHY TAKES ALL @ WAS THERE NOTHING? 
THAT'S i yuses lee @ WHO'S CoN TO Hs — TO STAY HOME? 


New Age Rock 
from Palace of Lights 


SAVANT STATIONARY DANCE/SENSIBLE MUSIC 12” SINGLE 


Distributed by 
Systematic/Rough Trade/JEM 
NMDS/ Greenworld/Wayside/ Sky Disc 


El A N ie 


Palace of Lights 


Direct mail order from’ VOICESPONDENCE, 31 Dupont St., 
Toronto M5R 1V3 


Send $6.95 (Ontario residents add 49¢ sales tax) 
Distributed in Canada by Record Peddler, Toronto (368-7547) 


P.O. Box 4141 Seattie, WA 98104 


ROCK STEADY WITH FLO AND EDDIE is a serious, vibrant interpretation of 
Jamaican music. Three American pop tunes (‘Prisoner of Love,’ ‘Sitting in the 
Park’ and ‘Happy Together’) have been set to Rock-Steady rhythms, mixed with 
nine classics from the Rock-Steady era of Jamaican music. The album, recorded at 
Kingston’s famed Tuff Gong Studios, expresses the clear, simple rhythms of Rock- 
Steady music combined with smooth, polished vocals. The final effect is an in- 
ordinately pleasing, eminently danceable Pop-Reggae fusion. Flo and Eddie's first 
release in over four years features Augustus Pablo, Aston ‘Family Man’ Barret, 
Earl ‘Chinna’ Smith, and twelve rhythmic, melodic Rock-Steady greats. 


Epiphany Records, P.O. Box 31125, San Francisco, Cal, 94131 (415) 664-0820 


ANS Fn oe nnn eee ene nce ncenenannnne-_-- 


Please send ae record(s) to: 


ae 
ne Se 
city i ..... i, 


$6.98@ + $1.00 Postage and Handling 
CA residents add 6% tax (BART dist. 6/2 %) 


OTHER MUSIC, San Francisco’s unique experimental gamelan, proudly announces 

thDegree label. This 
beautifully packaged, high quality recording contains nine Original compositions per- 
formed onthe group’s meticulously designed and crafted justly tuned instruments. Among 
OTHER MUSIC’s most evident influences are the gamelans of Java and’ Bali, the 
intonational theories of Harry Partch and Lou Harrison, European modal polyphony, and 
the American experimental tradition. It has been said of Prime Numbers: 


“,.. this music has a strangely hypnotic quality to it. It is soothing (and) at the same 


“This music is very new and intriguing.’”’ —RECORDINGS : 
... this is an astonishingly original meeting of East and West, and the sounds of 


Total enclosed 


Make checks to: 


OTHER MUSIC 535 Stevenson Street 
San Francisco, CA 94103 


The facts. sade The order. 


OTHER MUSIC is making this special offer to obtain Prime Numbers directly by mail. This 
$8.98(list) LP can be ordered now for only $6.98 plus postage and handling. 


[TIRED OF HAMBURGER? 


TUK Disko. 
SI sees, 


0 


The rock ’n’ roll magazine 
with a steak in 
the future. 


Send to: 


NEW YORK ROCKER 

166 FIFTH AVENUE 

NEW YORK, NY 10010 . 
LS a 
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Once centered around our ~ @ ; : | 
small burg, from Television to | : ae | 
Patti Smith, today NEW | 8 : ; : 
YORK ROCKER looks from | 5 : § 
coast to coast, continent to —f ee : : : 
continent, 52 pages per — ae : ae | 
month. We bring you the 5 2 3 | 
burgeoning scenes, the hard- r 3 9 | 
hitting interviews, the fab 2 2 3 : of 
photos and graphics, and all i as . Do 
the latest platters. . : 5 5 2 a. r 
The “unheard music” has a q — 3 @ 1 

voice of its own: NEW YORK oo 2 <2 


SO gS Fg acer ee ee 
/ Rough USI6 Panther Burns tp ot ; 

~ Rough US16 David Thomas Solo LP 
Rough US23 Throbbing Gristle Lp 


SCRITTI POLITTI 12" 
Cabaret Voltaire NEW LP 
Raincoats LP 
RED CRAYOLA eaerp 
CRASS FIRST U.S, ALBUM 
Joy Division CLOSER Lp 
ees “Love will 7" 
Fire Engines Lp 


1042 Murray St. ,Berkeley 

Ca. 94710 Dist./Label/Accounts 
Promo/(415)548 9211 

Rough Trade 

1412 Grant Ave., San Francisco . 
Ca. 94133 Retail/Mail Order 
(415) 986 3675 


ROUGHTRADE we. 


aor 


SS BY RS 
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saw 
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HANDFUL OF “H” NOTES 


For Holographic imagery contact Paul-Mark Produc- 
tions at 3900 Chestnut St., Suite 909, Philadelphia, PA 
19104, Hyde Street Studios, 245 Hyde St., S.F., CA 
94102 have recently added more junk to their already 
fully-equipped 24-track studio, Andrea ‘Enthal, host of 


$100 + $5 or $10 postage and handling from Myers at 
POB 703, El Rito, NM 87530. It is Lipscomb’s com- 
plete biography in his own words, with photographs, 
The Los Angeles Improvisors Collective is attempting 
to pull together improvisors and other new music 
makers for performances and support services. Write 
c/o Roger Kleier, 314 S. Alexandria #310, L.A., CA 
90020. Elliott Sharp (fretless guitar & soprano sax) is 
touring the west in December and can be contacted 
at 212-228-6328 for gigs/info, Don't forget the new 
edition of Volume (international new wave discog- 
taphy/related info clearinghouse). They need to hear 
from bands/labels, clubs, stores/distributors, radio 
Stations, fanzines, and everyone else with some in- 


_ volvement by December 31 and with as much infor- 


mation as possible. They. want it all—records, back 
issues, corrections, everything. One Ten Records, 110 
Chambers St., NYC 10007. One Ten is also working on 
two other big projects. Artists’ records are wanted for 


-a monograph and international discography of artists’ 


records by Peter Frank. This includes sound poetry. 
and text-sound. Records, tapes, and cassettes of 


New Music, electronic music, sound art, text sound, 
and artists’ records shouldbe sent to be included in a 
book-length guide to same, with complete information 
on the recording, artist, and availability. M. Defoe, 


_ One Ten Records, 110 Chambers St., NYC 10007, 212. 


964-2296. 

Record, Tape, & Publication Sources: Contact Con- 
stant Cause, 679 Arbor Lane, Warminster, PA 18974 
(50 strange publications, 15 publishers, 25 strange 
record labels, and now tapes —they’re soliciting 
material—and other stuff, too. They’re also starting a 
promotional service and who knows what else, Smart 
Cassettes (UK), all indies, send money right away), 
Artifacts, c/o Wm. Burke, Intrepid Sports, POB 5098, 
Richmond, VA 23220 (arty catalog to all Artifacts- 
related releases, each item available through a dif- 
ferent address), Recommended, 583 Wandsworth Rd., 
London, SW8, UK (distribution, mail-order of pro- 
gressive stuff, send IRC), Afta Magazine, 153 George 
St. #1, New Brunswick, NJ 08901 c/o Bill-Dale 


Marcinko (records, books, magazines, posters sale, © 


lots of indies/fanzines), Recycled Records, POB 139, 
Avon, CT 06001 (mail-order records), Ladyslipper 
Music, POB 3124, Durham, NC 27705 (women’s music 
of all types, mail-order and wholesale), A.I.D., Box 
203, NYC 10023 (distribute American indies, mostly 
rock, including 99, Mr. Brown, Lust/Unlust, Labor, 
Jimboco, Hyrax), Kinnara, 4323 N. Elston, Chicago, IL 
60641 (distribute hundreds of indie labels of all types, 


_ are starting mail-order), Seidboard World, 75 Bleecker 


St., NYC 10012 (mail-order and wholesale, unusual 
international selection of new rock/experimental), 
Wayside Music, POB 6517, Wheaton, MD 20906 
(unusual cut-outs, new progressive/experimental 
records), Celestial Harmonies, 605 Ridgefield Rd., 
Wilton, CT 06897 (new age and other related records, 
including UNESCO ethnic, Popol Vuh, & Can), Square 
Deal, POB 1002/169 Prado Rd., San Luis Obispo, CA 
93406 (hundreds of indie labels of all types, wholesale 
and mail-order). 


15H 


_ Augie Blume & Associates, POB 190, San Anselmo, CA 


94960 do small-label promotion, sell mailing lists of 
radio stations and Northern California print media, 


_ and consulting work. Every week we receive Baboon 


Dooley: Rock Critic, an existential comic Strip, the 
best of its kind. Send stamps to: J. Crawford, 7 South 
Point Terrace, Kinnelon, NJ 07405 (or send him what- 
ever you do). 


Performance: Continuing through December 23 at the 
Neuberger Museum, SUNY/Purchase (NY) is a huge 
mixed-media exhibition called Soundings. It’s billed as 
the first American survey of visual artists’ use of 
sound, music and acoustical phenomena from 1900 to 
the present with film, performance, installations, re- 
cordings, and more, including Alvin Lucier’s “Music 
On A Long Thin Wire,” all free and not far from NYC, 
Call Barbara Schofield at (914) 243-5087 for more info. 
Exit, 1653 N. Wells St., Chicago 60614, seems to be an 
interesting club, lots of bands I’ve never heard of, a 
good sign. Bands touring the south should contact 
Ted or Leslie at Open Books & Records, 901 Progresso 
Dr., Ft. Lauderdale, FL 33304, (305) 522-3576 for an 
opportunity to play the Polish-American Club (cap. 
700). The Meadowbrook is a big, fancy new club (cap. 
1000) that went “New Wave” this summer. Bookings 
are handled by Bruce Di Vito & Bud Styple (former 
WFMU, WHBI) at 201-256-1455. Records for club play 
can be sent to Styple at home: 41 Linden AV., 
Kearney, NJ 07032. The club is on Rt. 23, Cedar Grove, 
NJ (15 miles west of NYC). Stilwende, 225 West Broad. 
way, NYC 10013, is a new bar/lounge/cabaret, de- 
signed to be elegant and decadent, with a wide variety 
of music coordinated by Labor Records vice-president 
Susan Martin, everything from Rhys Chatham to 
Meredith Monk to Etta Jones. Contact Martin at 
212-431-1133. 


RRS IE NO ES 


HOW | MET BRUCE SPRINGSTEEN 


l.was visiting a friend at Harvard when | walked into a 
bar with him. We sat down at the counter, Next to 
me, a somewhat frazzled-looking young man in a 
white T-shirt eating a hamburger asked me to pass 
i _ him the ketchup. | said, “Hey, aren’t you somebody?” 


-He said, “Yeah, |’m Bruce Springsteen.” 


Pile SR gee ee ee me : : 
le gave us two tickets to see his performance that 
night which was in the very same bar. We got there — 
late, but the usherette brought us right up to the 
front. My friend ended up sitting on the piano player’s - 
bench and handed him his scotch and soda all night 
since the pianist couldn’t reach the table next to the 
piano by himself. The pianist had fingers so long that 
his little finger could play one C and his thumb could 
play the C two octaves up. 


After the show we shook hands with Springsteen. We 


HALFWAY DECENT RADIO by John Foster 


‘New additions, updates to the Ongoing list of stations with some interest in indepen- 
dents. As promised, the ‘I’ will have a complete list of stations/specific programs 
that keep in touch with us or are known to play indies. If you or your station wishes 
to be listed send info (good playlist will do) about why you should be. 


east to west 


told him it was a great performance. 


—Kirby Olson 


CHERYL HAUGHNEY aka SALLY SATTLELIGHT, 51 Oak Dr., Macungie, PA 18062. 
“Sonic Eclipse” Mon. & Tues. 6-8 p.m. New rock/experimental, will reply to all those 
sending SASEs or stamped postcards. WMUH-FM. 


WREK, Att: Bill Patterson, Box 32743, Atlanta, GA 30332. 40,000 watt non- 


commercial, play all sorts of music. 91.1 FM. 


MAXIMUM ROCK’N’ROLL, The Thinking Punk’s Show, punk from regional and socio- 


political perspectives, is now nationally syndicated through Pacifica Program 
Service, 5316 Venice Blvd., L.A., CA 90019 (213) 931-1625 in one-hour segments. 
Records and cassettes can be sent to show director Tim Yohannon at POB 288, 
Berkeley, CA 94701 (415) 647-3475, and further info can be had from Ruth Schwartz, 


507-D Haight St., S.F., CA 94117 (415) 861-5248. 


CHRW, University Community Centre, Room 42, University of Western Ontario, 
London, Ontario, Canada N6A 3K7. Soliciting more indies. Playlist topped by Classix 


Nouveau, Yello, and Urban Verbs. 106.5 FM. 


WMNF, 3838 Nebraska Av. 
all types of music. Pamela 


, Tampa, FL. 33603. 70,000 watt listener-supported station, 
Wiener sent very good new rock playlist. 88.5 FM. 


KUNI, University of Northern lowa, Cedar Falls, IA 50614. Good traditional, okay 


jazz (nothing too far out). 91 FM. 


KARLA BRASAEMLE, De 
Pillsbury Dr. SE, Mpls., 


pt. of Geology & Geophysics, Univ. of MN., rm. 108, 310 
MN 55455 does “Transmissions” Sat. 1-6 a.m. on listener- 


supported KFAI, experimental/experimental rock, seeks same, will make sure other 
_ applicable programs get access to material 91.1 FM. 


WMBR, 3 Ames St., Cambridge, MA 02142. Daily (2) “Late Riser’s Club” (Att: Tom 


Lane) at least 75% indies. Top 45’s: Lyres, Pete Shelley, MIA’s. LP’s: Human Sexual 


Response, Gun Club, Wall of Voodoo, 88.1 FM. 


WBAI, Pacifica Radio, 505 Eighth Av., NYC 10018. “It’s Her Factory,” Thurs. 5-7 a.m. 
with Sharon Mattlin, “Why the Revolution Hasn't Come,” Sat. 5-8:30 a.m. with 


Simon Loekle, “Cervesa Bud,” alternate Wed., midnight with Bud Struggle. 99.5 fm. 


RICHARD ZELACHOWSKI, 19 Sixth St., No. Arlington, NJ 07032, does the “Perma- 
nent Wave” Sundays at 8 p.m. on WMSE. Top: Delta 5, 4 Skins (NY), Social 


Climbers. 90.3 FM. 


WRPR, POB 441, Rahwah, NJ 07430. Top: Psychedelic Furs, The Fall, TV Personal- 


ities, X. 


WDFM, 304 Sparks Bldg., University Park, PA 16802. “Independent Radio” Tues. and 
Thurs. 9 p.m.-3.a.m., Sat. at midnight. Too soon to tell just what that means. 91 FM. 


time.” 90.7 FM. 


KGNU, POB 1076, Boulder, CO 80306, Att: Cathy Wolfson: All types of music, a lot 


of indies, though not too many odd indies. 88.5 FM. 


KNPR, 5151 Boulder Hwy., Las Vegas, NV 89122, Att: Brian Sanders. Jazz & classical. 
Top: Arthur Blythe, Eddie Harris on Steeplechase, Metheny/May. 


CARL STONE, PO Box 38176, L.A., CA 90038. “Landscape” on KPFK 2 hours Sat., 
contemporary and classical music, interested in records/tapes of “music of our 


KEOL, Eastern Oregon State College, LaGrande, OR 97850, Att: “Tarkus” O'Neil. 
Rock & jazz, lots of indies, lots of junk. 91 FM. 


KRAB, 2212 S. Jackson, Seattle, WA 98144. New Music/new rock Thursday-Sunday 
nights, with strong Black music components. “Modern Isomorphisms” (New Music 
with Michael Fitzgibbon) alternate Tues. midnight-2 a.m. 107.7 FM. 
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Texas Jazz is a monthly giveaway type magazine that 
seems fairly OK (I’ve seen one issue). Mainly Dallas- 
Fort Worth, but it’s trying to expand coverage and 
distribution to Houston, Austin, etc. Texas Jazz, 
c/o Visible Inc., Box 64855, Dallas, TX 75206. 


Interplay is similar, for CA Bay Area. Both have excel- 
lent concert calendars, interviews, etc. Interplay, 3905 
Piedmont, Oakland, CA 94611. ($12/yr). 


BAM (The California Music Magazine) is along the 
lines of Rolling Stone, when the latter still deigned to 
cover music. Sample: X, The Decline. .., Tubes. BAM, 
5951 Canning St., Oakland, CA 94609. ($36/24 


issues/yr.) 


‘New Music New Mexico’ puts out a newsletter. First 
-issue listed OP, magazines, record distributors, and 
other events. Focus is on progressive music, new 
wave, art/new music, and this and that. New Music 
New Mexico, 1714% Coal Pl. SE, ALBQ, NM 87106. 


Oak Lawn Books, Box 2663, Providence, R! 02907, is 
recommended by Artists House in their album book- 


David Shutt nae mfiniehed™ “his neon —_ a 


Journey To- Tyme, a review of Texas ‘60s psychedelia 


in amazing detail (| have the 1st ed.) A really wild 
discography of some of the best, weirdest, most won- 
derful, and definitely obscurest stuff you could 


imagine. It’s $7.00, plus $1 shipping. For info: David 


Shutt, 6123 Wagon Bend, Austin, TX 78744. 
—Mark Linimon 


lets; | got one of their a and it looks ees 


PUBLICATIONS 


Soundings Press (948 Canyon Rd., Santa Fe, NM 
87501), founded by composer Peter Garland, pub- 
lishes SOUNDINGS, a magazine of scores by mostly 
living American composers. The idea is to make con- 
temporary music available to people interested in per- 
forming it or studying it by printing the music itself. 
There is a wide variety of music presented, from 
older, more “traditional” composers such as Henry 
Cowell, to recent experimental composers like 
Malcolm Goldstein. Two things that are especially 
nice about SOUNDINGS: It has a very decentralized 
approach, presenting music by composers from all 
over the country. Second, it doesn’t necessarily 
emphasize the work of more famous composers. That 
is, it presents work by lots of people you don’t often 
hear about. It also includes essays and reviews, and 
one of their long-term projects is the publication of 
the complete scores to Conlon Nancarrow’s Studies 
for Player Piano (There 4% already one issue with 


Joh : the 

to Study Number 41). It is not a cheap magazine ($10 
per issue), but it_isn’t really a magazine. . it’s more 
like a soft-cover booklet and is pretty durable. This is 
an invaluable resource for anyone interested in under- 
standing New Music, and the music schools of America 
would do well to make these mandatory classroom 
texts for all music students. If only | had been given 


these, instead of Grout’s History of Western Music. 


—SP. 


ART/NEW MUSIC BOOKSHELF 


This article grew out of a request by an acquaintance 
to give him some references to read on ‘new music’ in 
the contemporary composed music sense. The list 
below is doubtless quite spotty, due to my own prob- 
lems in finding information that is not oriented to a 
‘closed’ audience—i.e. composers or others with a 
great deal of knowledge of the music. However, at 
least three good introductions/surveys exist, and they 
are thusly noted. Note also that many other general 
music history books exist, not included here, which 
have chapters oriented towards art/nmew music—and 
almost all are completely useless. 


Introduction to 20th Century Music, 3rd Edition, Peter 
S. Hansen, Allyn & Bacon Inc., Boston. 1961, revised 
1969. This, to me, is the best overall introduction/sur- 
vey to the music. Hansen divides 1945-1970 into “con- 
servative,” “serial,” “aleatoric,” and “electronic” 
trends; somewhat oversimplified. The explanations are 
non-technical. Excellent ‘time-lines’ are included, con- 
sisting of a chart listing events by year. O.K. 
references. 


20th Century Music, Peter Yates, Pantheon Books, NY, 
1967. An O.K. introduction, albeit with a biased view- 
‘point. “Until the 16th century, music was based on 
variable intonation, i.e. the human voice.” Then, the 
coming of fixed intonation saw the rise. of the 
meantone (1600-1800) and equal temperament (1800- 
1950) systems, the latter of which “is already in 
advanced disintegration.” To Yates, just intonation is 
the way; he states his case well. O. K. references, good 
text. 


20th Century Music: An Introduction, Eric Salzman, 
Prentice-Hall, 1967 and 1974. A little sketchier, biased, 
but towards Salzman’s perspective (he is a recognized 
composer). Fair references. 


Music of the 20th Century (| know, these are starting 
to sound the same), William R. Martin and Julius 
Drossin, Prentice-Hall N.J., 1980. A textbook intended 
for introductory college level. A good survey, if you 
don’t mind reading textbookish prose. Better 
references. 


American Composers on American Music, ed. Henry | 


Cowell, Ungar Publishing Co., NY 1961 (reprint of 
1933 edition, out of Stanford). The first ‘composers 
speak out’ symposium; makes fascinating reading 
about the ‘angry young men’ of the time. Few refer- 
ences—most everything came later! May be out of 
print by now. 


Contemporary Composers on Contemporary Music, 
ed. Elliot Schwartz and Barney. Childs, Da Capo Press 
(which by the way publishes a wide range of music 
books, 233 Spring St., NY, NY 10013), 1967, reprinted 
1978. A collection of essays along the lines of the 
previous one. Both are quite famous. 


A Guide to Electronic Music, Paul Griffiths, Thames 


and Hudson, NY 1979. A good introduction to one 
specialized area. Especially useful for its list. of re- 
cordings by composer. Also rare in its ability to dis- 
cuss rock and pop uses of electronics without being 
condescending. 


New Directions in Music, David H. Cope, Wm. C. 
Brown Co., Dubuque, lowa, 1971, 1976. Covers 1950- 
1975 exclusively, and does a very good job. Extremely 
good further references, recordings list, and probably 
worth it for those alone. 


American Music Since 1910, Virgil Thompson, Holt, 
Rinehart, Winston, 1970. Thompson is unique in: that 
he sets out his thoughts on happenings up to the mid- 
sixties or so. A list of 106 composers and major works 
compre an. appendix; suggested epee are only 
air 


A Short History of Music in America, J.T. Howard and 
G.K. Bellows, Thos. Crowell Co., NY 1957 and 1967. 
The last half of this book is devoted to music of this 
century. All types of music are surveyed, not just 
art/new music, but the approach is so level-headed 


that it needs listing here. Good lec read- 


‘ings, list of compositions. 


Perspectives on American Composers and Perspectives 
on Contemporary Music Theory, ed. Benjamin Boretz 
and Edward T. Cone, W.W. Norton, NY, 1971. Two out 
of a series of four books (the others are ...on 
Schoenberg and Stravinsky, and ...on Notation and 
Performance, which | haven't seen.) The first is in line 
with the Cowell and Schwartz books; the second | 
have found to be too technical reading to make much 
of an introduction. It would be better for someone 
with a little more background, however. 


Genesis of a Music, Harry Partch, Da Capo Press, 1949 
and 1974. The very unique music of an essential inno- 
vator, explained in his own words. Fun. 


The Dictionary of Composers and Their Music, Eric 
Gilder and June G. Port, Ballantine, 1978. Covers all 
‘serious’ music, however the coverage is from 1554 to 
1975. | find their inclusions are greatly lacking, but as 
an addition to other references it is of some use. A 
second section lists major compositions by year, so 
that instead of just reading about what trends 
happened when, you can form your own theories. 


The Agony of Modern Music, Henry Pleasants, Simon 
and Schuster, NY 1955. Not very pleasant, actually. 
This is the view from the enemy camp—Mr. Pleasants 
does not like new music, has not liked new music, 
and will not like new music. However, in his attacks 
he makes you think about why art/new. music does 
not have a larger audience, and what its place is in a 
larger perspective. He is wrong—but not absolutely. 
Worth reading, but only after you’ve developed a 


“sympathy for art/new music’ (which you probably 


have if you've read this far.) 


| hope everyone will feel free to send in their own 
thoughts, brickbats, etc. 5 —Mark Linimon 


Make Chis A Posh Boy Christmas 


| From the depths of polar chic, 
«4 Posh boy is proud to preseni an array 
“ of sumptuous albums. All elegantly 
designed for your listening pleasure 
| and at prices that will have the 
e givers, giving more. L.P. or oS 98 


PBS 102 Various Artists © BEACH BLVD. 

PBS 104 U.X.A. © ILLUSIONS OF GRANDEUR — 

PBS 105 The Nuns e THE NUNS 

PBS 106 Various Artists © RODNEY ON THE ROG VOL. | 
PBS 108 The Crowd « A WORLD APART 

PBS 114 Baby Buddha e MUSIC FOR TEENAGE SEX 


Records and tapes available through 
mail-order at list price from POSH BOY 
RECORDS AND TAPES 

_ P.O. BOX 38861 

LOS ANGELES, CA 90038 

213 © 466 © 7755 (NO COD'S PLEASE) 


DON’T PAY MORE THAN 
$5.98 L.P. or cassette 


PBS 115° David Hines e CONNECTION TODAY 

PBS 120 Various Artists e THE FUTURE LOOKS BRIGHT 
PBS 124 Los Microwave e LIFE AFTER BREAKFAST 

PBS 122 Agent Orange e LIVING IN DARKNESS 

PBS 123 Various Artists e RODNEY ON THE RO@ VOL. II 
PBS 124 Stepmothers « YOU WERE NEVER MY AGE 

M PBS 125 Gleaming Spires-e SONGS OF THE SPIRES 
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From Bove & Girls by Lynda Barry 


some artsy mags 


Lots of strange xerox/collage/art/poetry/punk/literary 
publications from all over the place: Beef is a large 
(about 17” x 22”) tabloid with funny stories, articles, 
and music and other interviews, and lots of strange 
cut-out things in the margin—it’s kind of like an old- 
time underground paper (Box 3932, Omaha, NE 68103. 
$1/copy, $10 subscr.). Xiphoid Process is a mainly 
hardcore-oriented zine with local interviews and col- 
lage art, including a tribute to Max Ernst, who started 
this whole collage mess (401 W. 32, Austin, TX 78705. 
75¢). Neon Circut is devoted to articles on new wave 
and urban life (plasma centers, tattoos). | think they’re 
now defunct PO Box 5898, Seattle, WA 98105). 
Negative Army is a nihilistic hardcore fanzine, especi- 
ally recommended for OP’s younger readers (Box 1062, 
Santa Monica, CA 90406. $2/4 issues). Also there’s 
Not Mellow, that was put out by a 16-year-old guy in 
Eastern Washington, a large xerox zine with corres- 
pondence, poetry, music reviews, and autobio- 
graphical ramblings (Chris Estey, 600 S. Kent St., 
G#45, Kennewick, WA 99336. Send $ or trade.). 
Catch-22 is an English xerox fanzine with reviews of 
local bands and collages (25 Gould Dr., Ashchurch, 
Tewkesbury, GLOS GL20 8RL, UK). A Key for the 
Streets of Fear is a “novel” (like one of Ernst’s, sort of) 
made up of found: pictures and cut-up headlines, 


‘H’ Publications 


tOW 10 oLiC e and Sell Yo ur | mI : 
Sward Rapaport, an indispensable book for anyone 
considering putting music on vinyl, is now in its 
second edition. This realistic look at all aspects of the 
project, from recording to promotion, can be sober- 
ing—it's a lot of work if you really want to do it 
right—but someone has to set you straight, and it’s 
easier and more profitable in the long run if you don’t 
always have to learn the hard way. $11.50 ppd. from 
Headlands Press, POB 862, Tiburon, CA 94920. Dis- 
tributed by Quick Fox/Music Sales Corp., NYC. 


Hungary is represented by Nomadic Generation: Youth 
& Folk Art in Hungary 1970-1980, a book with various 
essays (in Hungarian & English) and photos on that 
topic. Available from Nepmuvelesi Intezet, 1251 
Budapest, Pf.:33., Nyomtatvany, Dijeloleg. Harmony 
in my Head, the Buzzcocks newsletter, apparently has 
a direct line to the activities of anyone ever remotely 
involved with the band. Send stamps to Harmony, PO 
Box 153, Arlington, MA 02174. 


Arts & Literature, Musical if Not Actually Music- 
Related 

Somewhere on this page | hope you'll find part of a 
Lynda Barry cartoon. Her book Girls & Boys is a must 
for every bathroom, tragi-comic (but you still laugh) 
tales of all the rotten things that routinely happen to 
people who only want to be happy. Some of these 
things have even happened to me and half of them 
could have been avoided. The drawings, like the 
world, are ugly and filled with phallic symbols, A 
must for holiday festivities. $5.95 + $1.50 shipping to 
distributor Art in Form, POB 2567, Seattle 98111. 
Barney (the Modern Stone-Age Magazine) consists of 
“literary takes on popular culture,” poems and stories 
by a bunch of people with unique perspectives. It also 
makes great bathroom reading, while | prefer Dickens 
for cold winter nights in bed. $12 and worth it for 
four issues from Fred & Barney Press, 1140 1/2 Nowita 
Place, Venice, CA 90291. 


| only skimmed the four new titles from Little Caesar 
Press, 3373 Overland Ave., No. 2, L.A., CA 90034, be- 
cause as you know |’m not a big fiction reader and 
there are only so many hours in the day. However, 
I’ve come to trust Dennis Cooper’s taste in poetry/ 
short writings and would strongly recommend getting 
in touch with him if you’ve got an interest in litera. 
ture that examines pop culture and lifestyles. Elaine 
Equi’s Shrewcrazy, Donald Britton’s Italy, and Joe 
Brainard’s Nothing to Write Home About are all high- 
quality $3 paperbacks (with nice covers). Poems by 
Village Voice art critic Peter Schjeldahl (his fifth) are 
in the larger format $4 book called The Brute. This 
one has good illustrations (my stab at art criticism) by 
Susan Rothenberg. Checks to Dennis Cooper. Norman 
Richards’ Faithful, a book of emotional poems, is dis- 
tributed by Obog Books, 913 E. Juneau #34, Mil- 
waukee, WI 53202. 
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xeroxed (c/o R. Kern, 424 E. 82nd St., New York, NY 
10028. 50%). The latest releases from Constant Cause 
Distributors include Focus On: Guarding the Home 
and Counterspud. These are tiny xerox publications 
full of drawings and cutup texts. Fifty cents gets you 
two new bimonthly catalogs. (679 Arbor Lane, War- 
minster, PA. Samples $1) Howski Studios sent a 
couple new items. One is Mirror Image (50¢; $3/6 
issues), the latest issue of which is devoted to draw- 
ings by Furry Couch, who also appears in Constant 
Cause stuff; another is Hot: A Study of Fission in the 
1980s, a surrealistic science-fiction and poetry maga- 
zine, more slickly packaged (probably about $1.50) 
(Both from PO Box 804, Langhorne, PA 19047). Along 
similar lines is Nu Yu, a satirical look at the future of 
recombinant DNA and artificial life-forms (Data Day 
Communications, Box 251, Philadelphia, PA 19105). 
From Black Hole Records of Detroit come Night 
Crawlerz xeroxed poetry and collage art; and Death 
on the Rocks, macabre collages and lunatic ravings 
(Box 19013, Detroit, MI 48219, send $1.50 or so). Pasta 
Times is a weird satiric mag with fantasies about the 
world of pasta (you figure it out) (Office of the 
Stewards, 150 Chapel St., Newton, MA 02158). Then 
there’s this other strange stuff from Howski Studios — 


“Progressive”/Electronic 

Synex newsletter is no more. Both Surface Noise (c/o 
John Loffink, 428 Citrus Rd., Melbourne, FL 32935, $8 
for four issues) and Eurock (POB 4181, Torrance, CA 
90510, $8 for four issues, $12 foreign, checks to 
Archie Patterson) are similar format nice-looking 
magazines with in-depth coverage of musics from all 
over that Op barely touches on. They both have new 
issues with slick covers. 


New Music/Contemporary Arts 

Two art centers put out interesting magazines. and/or 
has just started publishing the monthly Spar, with 
broad arts coverage, emphasis on the Northwest. $12 
from 915 E. Pine #403, Seattle 98122. Real Art Ways, 
40 State St., Hartford, CT 06103 actually just publishes 
a preview of events, but they’re so interesting that 
the magazine can’t help but be. Picture Paper #11, a 
pictorial tabloid. Send $5 or $10 to get on their mail- 
ing list. They'll probably send a sample for $1. 104 W. 
San Francisco, Santa Fe, NM 87501. Impulse is like a 
Canadian Wet, more down-to-earth, political, very 
slick. The latest issue | got had an entire Bikini Girl 
magazine stapled inside. $12 a year from Box 901 Sta- 
tion Q, Toronto, Canada M4T 2P1. More serious & 
political is Fuse, also good-looking and Canadian. 
$15/yr. from Arton’s Publishing, 31 Dupont, Toronto 
M5R 1V3. Musicworks, like the title implies is all 
music; scores, interviews, and articles by/about/with 
innovators. It is presented in tabloid form, mostly 
serious tone. $7 per year: from 30 St. Patrick SE, 
Toronto M5T 1V1. Note to Canadian readers: subscrip- 
tion rates on the last three are lower for you. 


Rock ‘n Roll 

Blitz, the “Rock and Roll Magazine for Thinking 
People,” is best for ‘60s coverage. Blitz readers’ favor- 
ite artists are the Monkees, Jan & Dean, & the Rolling 
Stones. $7 for six issues from POB 48124, L.A., CA 
90048. Suburban Relapse is a punk ‘zine covering the 
Miami area. Free but send money to 8500 SW 35 
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they've gone and created their own alternative rock 
world, complete with cardboard records (which don't 
play in this dimension) and fake discographies and 
bios. This has to be seen to be believed — people keep 
thinking it’s real (PO Box 804, Langhorne, PA 19047 — 
| think they’re about 50¢ apiece—there are apparently 
a whole bunch of them.) 


The more literary, as opposed to visual/music_ stuff, 
include Confidential, a small book of intense poetry 
by Norman Richards (OBOG Press, 913 E. Juneau #34, 
Milwaukee, WI 53202). The latest item from John M. 
Bennett’s Luna Bisonte Productions is Lost and Found 
Times #10, with some nice drawings and_ rather 
Dadaistic poetry (137 Leland Ave., Columbus, OH 
43214. $3, $10/5 issues). Newcomers, which just dis- 
continued publishing, is a magazine of “new litera- 
ture,” most of which is humorous. There’s a serial 
about a monster in New Jersey, a satiric look at the 
futures market, a real fun fantasy about a ride in the 
sky, and a story of confrontation between the art of 
the rich and the needs of a poor neighborhood. Also 
poetry, some good comix, record and book reviews, 
and drawings. (Box 6102, Chicago, IL 60680. $1.25.) 

—Robert Legault 


Terrace, Miami, FL 33155. Desperate Times is one of 
the best regional punk zines I’ve read. Good-looking 
tabloid. Send $1 for sample to On the Edge Press,’ 
4525 9th Ave. NE, Seattle, WA 98105. Paranoia covers” 
the wild, apparently friendly Reno punk scene. It’s 

also a newsprint tabloid, typically sloppy layout but 

fun reading. Send money to 1408 12th St., Sparks, NV 

89431. The Psychedelic Boneyard is a monthly music 

paper with an emphasis on local bands. 75¢ an issue 

from T. Erbe, 311 W. Springfield #3, Champaign, IL 

61820. 2NZ (Tunes) features record reviews that vary 

widely in quality. Send stamp to Crib Death Publica- 

tions, POB 7156, Powderhorn Station, Mpls., MN 

55404. The Bob sticks pretty much with the big and 

hip new groups, but it does a good job with them. Six 

for $5 from 508 Whitby Dr., Wilmington, DE 19803. 

They want all types of contributions. | Wanna, the 

Rock Against Racism folks, have come out with 

another interesting issue. $7/yr. from Box 166 Wright 

Sta., Dayton, OH 45409. Finally, Flip Side, in an astute 

marketing move, have released “Greatest Hits Vol. 1" 

a compilation of their punk interviews from Summer 

‘77 to Summer '79. History. No price info. Send $1.50 

at least to PO Box 363, Whittier, CA 90608. 


Regional Entertainment Papers 

Illinois Entertainer is a fat one with lots of local and 
national coverage of all sorts, including local records 
(with addresses) by Cary Baker, $15 a year from PO 
Box 356, Mt. Prospect, IL 60056. The Chicago Reader, 
POB 11101, Chicago 60611, is a weekly with guides to 
local music, movies, theater, etc., much like the L.A. 
Reader. The Madcity Music Mirror, PO Box 7544, 
Madison, WI 53707, $10 for 12 issues, is the merger of 
the Mirror local arts publication and Madcity Music 
Guide. It’s in a tabloid format and looks pretty good, 
though I’m sure their music scene must be more crea- 
tive than the way it’s portrayed here. | should have 
mentioned last time that Newsreal, $7/yr. from POB 
40323, Sun Sta., Tucson, AZ 85705, has more diverse 
musical coverage than most free music papers (due 
to music editor Dan Buckley). 


Miscellaneous 

Ras Records, a new reggae outlet in DC, puts out the 
Reggae Connection which, one hopes, will put Ameri- 
can reggae fans more in touch. POB 40804, Washing- 
ton, DC 20016. Jubilee Musicians, $10 from PO Box 
4422 CRS, Rock Hill, SC 29730 is a nice magazine for 
lovers of old-style country-western, bluegrass, and 
gospel music. Includes small-label reviews. Crazy Pete 
& Ben put out a newsletter with whatever they want 
in it. Send long SASE to 229 Bicknell #104, Santa 
Monica, CA 90405. Blueberry Morphine is a magazine 
of ravings for juvenile delinquents. Send letters, con- 
tributions, & a buck to Dawn Evalyn Danchik, 444 
Lincoln Blvd #125, Venice, CA 90291. And finally 
Goldmine: The Bookshelf. sells music-related books 
and magazines (Op included) through the mails. Free 
catalog from POB 187, Fraser, MI 48026. — JSF 


